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Foreword
(to the first Hindi edition)

Today i am feeling unprecedented happiness to be able to 
present a Hindi edition of Çré Rädhä-kåñëa-gaëoddeça-dépikä 
to the faithful readers. The author, Çréla Rüpa Gosvämé, is an 
eternal associate of Çré Çacé-nandana Gaurahari, and he is the 
crest jewel in the community of those who relish pure bhakti-
rasa. This unparalleled scripture is a prominent guide that 
illuminates worship in the wake of the spontaneous devotional 
moods of Vraja. Although its language is profound, it is easy to 
understand.

Çréla Rüpa Gosvämé’s inherent nature is superlatively 
sweet. He established in this world the innermost desire of Çré 
Caitanya, and he has written a brief yet vital description of 
the names, forms, qualities and different services of Çré Rädhä’s 
and Çré Kåñëa’s cherished companions. in the Båhad-bhäga, or 
first part, of this composition, he describes those in vätsalya-
rasa and madhura-rasa, and in the Laghu-bhäga, or second part, 
he describes those in sakhya-rasa and däsya-rasa. Sometimes, 
especially in the second part, he depicts in detail the beautiful 
forms of Çré Rädhä and Çré Govinda, as well as Their bodily 
limbs, Their ornaments and the astonishing paraphernalia used 
by Them. Such a comprehensive description of Çré Kåñëa and 
His companions will not be found in any other single scripture. 
This book is entitled Çré Rädhä-kåñëa-gaëoddeça-dépikä because 
it briefly introduces the dear associates (gaëa) of Çré Rädhä 
and Çré Kåñëa.1

1 Çré Rädhä-kåñëa-gaëoddeça-dépikä literally means ‘a small lamp 
(dépikä) that is used for the purpose (uddeçya) of illuminating the dear 
associates (gaëa) of Çré Rädhä and Çré Kåñëa’.
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Fortunate living beings who give attention to hearing from 
pure rasika devotees of Vraja the transcendent narrations 
of the Supreme Lord’s pastimes, and in whose hearts an 
excessive eagerness thus awakens to devotedly serve Çré Kåñëa 
in the mood of the residents of Vraja, are qualified to practise 
rägänugä-bhakti.

“What are the sweet emotions that Çré Kåñëa’s eternally 
perfected associates have for Him? is it possible that i may also 
attain a mood such as theirs? How can it be attained?” When 
the moods of the heart are characterised by this type of ardent 
yearning, it is symptomatic of the aforementioned excessive 
eagerness, or greed.

When, in the sädhaka’s life, he comes to such a stage, he 
follows the path revealed by the spiritual authorities. in his 
external body he renders service – such as hearing the glories 
of the Lord and daily chanting the holy name a fixed number of 
times – following in the footsteps of the residents of Vraja like 
Çré Rüpa and Çré Sanätana. And internally, in his siddha-deha, 
or perfected spiritual body, he performs mänasé-sevä under 
the guidance of Çré Lalitä, Çré Viçäkhä, Çré Rüpa Maïjaré and 
others.

To constantly cultivate that mänasé-sevä, or transcendental 
service within the purified mind, it is essential to become 
acquainted with the eternal associates of Çré Rädhä and Çré 
Kåñëa and their way of performing loving service to Them. 
This is the information given in this literature. Thus it is not 
an exaggeration to pronounce this scripture as the very beacon 
that guides the devotee who has already attained perfection 
(svarüpa-siddhi), to attain complete maturity in his internal 
service.

e
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A Brief Life History of Çréla Rüpa Gosvämé

in the pastimes of Çré Gauräìga, Çréla Rüpa Gosvämé is the 
leader of the six Gosvämés, and in Çré Kåñëa’s pastimes in Vraja, 
he is Çré Rüpa Maïjaré. His ancestors resided in the province of 
Karëäöaka. For some reason, one of his ancestors left that place 
and came to live in Bengal. Çréla Rüpa Gosvämé appeared in this 
dynasty of Bhäradväja-gotra’s yajurvediya-brähmaëas in about 
1411 Çakäbda Era (1489 AD) in a village named Moragräma 
Mädhäépura in Bengal. His father’s name was Kumära-deva. 
He had two brothers – Çréla Sanätana Gosvämé was elder and 
Anupama, or Vallabha, was younger. Çré Jéva Gosvämé was the 
son of Anupama. Even in their childhood, these three brothers 
felt immense attachment to Çré Bhagavän’s lotus feet.

When they had completed their education and had grown 
to youths, the ruler of Bengal (Gauòadeça) Husain Shah 
became impressed by their sharp intelligence, noble character 
and various other good qualities. He appointed Çré Sanätana 
Gosvämé as his prime minister and Çré Rüpa Gosvämé as his 
private secretary. in 1514 AD, Çré Caitanya Mahäprabhu started 
out for Vraja for the first time. On the way, He came to the 
village of Rämakeli, where He met these three brothers. Then, 
instead of continuing to Våndävana, He returned to Jagannätha 
Puré. Now, having had Mahäprabhu’s divine association, Çréla 
Rüpa Gosvämé was tormented by such an eagerness to attain 
Çré Kåñëa that he abandoned his governmental duties and 
everything else.

Then, for the second time, Çré Caitanya Mahäprabhu 
set out for darçana of Çré Våndävana. Upon His return 
from Våndävana, Çré Rüpa Gosvämé met Him at Prayäga 
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(Allahabad). it was there that Mahäprabhu inspired His dear 
Rüpa with a unique presentation on the eternal fundamental 
principles of bhakti-rasa and then empowered him to expound 
them. A description of this is found in Çré Caitanya-caritämåta 
(Madhya-lélä 19.136–7):

prabhu kahe,—çuna, rüpa, bhaktirasera-lakñaëa
sütrarüpe kahi, vistära nä jäya varëana

päräpära-çünya gambhéra bhaktirasa-sindhu
tomäya cäkhäite tära kahi eka ‘bindu’

Çréman Mahäprabhu said, “My dear Rüpa, i will tell 
you, in condensed aphorisms, the symptoms of bhakti-
rasa, because it is not possible to describe them in their 
entirety. This nectarean ocean of the mellows of bhakti 
(bhakti-rasämåta-sindhu) is so deep and so vast that its 
length or breadth cannot be calculated. i am imparting 
to you just one drop from that ocean.”

Thus, for ten consecutive days during their stay in Prayäga, 
Çréman Mahäprabhu presented bhakti-rasa-tattva in a way 
that had no precedent. Çréla Rüpa Gosvämé expounded this 
subject in his Bhakti-rasämåta-sindhu, Ujjvala-nélamaëi, Lalita-
mädhava, Vidagdha-mädhava and other books.

Çréla Rüpa Gosvämé’s attachment for Çré Caitanya 
Mahäprabhu is extraordinarily deep. Consequently, he is 
naturally renounced from family life, humble, detached from 
sense objects and full of other such exalted qualities for 
which he is famous. Çré Caitanya-caritämåta, Bhakta-mäla 
and other books portray his personal qualities as well as his 
life’s achievements. Çréla Narottama Öhäkura Mahäçaya has 
rightfully proclaimed him to be ‘çré-caitanya mano ’bhéñöa-
saàsthäpaka – he who establishes the innermost desire of Çré 
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Caitanya Mahäprabhu’s heart’. Çré Caitanya Mahäprabhu gave 
him two specific orders: to re-establish the lost places of Çré 
Vraja-maëòala, and to write scriptures delineating bhakti.

While still living in Bengal, he began to compose verses 
for the dramas Lalita-mädhava [Çré Kåñëa’s pastimes in 
Dvärakäpuré] and Vidagdha-mädhava [His pastimes in Vraja]. 
He planned to combine these dramas, in the hope that they 
would pacify the Vrajaväsés’ feelings of separation from Çré 
Kåñëa. However, at Satyabhämäpura in Orissa, he received an 
order by Çré Satyabhämä-devé to write two separate dramas. 
Then, in Néläcala (Jagannätha Puré), Mahäprabhu directly 
instructed him to do the same. Only those who are rasika, or able 
to relish the astonishing devotional moods of transcendence, 
can fathom the joy of Çré Caitanya Mahäprabhu when He 
heard these writings of Çréla Rüpa Gosvämé in the assembly 
of devotees. The Lord fully empowered Çré Rüpa, gave him 
the position of äcärya (one who teaches by his own example) 
and sent him to Våndävana. Thereafter, Çré Rüpa fulfilled the 
Lord’s innermost desire. Çréla Narottama Öhäkura Mahäçaya 
has written:

çré-caitanya mano ’bhéñöam sthäpitaà yena bhütale
svayaà rüpaù kadä mahyaà dadäti svapadäntikam

When will Çré Rüpa Gosvämé give me the shelter of his 
lotus feet? Because he understood the innermost desire 
of Çré Caitanya Mahäprabhu, he was able to establish 
His mission in this world and is very dear to the Lord.

The following are some of the books composed by Çré Rüpa 
Gosvämé: Bhakti-rasämåta-sindhu, Ujjvala-nélamaëi, Laghu-
bhägavatämåtam, Vidagdha-mädhava, Lalita-mädhava, Nikuïja-
rahasya-stava, Stavamälä, Mathurä-mähätmya, Padyävalé, 
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Uddava-sandeça, Haàsadüta, Dänakeli-kaumudé, Kåñëajanma-
tithi-vidhi, Prayuktäkhyät-maïjaré and Näöaka-candrikä.

e
The Vaiñëava-toñaëé-öékä’s Mention of 

Çré Rädhä-kåñëa-gaëoddeça-dépikä

At the end of Çré Sanätana Gosvämé’s Vaiñëava-toñaëé 
commentary on the Tenth Canto of Çrémad-Bhägavatam, there 
is a description of the books composed by Çréla Rüpa Gosvämé:

tayoranujasåñöeñu kävyaà çré-haàsadütakaà
båhad laghutayä khyätä çré-gaëoddeça-dépikä

The meaning is that Çré Sanätana Gosvämé’s younger brother, 
Çréla Rüpa Gosvämé, has written a poetic work named Çré 
Haàsadüta, as well as Çré Rädhä-kåñëa-gaëoddeça-dépikä, which 
is famous for its divisions named Båhad and Laghu.

The Fifth Wave of Bhakti-ratnäkara also mentions Çré 
Rädhä-kåñëa-gaëoddeça-dépikä.

e

Çréla Rüpa Gosvämé’s original composition of this book is 
in the Sanskrit language. Although many editions with Bengali 
translations have been published, in almost all of them, textual 
variations, changes of sequence, additional texts or omitted 
texts can be detected. We have revised the book and as far as 
possible, systematically arranged it and ornamented some of 
the verses with commentaries. i sincerely hope that Çréla Rüpa 
Gosvämé and the rüpänugä guruvarga (spiritual teachers guided 
by him) will be pleased by this endeavour and bestow upon us 
their merciful blessings. Then the readers’ study of this work 
will be simplified.
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i am fully convinced that devotees thirsty for bhakti – both 
those who are rasika and bhävuka, as well as those practitioners 
of rägänugä-bhakti who are eager for vraja-rasa – will deeply 
cherish this book. Faithful readers will gain entrance into Çré 
Caitanya Mahäprabhu’s prema-dharma (eternal religion of 
pure, transcendental love for Çré Kåñëa) by studying this book. 

in conclusion, may my most worshipful Çréla Gurupäda-
padma, the very embodiment of the Supreme Lord’s com-
passion, shower abundant mercy upon me. By his doing so, my 
qualification to fulfil his innermost desire through my service 
may eternally increase. This is my humble entreaty at his divine 
feet, which can bestow prema.

This first edition was completed in haste, so it may contain 
minor typographical errors. We request the faithful reader 
to inform us of these errors so we can correct them in future 
editions of this work.

Praying for the particle of mercy from Çré Hari, Guru 
and the Vaiñëavas,
Humble and insignificant,
Tridaëòibhikñu Çré Bhaktivedänta Näräyaëa

Çré Kämikä Ekädaçé
9 August 2007
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Çré Rädhä-kåñëa-
gaëoddeça-dépikä

Båhad-bhäga

Auspicious Invocation

vande guru-pada-dvandvaà bhakta-vånda-samanvitam
çré-caitanya-prabhuà vande nityänanda-sahoditam (1)

First of all, i offer homage to the lotus feet of my Holy 
Master, accompanied by all the devotees, as well as to Çré 
Caitanya Mahäprabhu, who descended into this world together 
with Çré Nityänanda Prabhu. (1)

çré-nanda-nandanaà vande rädhikä-caraëa-dvayam
gopé-jana-samäyuktaà våndävana-manoharam (2)

i offer homage to the divine lotus feet of Çré Nanda-nandana 
and Çrématé Rädhikä. They are surrounded by the gopés and 
steal the hearts of all the residents of Våndävana. (2)

Introduction to the Book 

ye sütritäù satä ratyä prasiddhäù çästra-lokayoù
vyäkriyante paréväräs te våndävana-näthayoù (3)

mathurä-maëòale loke grantheñu vividheñu ca
puräëe cägamädau ca tad-bhakteñu ca sädhuñu (4)

te samäsäd vilikhyante sva-suhåt-parituñöaye
änupürvévidhänena rati-prathita-vartmanaù (5)
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i (Çré Rüpa Gosvämé) have gathered all the well-known 
information about the associates of Çré Kåñëa and Çrématé 
Rädhikä, the King and Queen of Våndävana, that is available 
in the area of Mathurä, in histories told by general people from 
generation to generation, in various scriptures such as the 
Puräëas and ägama-çästras, and in the knowledge gathered by 
the devotees currently in the assemblies of the sädhus. Based 
on this information, i will systematically and concisely describe 
the different groups of the eternally perfected residents of 
Vraja, as is favourable for the path of räga. i am doing this for 
the pleasure of my well-wisher (Çré Sanätana Gosvämé). May 
an attachment for Çré Rädhä, Çré Kåñëa and Their associates 
awaken in everyone by this description. (3–5)

Çré Kåñëa’s Family (çré-kåñëasya pariväräù)

te kåñëasya parévärä ye janä vraja-väsinaù
paçu-päläs tathä viprä bahiñöhäç ceti te tridhä (6)

The residents of Vraja are actually Çré Kåñëa’s family 
members. This family of His consists of three groups: the 
herdsmen (paçu-pälas), the priestly class (vipräs) and the 
artisans (bahiñöhas). (6)

1. Herdsmen (paçu-päläù)

paçu-päläs tridhä vaiçyä äbhérä gurjaräs tathä
gopa-ballava-paryäyä yadu-vaàça-samudbhaväù (7)

The herdsmen are further divided into three groups: 
vaiçyas, äbhéras and gurjaras. They are descendants of the Yadu 
dynasty and are known by such appropriate names as Gopa and 
Ballava. (7)
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a. vaiçyas (vaiçyäù)

präyo go-våttayo mukhyä vaiçyä iti saméritäù
anye ’nulomajäù kecid äbhérä iti viçrutäù (8)

The vaiçyas generally maintain themselves by taking care 
of cows. They are considered to be superior to the äbhéras and 
gurjaras. The vaiçyas whose father belongs to a higher social 
class and mother to a lower are also known as äbhéras. (8)

b. äbhéras (äbhéräù)

äcärädyena tat-sämyäd äbhéräç ca småtä ime
äbhéräù çüdra-jätéyä go-mahiñädi-våttayaù
ghoñädi-çabda-paryäyäù pürvato nyünatäà gatäù (9)

The äbhéras are similar to the vaiçyas in customs and 
behaviour. They belong to the çüdras and maintain their life by 
taking care of cows, buffaloes and other animals, and are also 
known by the name Ghoña. The äbhéras are considered slightly 
inferior to the aforementioned vaiçyas. (9)

c. gurjaras (gurjaräù)

kiïcid äbhérato nyünäç chägädi-paçu-våttayaù
goñöha-pränta-kåtäväsäù puñöäìgä gurjaräù småtäù (10)

The gurjaras are herdsmen who live at the outskirts of 
the pasturing grounds1 and who take care of goats and other 
animals. They are somewhat inferior to the äbhéras and are 
often strong and robust. (10)

1 Here, ‘pasturing grounds’ refer to Nanda-Vraja – in other words, any 
place where Nanda Bäbä used to reside with his family, cows, and the 
other gopas and gopés.
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2. The priestly class (brähmaëas) (vipräù)

sarva-veda-vido viprä yäjanädy-adhikäriëaù (11)

The brähmaëas know all the Vedas and are engaged in the 
following six duties: performing sacrifices, engaging others in 
performing sacrifices, studying, teaching, giving charity and 
accepting charity. (11)

3. Craftsmen (bahiñöhäù)

bahiñöhäù käravaù proktä nänä-çilpopajévinaù (12)

Craftsmen, who maintain their lives by various kinds of 
trades and crafts, are known as bahiñöhas. (12)

[The aforementioned groups are further divided into 
eight:]

ebhiù païca-vidhair eva parévärä harer iha
püjyä bhrätå-bhaginy-ädyä dütyo däsäç ca çilpinaù
däsikäç ca vayasyäç ca preyasyaç ceti te ’ñöadhä (13)
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These five groups within Çré Kåñëa’s family (vaiçyas, äbhéras, 
gurjaras, vipras and bahiñöhas) are further divided into eight. 
They are: honourable elders, brothers-and-sisters and so forth, 
messengers, servants, craftsmen, maidservants, friends of the 
same age and beloveds. (13)

Personalities honoured by Çré Kåñëa (püjyäù)

mänyä bhräträdayas tasya vayasyäù sevakädayaù
çré-goñöha-yuva-räjasya preyasyaç ca puraù kramät (14)

The brothers of Çré Kåñëa, the Crown Prince of Vraja; His 
contemporary friends; servants and so forth; and His beloved 
gopés are all respected by Him. (14)

püjyäù pitä-mahädyäç ca tathä jïeyä mahésuräù
pitämaho harer gauraù sita-keçaù sitämbaraù (15)

maìgalämåta-parjanyaù parjanyo näma ballavaù
variñöho vraja-goñöhénäà sa kåñëasya pitämahaù (16)

Çré Kåñëa’s paternal and maternal grandfathers, the 
brähmaëas and other such elders are worshipful to Him. The 
name of Çré Kåñëa’s paternal grandfather is Parjanya (cloud) 
because he showers torrents of auspicious nectar. His bodily 
complexion resembles molten gold and both his hair and 
clothing are of white colour. Grandfather Çré Parjanya is the 
object of veneration to all in Vraja. (15–16)

yaù surarñer nideçena lakñmé-bharttur üpäsanäm
purä nandéçvare cakre çreñöha-santati-käìkñayä
väg-amürttä tate vyomni präduräsét priyaìkaré (17)

in bygone times, Çré Parjanya lived in the area of Nandéçvara. 
He wished to beget illustrious offspring, so following the 
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instructions of Devarñi Närada he worshipped Çré Näräyaëa, 
the husband of Lakñmé-devé. After performing austerities for 
a long time, Parjanya Mahäräja heard a most pleasant divine 
voice from the heights of the sky. The voice said, (17)

“tapasänena dhanyena bhävinaù païca te sutäù
varéyän madhyamas teñäà nanda nämnä bhaviñyati (18)

nandanas tasya vijayé bhavitä vraja-nandanaù
suräsura-çikhä-ratna-néräjita-padämbujaù” (19)

“O Parjanya, five sons will be born to you as a result of 
your most excellent austerities. The best of them will be the 
middle one. He will be famous by the name Nanda. The son of 
this Nanda will be victorious in the entire world and bestow 
joy in the land of Vraja. Both the demigods and the demons 
will worship His lotus feet with the jewels decorating their 
heads.” (18–19)

tuñöas tatra vasann atra prekñya keçinam ägatam
paréväraiù samaà sarvair yayau bhéto båhad-vanam (20)

With a happy heart Çré Parjanya resided in the area of 
Çré Nandéçvara for some time, but when he heard about the 
Keçé demon’s arrival there, he became fearful and moved to 
Mahävana (Gokula) with his entire family. (20)

pitämahé mahé-mänyä kusumbhäbhä harit-paöä
varéyaséti vikhyätä kharvä kñéräbha-kuntalä (21)

Çré Kåñëa’s paternal grandmother is Varéyasé. She is most 
revered throughout Vraja-maëòala. Her bodily complexion 
resembles the colour of the orange-red kusumbha flower 
(safflower) and her garments are green. She is short and her 
hair is completely white as milk. (21)



Båhad-bhäga

7

pitåvyau pitur ürjanya-räjanyau ballavau ca yau
naöé-suverjanäkhyäpi pitämaha-sahodarä (22)

guëavéraù patir yasyäù süryasyähvaya-pattanam (23a)

Çré Kåñëa’s father, Çré Nanda Mahäräja, has two paternal 
uncles named Ürjanya and Räjanya. They are both cowherd 
men by occupation. Suverjanä, who is expert in the art of dance 
and therefore is famous by the name Naöé (dancer), is the sister 
of Çré Kåñëa’s paternal grandfather. She is, in other words, 
Çré Nanda Mahäräja’s paternal aunt. Suverjanä’s husband is 
named Guëavéra, and they reside at Sürya-kuëòa. (22–23a)

pitä vraja-janänando nando bhuvana-vanditaù (23b)

tundilaç candana-rucir bandhujéva-nibhämbaraù
tila-taëòulitaà kürcaà dadhäno lamba-vigrahaù (24)

Çré Kåñëa’s father is Çré Nanda Mahäräja. He is worshipped 
throughout the world and is the source of happiness to the 
residents of Vraja. He has a big belly, his bodily complexion is 
like sandalwood paste (candana), and his dress resembles the 
colour of the yellowish red bandhujéva flower. He is tall and his 
beard resembles the colour of sesame seeds mixed with rice, or 
in other words, a mixture of white and black. (23b–24)

upanandänujo nando vasudeva-suhåttamaù
goparäja-yaçode ca kåñëa-tätau vrajeçvarau (25)

Çré Nanda is the younger brother of Upananda and a close 
friend of Vasudeva. Goparäja Nanda and Yaçodä are Çré Kåñëa’s 
father and mother, and they are also widely known as the King 
and Queen of Vraja. (25)

vasudevo ’pi vasubhir dévyatéty eña bhaëyate
tathä droëa-svarüpäàçaù khyätaçcänakadundubhiù (26)
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nämedaà gäruòe proktaà mathurä-mahima-krame
våñabhänur vraje khyäto yasya priya-suhåd-varaù (27)

Çré Nanda Mahäräja’s friend is called Vasudeva because he 
is radiant with piety, jewels and wealth, which are all denoted 
by the word vasu. Viçuddha sattva-guëa, or the transcendental 
platform of pure existence, is also called vasudeva, and according 
to this meaning his name is Vasudeva because he is endowed 
with this viçuddha sattva-guëa. He is a partial manifestation of 
a Vasu called Droëa and is also well known by the name Änaka 
Dundubhi.

A description of these names is found in the Mathurä-
mähätmya of the Garuòa Puräëa. The renowned Çré Våñabhänu 
Mahäräja of Vraja is Çré Vasudeva Mahäräja’s most dear  
friend. (26–27)

mätä gopa-yaço-dätré yaçodä çyämala-dyutiù
mürttä vatsalateväsau çakra-cäpa-nibhämbarä (28)

Because she gives (dä) fame (yaça) to the society of the 
cowherds, Çré Kåñëa’s mother is called Yaçodä. Her bodily 
complexion is blackish blue (çyämala). She is the very 
personification of parental love and her attire is colourful like 
the rainbow. (28)

nätisthüla-tanuù kiïcid dérgha-mecaka-kuntalä
aindavé kérttidä yasyäù priyä präëa-sakhé varä (29)

Çré Yaçodä’s body is of medium size – neither plump nor 
thin. Her hair is quite long and black. Her best friends, who are 
as dear to her as her own life, are Aindavé and Kérttidä. (29) 

gokulädhéça-gåhiëé yaçodä devaké-sakhé
gopeçvaré goñöha-räjïé kåñëa-mäteti bhaëyate (30)
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She is well known as the wife of the ruler of Gokula, Vraja-
räja Çré Nanda Mahäräja; as Yaçodä; as a friend of Çré Vasudeva’s 
wife Çré Devaké; as Gopeçvaré (the Queen of the cowherds); 
as Goñöharäné (the Queen of Vraja) and as the mother of Çré 
Kåñëa. (30)

According to the Ädi Puräëa

“dve nämni nanda-bhäryäyä yaçodä devakéti ca
ataù sakhyam abhüt tasyä devakyä çauri-jäyayä” (31)

“Çré Nanda Mahäräja’s wife has two names: Yaçodä and 
Devaké. Devaké, the wife of Çauri Çré Vasudeva, has the same 
name as Yaçodä, and therefore they naturally have a special 
friendship.” (31)

rohiëé båhad-ambäsya praharñärohiëé sadä
snehaà yä kurute räma-snehät koöi-guëaà harau (32)

Çré Rohiëé-devé is known as the elder mother of Çré Kåñëa. 
She is an embodiment of ever-increasing joy. She even feels 
millions of times greater affection for Çré Kåñëa than for Çré 
Balaräma. (32)

upanando ’bhinandaç ca pitåvyau pürvajau pituù
pitåvyau tu kanéyäàsau syätäà sananda-nandanau (33)

Çré Nanda Mahäräja has two elder brothers – Upananda 
and Abhinanda – and two younger – Sananda and Nandana. 
The four of them are Çré Kåñëa’s paternal uncles. (33)

ädyaù sitäruëa-rucir dérgha-kürco harit-paöaù
tuìgé priyäsya säraìga-varëä säraìga-çäöikä (34)

The eldest of the brothers, Çré Upananda, has a pinkish 
bodily complexion like that of the mixture of white and the 
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reddish colour of dawn. His beard is long and he wears green 
clothes. His wife’s name is Tuìgé. Both her complexion and the 
colour of her sari are similar to that of the cätaka bird. (34)

dvitéyaù kumbu-ramya-çré-lamba-kürco ’sitämbaraù
bhäryäsya pévaré néla-paöä päöala-vigrahä (35)

The second eldest brother, Çré Abhinanda, has a fair 
complexion resembling the colour of a conch shell and his 
beard is long. He wears black clothes. His wife, Pévaré, has blue 
clothing and a pinkish complexion. (35)

sunandäpara-paryäyaù sanandasya ca päëòaraù
çyäma-celaù sita-dvi-tri-keço ’yaà keçava-priyaù (36)

bhäryä kuvalayä-rakta-celä kuvalayacchaviù (37a)

Sananda is also called Sunanda. His bodily complexion is 
pale whitish yellow and his garments are black. Only a few of 
his hairs have turned white. He is extremely dear to Keçava. His 
wife, whose name is Kuvalayä, wears clothes of a mixed colour 
of blue and light red (kuvalaya), and her body also bears the 
same complexion. (36–37a)

nandanaù çitikaëöhäbhaç caëòäta-kusumämbaraù (37b)

apåthag vasatiù piträ taruëa-praëayé harau
atulyäsya priyä vidyut-käntir-abhra-nibhämbarä (38)

The bodily complexion of Nandana is like the colour of the 
throat of the peacock and his clothes resemble the colour of an 
oleander flower (caëòäta). Çré Nandana lives together with his 
father, Çré Parjanya Mahäräja, and has gentle love for Çré Hari. 
His wife’s name is Atulyä. Her complexion resembles light-
ning and her clothes are like the blackish blue colour of rain  
clouds. (37b–38)
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sänandä nandiné ceti pitur ete sahodare
kalmäña-vasane rikta-dante ca phena-rociñé (39)

mahänélaù sunélaç ca ramaëävetayoù kramät (40a)

Çré Kåñëa’s father, Vrajaräja Nanda, has two sisters named 
Sänandä and Nandiné. They wear many different types of 
colourful clothes. They do not have many teeth and their 
bodily complexions are whitish like foam. Sänandä’s husband 
is Mahänéla and Nandiné’s is Sunéla. Mahänéla and Sunéla are 
thus Çré Kåñëa’s uncles. (39–40a)

pitur ädya-pitåvyasya putrau kaëòava-daëòavau (40b)

subale mudam äptau yau yayoç cäru mukhämbujam (41a)

Çré Kåñëa’s eldest paternal uncle, Çré Upananda, has two 
sons named Kaëòava and Daëòava. They both gladly stay in 
Subala’s company and their attractive faces are as beautiful as 
lotus flowers. (40b–41a)

räjanyau yau tu däyädau nämnä tau cäöu-väöukau
dadhisärä-haviùsäre sadharmiëyau kramät tayoù (41b)

Çré Nanda Mahäräja has two cousins, who are sons to his 
uncle Räjanya [mentioned in Verse 22, Båhad-bhäga]. Their 
names are Cäöu and Väöuka. Cäöu’s wife is Dadhisärä and 
Väöuka’s is Haviùsärä. (41b)

mätämaho mahotsähaù syäd asya sumukhäbhidhaù
lamba-kambu samaçmaçruù pakva-jambü-phalacchaviù (42)

Çré Kåñëa’s maternal grandfather is called Sumukha. He is 
energetic and enthusiastic by nature. His long beard is white 
like a conch shell and his bodily complexion resembles [the 
purple colour of] a ripe jämun fruit. (42)
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mätämahé tu mahiñé dadhi-päëòara-kuntalä
päöalä päöalé-puñpa-paöaläbhä harit-paöä (43)

The name of Çré Kåñëa’s maternal grandmother is Päöalä. 
She is well-known as the Queen of Vraja. Her hair looks 
yellowish just like yoghurt made from cow milk, her complexion 
is pale pinkish like a päöala flower (rose), and her clothes are 
green. (43)

priyä sahacaré tasyä mukharä näma ballavé
vrajeçvaryai dadau stanyaà sakhé-sneha-bhareëa yä (44)

Mukharä, who by caste belongs to the cow herders, is a dear 
friend of Grandmother Päöalä. Mukharä has so much affection 
for her friend that sometimes, when Päöalä was busy (no need 
to even mention all her various duties), she even used to breast-
feed Päöalä’s daughter, Vrajeçvaré Çré Yaçodä. (44)

sumukhasyänujaç cärumukho ’ïjana-nibhacchaviù
bhäryäsya kulaöé-varëä baläkä näma ballavé (45a)

Grandfather Sumukha’s younger brother is Cärumukha. 
His bodily complexion is [blackish] like käjala. His wife is a gopé 
named Baläkä. Her complexion can be compared to one kind 
of deep blue gram or to käjala. (45a)

golo mätämahé-bhrätä dhümalo vasana-cchavéù (45b)

hasito yaù svasur-bharträ sumukhena krudhoddhuraù
durväsasam upäsyasau kulaà lebhe vrajojjvalam (46)

yasya sä jaöilä bhäryä dhväìkha-varëä mahodaré (47a)

Grandmother Päöalä’s brother is called Gola2. His clothes 
and complexion are of a greyish purple colour. When his 

2 Same person as Våka Gopa mentioned in Laghu-bhäga Verse 173b–174.
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brother-in-law Sumukha makes fun of him and laughs, he 
becomes mad with anger.

He received the good fortune of taking birth in an illustrious 
family of Vraja by worshipping Çré Durväsä.

Gola’s wife is called Jaöilä. She has a big belly and her 
complexion resembles that of a crow. (45b–47a)

yaçodhara-yaçodeva sudevädyäs tu mätuläù (47b)

atasé-puñpa-rucayaù päëòarämbara-saàvåtäù
yeñäà dhümra-paöä bhäryäù karkaöé-kusuma-tviñaù (48)

remä romä suremäkhyäù pävanasya pitå-vyajäù (49a)

Yaçodhara, Yaçodeva, Sudeva and others are Çré Kåñëa’s 
maternal uncles. They all have a complexion that resembles 
a [blue] linseed flower (atasé) and wear clothes that are white 
mixed with a tinge of pale yellow. Their wives – Remä, Romä 
and Suremä – are Pävana’s [Çré Viçäkhä’s father’s] cousins 
from his father’s side. Remä, Romä and Suremä wear clothes of 
greyish purple colour and their complexion is like the [reddish] 
colour of the flower of the silk-cotton tree. (47b–49a)

yaçodevé-yaçasvinyävubhe mätuù sahodare (49b)

dadhisärä-haviùsäre ity anye nämané tayoù
jyeñöhä çyämänujä gauré hiìgulopama-väsasau (50)

Yaçodevé and Yaçasviné are the sisters of Yaçodä, Çré Kåñëa’s 
mother.

They are also known by the names Dadhisärä and 
Haviùsärä. The elder sister Yaçodevé has a blackish blue (çyäma) 
complexion and the younger sister Yaçasviné’s complexion is like 
molten gold. They both wear clothes of the colour resembling a 
mixture of white, yellow and red (hiìgula). (49b–50)
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cäöu-väöukayor bhärye te räjanya-tanüjayoù
putraç cärumukhasyaikaù sucäru-näma çobhanaù (51)

gola-bhrätuù sutä yasya bhäryä nämnä tulävaté (52a)

Dadhisärä and Haviùsärä are the wives of the previously 
mentioned Cäöu and Väöuka [in Verse 41b, Båhad-bhäga], who 
are the sons of Räjanya [mentioned in Verse 22, Båhad-bhäga]. 
Cärumukha (Sumukha’s brother) has a handsome son called 
Sucäru.

Gola’s niece Tulävaté is Sucäru’s wife. (51–52a)

pitämaha-samäs tuëòu-kuöera-puraöädayaù (52b)

Tuëòu, Kuöera, Puraöa and others are like Çré Kåñëa’s 
paternal grandfathers (because they are contemporaries of Çré 
Parjanya Mahäräja and live in close proximity to him). (52b)

kilä ’ntakela-téläöa-kåpéöa-puraöädayaù
goëòa-kalloööa-käraëòa-taréñaëa-varéñaëäù
véräroha-varäroha-mukhyä mätämahopamäù (53)

Kila, Antakela, Tiläöa, Kåpéöa, Puraöa, Goëòa, Kalloööa, 
Käraëòa, Taréñaëa, Varéñaëa, Véräroha, Varäroha and others 
are just like maternal grandfathers to Çré Kåñëa (because they 
are of the same age as Çré Sumukha and live close to him). (53)

våddhäù pitämahé-tulyäù çiläbheré çikhämbaräù
bhäruëé bhaìgurä bhaìgé bhäraçäkhä çikhädayaù (54)

Çiläbheré, Çikhämbarä, Bhäruëé, Bhaìgurä, Bhaìgé, 
Bhäraçäkhä, Çikhä and other elder ladies are just like paternal 
grandmothers to Çré Kåñëa. (54)

bhäruëòä jaöilä bhelä karälä karavälikä
ghargharä mukharä ghorä ghaëöä ghoëé sughaëöikä (55)
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cakkiëé coëòikä cuëòé òiëòimä puëòaväëikäù
òämaëé òämaré òumbé òaìkä mätämahé-samäù (56)

Bhäruëòä, Jaöilä, Bhelä, Karälä, Karavälikä, Ghargharä, 
Mukharä, Ghorä, Ghaëöä, Ghoëé, Sughaëöikä, Cakkiëé, 
Coëòikä, Cuëòé, Òiëòimä, Puëòaväëikä, Òämaëé, Òämaré, 
Òumbé, Òaìkä and other elder ladies are like Çré Kåñëa’s 
maternal grandmothers. (55–56)

maìgalaù piìgalaù piìgo mäöharaù péöha-paööiçau
çaìkaraù saìgaro bhåìgo ghåëi-ghäöika-säraghäù (57)

paöéra-daëòi-kedäräù saurabheya-kaläìkurau
dhuréëa-dhurva-cakräìgä maskarotpala-kamvaläù (58)

supakña-saudha-häréta-harikeça-harädayaù
upanandädayaç cänye sarve ’mé janakopamäù (59)

Maìgala, Piìgala, Piìga, Mäöhara, Péöha, Paööéça, Çaìkara, 
Saìgara, Bhåìga, Ghåëi, Ghäöika, Säragha, Paöéra, Daëòi, 
Kedära, Saurabheya, Kaläìkura, Dhuréëa, Dhurva, Cakräìga, 
Maskara, Utpala, Kamvala, Supakña, Saudha, Häréta, Harikeça, 
Hara, Upananda and other gopas are just like fathers to Çré 
Kåñëa. (57–59)

parjanyaù sumukhaç cemau mithaù sakhyaà paraà gatau
väg-bandhaà cakratuù prétyä kaiçore tau suhåd-varau
tena nandädi-nämänas tiñöhanty anye ’pi ballaväù (60)

Parjanya (Çré Kåñëa’s paternal grandfather) and Sumukha 
(Çré Kåñëa’s maternal grandfather) are best friends. in their 
youth, these two companions promised each other that other 
cowherd men could give their children the same names as they 
both would give their sons, like Nanda. For this reason, in Çré 
Våndävana there are also other gopas who are called by names 
such as Nanda. (60)



16

Çré Rädhä-kåñëa-gaëoddeça-dépikä

taraìgäkñé taralikä çubhadä mälikäìgadäù
vatsalä kuçalä tälé medurä masåëä kåpä (61)

çaìkiné bimbiné miträ subhagä bhoginé prabhäù
çärikä hiìgulä nétiù kapilä dhamané-dharä (62)

pakñatéù päöakä puëòé sutuëòä tuñöiraïjanä
viçälä çallaké veëä varttikädyäù prasüpamäù (63)

Taraìgäkñé, Taralikä, Çubhadä, Mälikä, Aìgadä, Vatsalä, 
Kuçalä, Tälé, Medurä, Masåëä, Kåpä, Çaìkiné, Bimbiné, Miträ, 
Subhagä, Bhoginé, Prabhä, Çärikä, Hiìgulä, Néti, Kapilä, 
Dhamané-dharä, Pakñati, Päöakä, Puëòé, Sutuëòä, Tuñöi, 
Aïjanä, Viçälä, Çallaké, Veëä, Varttikä and other cowherd 
ladies are like mothers to Çré Kåñëa. (61–63)

ambikä ca kilimbä ca dhätåke stanya-däyike
amibikeyaà tayor mukhyä vrajeçvaryäù priyä sakhé (64)

Ambikä and Kilimbä are Çré Kåñëa’s wet nurses, and they 
breast-feed Him. Ambikä, who is a dear friend to Vrajeçvaré 
(Çré Yaçodä), is senior to Kilimbä. (64)

Brähmaëas (mahésuräù)

mahésuräs tu dvi-vidhä gokuläntar-vasanti ye
kulam äçritya varttante kecid anye purohitäù (65)

The brähmaëas living in Gokula are divided into two 
classes. One is under the shelter of Çré Kåñëa’s paternal family 
and the others belong to the priestly class. (65)

vañaökära-svadhäkära-präghärädyäù kula dvijäù
sämadhené mahäkavyä vedikädyäs-tad-aìganäù (66)

Vañaökära, Svadhäkära, Präghära and others belong to those 
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brähmaëas sheltered in the family. Their wives are Sämadhené, 
Mahäkavyä, Vedikä and others. (66)

vedagarbho mahäyajvä bhäguryädyäù purodhasaù
eteñäà gautamé çärvé gärgétyädyä varäù striyaù (67)

Vedagarbha, Mahäyajvä, Bhäguri and others are priests 
(purohitas). Gautamé, Çärvé, Gärgé and others are the wives of 
these priests. (67)

kubjikä vämané svähä sulatä çäëòilé svadhä
bhärgavétyädayo våddhä brähmaëyo vraja-püjitäù (68)

Kubjikä, Vämané, Svähä, Sulatä, Çäëòilé, Svadhä, Bhärgavé 
and other elder brähmaëa ladies are venerable in the entire 
Vraja-maëòala. (68)

paurëamäsé bhagavaté sarva-siddhi-vidhäyiné
käñäya-vasanä gauré käçakeçé daräyatä (69)

Bhagavaté Paurëamäsé is Yogamäyä, who arranges all Çré 
Kåñëa’s pastimes very skilfully. Her clothes are the colour of 
red ochre [the colour of ascetics]. Her complexion is golden, 
and her hair is white like the flower of käça grass. She is quite 
tall. (69)

mänyä vrajeçvarädénäà sarveñäà vraja-väsinäm
devarñeù priya-çiñyeyam upadeçena tasya yä (70)

sändépanià sutaà preñöhaà hitvävantépurém api
sväbhéñöa-daivata-premnä vyäkulä gokulaà gatä (71)

Nanda and all the residents of Vraja worship Paurëamäsé. 
She is Devarñi Çré Närada’s dear disciple. Following the 
instruction of her guru she left her beloved son Çré Sändépani 
(Çré Kåñëa and Çré Baladeva’s teacher) in Avantikäpuré (Ujjain) 
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and came to reside in Gokula, being overwhelmed in love for 
her treasured Lord, Çré Kåñëa. (70–71)

Yütha

yüthaù parijanänäà syäd dvividhänäà mahoccayaù
vayasyä däsikä dütya ity asau tri-kulo mataù (72)

A large group consisting of two kinds of close associates 
is called a yütha. A yütha is divided into three groups: 
contemporary sakhés (vayasyas), maidservants (däsés) and gopé 
messengers (dütés). (72)

yüthasyäväntarä bhedäù kulaà tasya tu maëòalam
maëòalasya tathä vargo vargasya gaëa ucyate (73)

gaëasya samaväyaù syät samaväyasya saïcayaù
saïcayasya samäjaù syät samäjasya samanvayaù
iti bhedä nava jïeyä laghavaù kramaço budhaiù (74)

Those who know the eternal fundamental principles of 
transcendental mellows (rasa-tattva) have further divided the 
yütha into nine sections: kulas, which are further divided into 
maëòalas; maëòalas, which are divided into vargas; vargas into 
gaëas; gaëas into samaväyas; samaväyas into saïcayas; saïcayas 
into samäjas, and samäjas, which are further divided into 
samanvayas. (73–74)

Group of Contemporary Sakhés 
(vyasyänäà [sakhénäà] kulam)

taträdau kulamälénäà likhyate tat tri-maëòalam
täratamyät tayoù premnäà kulasyäsya tri-rüpatä
samäjo maëòalaç ceti gaëaç ceti tad ucyate (75)



Båhad-bhäga

19

First of all, there is a description of the sakhés’ group, which 
is, according to the gradation of divine love (prema), divided 
into samäja, maëòala and gaëa. (75)

Description of samäja

samäjaù parama-preñöha-sakhénäà prathamo mataù
variñöhaç ca varaç ceti sa samanvaya-yugma-bhäk (76)

The group of the most beloved sakhés is called a samäja. 
This samäja consists of two parts – the most exalted (variñöha) 
and the exalted (vara). (76)
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a. The most exalted (variñöhaù)

variñöhaù sarvataù khyätaù sadä sacivatäà gataù
tayor eväsamordhvo vä näsau premnaù samäçrayaù (77)

The variñöha sakhés are most renowned among the gopés and 
are always skilfully assisting Çré Rädhä and Çré Kåñëa in Their 
intimate pastimes. No one can equal them or exceed them in 
their love for the Divine Couple. (77)

prapannaù sarva-suhådäà paramädaraëéyatäm
apära-guëa-rüpädi-mädhurébhiç ca bhüñitaù (78)

These most exalted gopés are highly venerated by all the 
affectionate sakhés under their guidance. They are embellished 
by such charms as boundless good qualities and beauty. (78)

The eight sakhés (añöa-sakhyaù)

lalitä ca viçäkhä ca citrä campakavallikä
tuìgavidyendulekhä ca raìgadevé sudevikä (79)

The eight most exalted sakhés are Lalitä, Viçäkhä, Citrä, 
Campakalatä, Tuìgavidyä, indulekhä, Raìgadevé and Sudevé. (79)

1. Lalitä-devé

taträdyä lalitä-devé syäd añöäsu varéyasé
priya-sakhyä bhavej jyeñöhä saptaviàçati-väsaraiù (80)

Çré Lalitä-devé is the foremost amongst these eight variñöha 
sakhés. She is twenty-seven days older than her dear friend Çré 
Rädhä. (80)

anurädhätayä khyätä väma-prakharatäà gatä
gorocanä-nibhäìgé sä çikhi-piccha-nibhämbarä (81)
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Çré Lalitä is renowned by the name Anurädhä. She is 
decorated by the qualities of both a vämä3 näyikä and prakharä4 
näyikä (heroine). Lalitä’s bodily complexion resembles bright 
yellow gorocanä and her attire has the colour of a peacock’s 
tail. (81)

jätä mätari säradyäà pitur eñä viçokataù
patir bhairavanämäsyäù sakhä govarddhanasya yaù (82)

Çré Lalitä’s mother’s name is Säradé and her father’s is 
Viçoka. Her husband, whose name is Bhairava, is a friend of 
Govardhana Gopa. (82)

3 Vämä is a gopé who is busily engaged in arousing jealous anger, or 
mäna. She is angry when mäna becomes weakened. The näyaka (hero) 
cannot control her and she uses harsh words.

4 Prakharä is a gopé who uses bold words. She brings forth her sorrow and 
anger in any topic whatsoever.

Lalitä-devé



22

Çré Rädhä-kåñëa-gaëoddeça-dépikä

2. Viçäkhä

viçäkhätra dvitéyä syäd ekäcära-guëa-vratä
priya-sakhyä janir yatra tatraiñäbhyuditä kñaëe (83)

The second of the variñöha sakhés is Viçäkhä. She is like 
Çré Rädhä in her conduct, good qualities and determination 
[in serving Çré Kåñëa]. Viçäkhä was born at exactly the same 
moment as Çré Rädhikä. (83)

tärävali-duküleyaà vidyun-nibha-tanu-dyutiù
pituù pävanato jätä mukharäyäù svasuù sutät (84)
jaöiläyäù svasuù putryäà dakñiëäyäntu mätari
bhaved viväha-karttäsyä vähiko näma ballavaù (85)

Viçäkhä’s attire resembles the sky embedded by stars – it 
is blue with white embroideries of flowers and leaves. Her 
complexion resembles lightning.

Her father, whose name is Pävana, is Mukharä’s sister’s 
son. Viçäkhä’s mother is Dakñiëä, a daughter of Jaöilä’s sister. 
Viçäkhä’s husband is Vähika Gopa. (84–85)

left

Viçäkhä

right

Campakalatä
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3. Campakalatä

tåtéyä campakalatä phulla-campaka-dédhitiù
ekenähnä kaniñöheyaà cäña-pakñanibhämbarä (86)

The third of the variñöha sakhés is Campakalatä. Her bodily 
lustre resembles that of a blooming campaka flower. She is one 
day younger than Çré Rädhikä. Her clothes are like the colour 
of the blue jay bird (cäña). (86)

pitur ärämato jätä väöikäyäntu mätari
voòhä caëòäkña-nämäsyä viçäkhä sadåçé guëaiù (87)

Campakalatä’s father is Äräma and her mother is Väöikä. 
Her husband’s name is Caëòäkña. She is almost like Viçäkhä by 
her qualities. (87)

4. Citrä (Suciträ)

citrä caturthé käçméra-gauré käca-nibhämbarä
ñaòviàçatyä kaniñöhähnäà mädhavämoda-medurä (88)

Of the variñöha sakhés Citrä is the fourth one. Her 
complexion is golden like saffron and her attire resembles 
the colour of crystal. She is twenty-six days younger than Çré 
Rädhikä. She always rejoices in the happiness of Çré Kåñëa. (88)

caturäkhyä pitur jätä sürya-mitra-pitåvyajä
jananyäà carcikäkhyäyäà patir asyäs tu péöharaù (89)

The name of Citrä’s father is Catura, who is the paternal 
uncle of Süryamitra (Våñabhänu Mahäräja). Citrä’s mother is 
named Carcikä and her husband is Péöhara. (89)

5. Tuìgavidyä

païcamé tuìgavidyä syäj jyäyasé païcabhir dinaiù
candra-candana-bhüyiñöhä kuìkuma-dyuti-çäliné (90)
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Tuìgavidyä is the fifth of the variñöha sakhés. She is five 
days older than Çré Rädhikä. Her body emanates a fragrance 
of sandalwood mixed with camphor (candra-candana), and her 
complexion resembles kuìkuma. (90)

päëòu-maëòana-vastreyaà dakñiëa-prakharoditä
meghäyäà puñkaräj jätä patir asyäs tu bäliçaù (91)

Tuìgavidyä’s clothes are light yellow. She is decorated by the 
qualities of dakñiëä5 näyikä and prakharä näyikä. Her mother’s 

5 Dakñiëä is a näyika who is unable to tolerate jealous anger, or mäna. in 
their conversations she holds the same opinion as her beloved. She is 
controlled by her beloved’s appeasing words.

Citrä                                                                             Tuìgavidyä
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name is Medhä, her father’s is Puñkara and her husband’s is 
Bäliça. (91)

6. Indulekhä

indulekhä bhavet ñañöhé haritälojjvala-dyutiù
däòimba-puñpa-vasanä kaniñöhä väsarais tribhiù (92)

indulekhä is the sixth of the variñöha sakhés. Her complexion 
is bright yellow. Her attire is like the colour of the [bright red] 
flowers of the pomegranate tree. She is three days younger than 
Çré Rädhikä. (92)

belä-sägara-saàjïäbhyäà pitåbhyäà janiméyuñé
väma-prakharatäà yätä patir asyäs tu durvalaù (93)

indulekhä’s mother is Belä and her father is Sägara. The 
qualities of a vämä näyikä and prakharä näyikä decorate 
indulekhä. Her husband’s name is Durvala. (93)

Indulekhä                                              Raìgadevé
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7. Raìgadevé

saptamé raìgadevéyaà padma-kiïjalka-känti-bhäk
javärägi-duküleyaà kaniñöhä saptabhir dinaiù (94)

präyeëa campakalatä-sadåçé guëato matä (95a)

The seventh of the variñöha sakhés is Raìgadevé. Her 
complexion resembles the colour of lotus-pollen, and her 
clothes have the colour of the somewhat reddish javä flower. 
She is seven days younger than Çré Rädhä and her qualities 
resemble those of Campakalatä’s. (94–95a)

karuëä-raìgasäräbhyäà pitåbhyäà janiméyuñé
asyä vakrekñaëo bharttä kanéyän bhairavasya yaù (95b)

Çré Raìgadevé’s father is Raìgasära and her mother is 
Karuëä. Her husband, whose name is Vakrekñaëa, is the 
younger brother of Bhairava. (95b)

Sudevé
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8. Sudevé

sudevé raìgadevyäs tu yamajä mådur añöamé
rüpädibhiù svasuù sämyät tad-bhränti-bhara-käriëé
bhräträ vakrekñaëasyeyaà pariëétä kanéyasä (96)

Sudevé is the eight of the variñöha sakhés. She is the twin 
sister of Raìgadevé and is of a gentle (mådu6) nature. She 
resembles her sister by beauty, good qualities, nature and so 
forth, and is therefore sometimes mistaken to be Raìgadevé. 
Sudevé is married to the younger brother of Vakrekñaëa, the 
husband of Raìgadevé. (96)

b. The exalted sakhés (varaù)

etad añöaka-kalpäbhir añöäbhiù kathito varaù
etä dvädaça-varñéyäç calad-bälyäù kalävaté (97)

çubhäìgadä hiraëyäìgé ratnalekhä çikhävaté
kandarpa-maïjaré phullakalikänaìga-maïjaré (98)

in addition to the aforementioned eight variñöha sakhés 
there are eight other exalted sakhés, the vara sakhés. They 
are all twelve years old and have almost grown out of their 
childhood. They are: Kalävaté, Çubhäìgadä, Hiraëyäìgé, 
Ratnalekhä, Çikhävaté, Kandarpa Maïjaré, Phullakalikä and 
Anaìga Maïjaré. (97–98)

1. Kalävaté

mätulo yo ’rkä mitrasya gopo nämnä kaläìkuraù
kalävaté sutä tasya sindhumatyäm ajäyata (99)

hari-candana-varëeyaà kéra-dyuti-paöävåtä
kapotaù patir etasya vähikasyänujas tu yaù (100)

6 A näyika speaking in a sweet and gentle voice is mådu.
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Out of these eight, Kalävaté is the daughter of the gopa 
Kaläìkura, who is the maternal uncle of Arkamitra (Våñabhänu 
Mahäräja). Her mother’s name is Sindhumaté. Her complexion 
resembles that of white sandalwood (hari-candana) and her 
attire is the colour of a parrot’s (çuka) lustre. Her husband 
Kapota is Vähika’s younger brother [Vähika is Viçäkhä’s 
husband]. (99–100)

2. Çubhäìgadä

çubhäìgadä taòid-varëä viçäkhäyäù kanéyasé
péöharasyänujeneyaà pariëétä patatriëä (101)

Çubhäìgadä’s complexion is effulgent like lightning. She 
is Viçäkhä’s younger sister and is married to Patatri, who is the 
younger brother of Péöhara [Citrä’s husband]. (101)

3. Hiraëyäìgé

hiraëyäìgé hiraëyäbhä hariëé-garbha-sambhavä
sarva-saundarya-sandoha-mandiré-bhüta-vigrahä (102)

Hiraëyäìgé’s complexion is golden. She was born from the 
womb of a doe. [This is described in the following verses.] Her 
bodily charm is like an abode of all beauty. (102)

yajvä yaçasvé dharmätmä gopo nämnä mahävasuù
sa mitraà ravimitrasya vicitra-guëa-bhüñitaù (103)

Mahävasu Gopa (Hiraëyäìgé’s father) is always absorbed 
in performing sacrifices. He is celebrated, religiously minded 
and decorated with various good qualities. He is a friend of 
Ravimitra (Våñabhänu Mahäräja). (103)

abhilañyan sutaà véraà kanyäïcätimanoramäm
iñöaà bhäguriëärebhe niyatätmä purodhasä (104)
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Mahävasu Gopa desired to have a brave son and a beautiful 
daughter and therefore began a sacrifice with the help of the 
self-controlled priest Bhäguri. (104)

tataù sudhämayaù ko ’pi sucäruù caruraù utthitaù
nanditas taà sucandräyai sadharmiëyai sa dattavän (105)

A sacred nectarean eatable manifested from the sacrifice. 
Mahävasu became blissful and gave it to his wife Sucandrä. (105)

tam açnantyäà caruà tasyäm alinde sambhramojjhitaù
suraìgyäkhyä vraja-caré kuraìgé raìgiëé-prasüù (106)

ägatya tarasä tasyälokät kiïcid abhakñayat
paçupälé-hariëy ubhe tato garbham aväpatuù (107)

When Sucandrä ate the sacrificial eatable, some of it fell 
on the courtyard because of her haste. A doe named Suraìgé, 
the mother of Raìgiëé, was wandering around in Vraja. She 
saw the eatable, and quickly took it and ate it. Both the gopé 
Sucandrä and the doe Suraìgé became pregnant by eating the 
sacrificial eatable. (106–107)

sucandrä suñuve putraà stoka-kåñëaà bruvanti yam
asoñöa goñöha-madhye sä hiraëyäìgéà kuraìgikä (108)

At the appropriate time Sucandrä gave birth to a son, who 
became known by the name Stoka-kåñëa, and the doe Suraìgé 
gave birth to a daughter, Hiraëyäìgé, in the meadow. (108)

yä sakhé priya-gändharvä gändharväyäù priyä sadä
phulläparäjitä-çreëé-viräji-paöa-maëòitä (109)

Gändharvä Çré Rädhä and Hiraëyäìgé are most dear 
friends. Hiraëyäìgé wears clothes resembling blossoming 
aparäjita flowers. (109)
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etäà däratayodäräà dadau våddhäya go-duhe
jaradgaväya gargasya giräà gauravataù pitä (110)

The liberal father of Hiraëyäìgé gave her in marriage to 
an old cowherd man, Jaradgava, out of respect for the words of 
Garga Muni. (110)

4. Ratnalekhä

suto mätå-ñvasuù süryasähvayasya payonidhiù
tasya putravataù patné miträ kanyäbhiläñiëé (111)

çraddhayärädhayäïcakre bhäskaraà sutavaskarä
prasädena dyu-ratnasya ratnalekhäm asüta sä (112)

The son of the maternal aunt of Våñabhänu Mahäräja 
(Süryasähvaya) is called Payonidhi. Even though his wife Miträ 
already had a son, she worshipped the Sun-god with great faith 
with the desire to get a daughter. As the result of the Sun-god’s 
mercy she got a daughter, Ratnalekhä. (111–112)

manaùçilä-rucir asau rolamba-rucirämbarä
våñabhänu-sutä-preñöhä bhänu-çuçrüñaëe ratä (113)

vyüòhä bälye kaòäreëa mätä yasya kuöhärikä
ghürëayanté dåçau ghore mädhavaà prekñya tarjjati (114)

Ratnalekhä’s bodily lustre resembles a red mineral called 
manaùçilä, and the colour of her attire is that of a bumblebee. 
She is very dear to Våñabhänu-nandiné Çré Rädhä and worships 
the Sun-god with an intent mind. She was married to the son 
of Kuöhärikä, Kaòära, already in her childhood. Whenever she 
sees Mädhava, she rolls her eyes in a fearsome manner to scold 
Him. (113–114)
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5. Çikhävaté

dhanyadhanyäd abhüt kanyä suçikhäyäà çikhävaté
karëikära-dyutiù kundalatikäyäù kanéyasé (115)

jarat-tittira-kirméra-paöä mürtteva mädhuré
udüòhä garuòeneyaà garjaräkhyena go-duhä (116)

Çikhävaté is the daughter of Dhanyadhanya and Suçikhä. 
Her bodily complexion is like that of the [yellowish] karëikära 
(svarëa-campä) flower. She is Kundalatikä’s younger sister 
and wears multi coloured clothes resembling an old tétara 
(partridge) bird. She appears to be just like the personification 
of sweetness. She is married to a gopa named Garjara, who is 
also known by the name Garuòa. (115–116)

6. Kandarpa Maïjaré

kandarpa-maïjaré näma jätä puñpäkarät pituù
jananyäà kuruvindäyäà yasyäù piträ harià varam (117)

hådi kåtya na kuträpi viväho ’nyatra käryate
kiìkirätojjvala-rucir vicitra-sicayävåtä (118)

Kandarpa Maïjaré’s father is Puñpäkara and her mother is 
Kuruvindä. in his heart, Kandarpa Maïjaré’s father considered 
Çré Hari to be his actual son-in-law, so he did not arrange her 
marriage with anyone else. Kandarpa Maïjaré’s effulgent bodily 
complexion is like that of a parrot (kiìkiräta), and she wears 
colourful clothes decorated with flower embroidery. (117–118)

7. Phullakalikä

çrémallät phullakalikä kamalinyäm abhüt pituù
seyam indévara-çyämä çakra-cäpa-nibhämbarä (119)
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sahajenänvitä péta-tilakenälika-sthale
viduro ’syäù patir dürän mahiñér ähvayaty asau (120)

Phullakalikä’s father is called Çré Malla and her mother 
is Kamaliné. Her darkish (çyämä) complexion is like that of a 
blue lotus and she wears enchanting clothes resembling the 
rainbow. Her shining forehead is beautified by a natural yellow 
tilaka. Her husband’s name is Vidura, who calls his buffaloes 
from afar. (119–120)

8. Anaìga Maïjaré

vasanta-ketaké-käntir maïjulänaìga-maïjaré
yathärthäkñara-nämeyam-indévara-nibhämbarä (121)

durmado madavän asyäù patir yo devaraù svasuù
priyäsau lalitä-devyä viçäkhäyä viçeñataù (122)

Anaìga Maïjaré, Çré Rädhä’s younger sister, has an 
enchanting complexion resembling a spring ketaké flower 
and she wears clothes resembling a blue lotus. Even Cupid 
(Anaìga) is attracted by her beauty and sweetness; thus her 
name Anaìga Maïjaré is quite appropriate. Her husband is 
the proud and arrogant Durmada, the younger brother of Çré 
Rädhä’s husband. Anaìga Maïjaré is extremely dear to Lalitä-
devé and especially to Viçäkhä. (121–122)

General activities of the contemporary sakhés 
(vayasyänäà sämänya-karmäëi likhyante)

veçaù priya-vayasyäyä guru-paty-ädi-vaïcanam
hariëä prema-kalahe tasyä evänuyäyitä (123)

These dear sakhés are experts in preparing Çré Rädhikä’s 
dress, ornaments and so forth, and in cheating honourable 
persons such as the husband, mother-in-law and father-in-law. 
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When Çré Hari and Çré Rädhä sometimes have a loving quarrel, 
they take Çré Rädhikä’s side. (123)

abhisäre sahäyatvam annädi-pariveçanam
äsvädanaà saha-kréòä rahasya-parigopanam (124)

They assist in taking Çré Rädhä to meet Çré Kåñëa at the 
appointed meeting place and serve Them many kinds of 
eatables. They relish the pastimes of the Divine Couple and 
keep secrets concealed. (124)

pavitra-citta-cäturyaà paricaryä yathocitam
utkarña-mlänikäritvaà svapakña-pratipakñayoù (125)

With pure-hearted cleverness they serve the Youthful 
Couple according to the needs of a particular time. in all 
matters they promote the superiority of their own party and 
the inferiority of the opposing party. (125)

tauryatrika-kalolläsairubhayoù paritoñaëam
avakäçovitäcära-sevä-prärthana-bhäñaëam (126)

They please the Divine Couple by their dance, songs 
and playing of musical instruments. They know well how to 
behave, beg for service as well as converse properly according 
to circumstance. (126)

ityädi suñöhu bhüyiñöhaà jïeyam äsäà vicakñaëaiù
sarvä eväkhilaà karma jänanti kurvate ’pi ca (127)

A discerning person will himself clearly understand the 
charming and fascinating activities of these sakhés, and thus 
there is no need to say anything more. Still, it will not be 
inappropriate to state that they basically know everything and 
do whatever is required at a particular moment. (127)
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tatra käçcin niyuktäù syur aniyuktäç ca käçcana
niyuktäù suñöhu yä yatra likhyante täù kramäd imäù (128)

Those sakhés who directly serve in the aforementioned 
intimate ways are niyuktäs and others, who from a distance 
nourish these intimate services, are aniyuktäs. Now the niyuktäs 
and their respective intimate services will be thoroughly 
described, one by one. (128)

A Description of the Eight Prominent Sakhés 
(añöa-sakhé-caritam)

(The eight prominent sakhés are already portrayed in this 
book. it is, nevertheless, essential to note here that earlier the 
descriptions dealt with their looks, family and so forth, but now 
the services performed by them and by the sakhés under their 
guidance will be described.)

1. Lalitä-devé

tathäpi parama-preñöha-sakhyaù çreñöhatayoditäù
sarvatra lalitä-devé paramädhyakñatäà gatä (129)

The parama-preñöha sakhés are considered to be the most 
prominent of all the niyuktä sakhés. Çré Lalitä-devé is even the 
leader of all the parama-preñöha sakhés. (129)

svékåtäkhilabhäveyaà sandhi-vigrahiëé matä
aparädhyati rädhäyai mädhave kväpi daivataù (130)

Çré Lalitä knows perfectly well all of Çré Rädhä’s and Çré 
Kåñëa’s transcendental emotions. She arranges both Their 
meetings and loving quarrels. Because she is in Çré Rädhä’s 
party, she sometimes suddenly even offends Mädhava. (130)
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caëòimnä kuïcita-mukhé sakhé-dyutibhir-ävåtä
vigrahe prauòhi-väde ca prativäkyopapattiñu (131)

When loving quarrels as well as arrogant words, retorts and 
arguments take place, Çré Lalitä sometimes becomes filled with 
great anger, and sometimes, when her sentiments become one 
with Çré Rädhä’s, she lowers her face [accepting Rädhä’s mood]. 
At that time, she becomes covered by her friend Çré Rädhä’s 
effulgent complexion, which is like molten gold, although her 
own complexion resembles gorocanä. (131)

pratibhäm upalabdhäbhir dhatte vigraham ägrahät
äyäti sandhi-samaye taöastheva sthitä svayam (132)

bhagavaty ädibhir dvärair yuktä sandhià karoty asau (133a)

Sometimes at the time of loving quarrels, nava-navonmeña-
çäliné7 Çré Lalitä zealously incites Çré Rädhä’s jealous anger 
(mäna) by giving Her the right intelligence for that occasion. 
Sometimes, together with Bhagavaté Paurëamäsé and others, she 
herself arranges [Çré Rädhä’s] meetings with Kåñëa, but when 
the time of meeting comes, she becomes indifferent. (132–133a)

pauñpäëäà maëòanaà chatraà çayanothäna-veçmanäm (133b)

nirmitäv indrajälädeù prahelyäïcätikovidä (134a)

Çré Lalitä is expert in making ornaments, parasols and beds 
out of flowers as well as constructing secluded places suitable 
for intimate conversations. She is also skilful in magic and 
making riddles. (133b–134a)

tämbüle ’dhikåtä yäù syur asyäs tu däsikäç ca yäù (134b)

7 Translated as: ‘at every moment new, new moods come into her heart 
and through her mouth’.
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madanonmädiné väöyäà yäù kinnara-kiçorikäù
prasüna-vallé-tämbüla-vallé-püga-drumeñu ca (135)

sakhyaç ca vana-devyaç ca varä mänyopajévinäm
yäù kanyakäù syuù sarväsu täsv evädhyakñatäà gatä (136)

Çré Lalitä is the supervisor of the maidservants who 
perform tämbula-sevä; of the kinnara-kiçorés8 engaged in the 
Madanonmädiné Garden; of the maidservants who protect 
flower vines, betel vines as well as betel nut trees; of the vana-
devés (forest goddesses); and even of those maidens who are 
esteemed in venerable groups. (134b–136)

ratnalekhädayo ’ñöau yäù priya-sakhyo ’nukérttitäù
sarvatra lalitä-devyästä jïeyäù pratyantaräù (137)

The previously described eight dear sakhés of the vara 
group, like Ratnalekhä, are always completely submissive to Çré 
Lalitä-devé. (137)

ratnaprabhä-ratikale taträpy añöäsu viçrute
guëa-saundarya-vaidagdhé-mädhurébhir upägate (138)

Of the eight sakhés that serve under the guidance of Çré 
Lalitä, Ratnaprabhä and Ratikalä are well-known and are 
endowed with good qualities, beauty, dexterity, charm and so 
forth. (138)

Flower decorations made by Çré Lalitä in her service 
(puñpeñu maëòanam)

kiréöaà bälapäçyä ca karëapüro laläöikä
graiveyakäìgade käïcé-kaöake maëi-bandhané (139)

8 Kinnara-kréòä is a type of amorous pastime (rati-kréòä) mentioned in 
käma-çästra. A kinnara-kiçoré is a young girl belonging to the group 
of demigods called kinnaras. They have a body resembling that of a 
human being and a head like a horse.
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haàsakaù kaïculétyädi vividhaà puñpa-maëòanam
maëi-svarëädi-klåptasya maëòanasyätra yädåçaù
äkäraç ca prakäraç ca kausumasya ca tädåçaù (140)

There are numerous varieties of ornaments made of flowers: 
crowns (kiréöas), hair bands (bäla-päçyäs), ear ornaments 
(karëapüras), forehead decorations (laläöikäs), necklaces 
(graiveyakas), upper arm bracelets (aìgadas), waistbelts 
(käïcés), ankle bells (kaöakas), bangles (maëi-bandhanés), feet 
decorations (haàsakas), bodices (kaïculés) and many others. 
in their forms, varieties and so forth, the ornaments made of 
flowers are no less than the ornaments made of jewels, gold and 
other precious metals. (139–140)

Crown (kiréöam)

raìgiëé-hema-yüthébhir navamälé-sumälibhiù
dhåti-mäëikya-gomeda-muktendu-maëi-käntibhiù
vinyastäbhir yathä çobhamäbhiù suñöhu vinirmitam (141)

Crowns are made by very expertly joining flowers such as 
raìginé [blue colour], svarëa-yüthé [golden], navamälikä [white] 
and sumälikä whose colours resemble rubies; gomeda9; pearls; 
and moon-stones. The crowns are made so beautifully that they 
appear to shine as the aforementioned jewels. (141)

kåta-sapta-çikhaà hema-ketaké-korakacchadaiù
citrakair dhätubhiç citraiç citta-häri harer idam (142)

kiréöaà puñpapäräkhyaà ratnapäräd api priyam
gändharvätaù kåtià yasya lalitä samaçikñata (143)

9 Gomeda is a gem brought from the Himälaya and the indus. it is of 
four sorts: white, pale yellow, red and dark blue (as defined in Monier-
Williams Sanskrit–English Dictionary).
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tat tu païca-çikhaà puñpaiù païca-varëair vinirmitam
korakair api gändharväbhüñaëaà mukuöaà bhavet (144)

These specific crowns have seven crests made of buds of 
the golden ketaké flowers as well as of colourful substances such 
as red ochre (gairika). The kiréöa is a decoration for the head 
and Çré Kåñëa is extremely fond of them. What more is there to 
say? Since this decoration is the best of all flower decorations, 
it is also known as Puñpapära10. it is even more valued than the 
best of jewels. Çré Lalitä Sakhé learned to expertly make them 
from Gändharvä Çrématé Rädhä. Çré Lalitä-devé also makes 
five-crested crowns for Çrématé Rädhä out of flowers and flower 
buds of five colours. (142–144)

Hair band (bäla-päçyä)

keça-bandhana-òoré ca vicitraiù korakädibhiù
ävali gumphitä gäòhaà bäla-päçyeti kérttitä (145)

Hair-tying bands (bäla-päçyä) increase the beauty of the 
hair and tie the hair. They are made by stringing together like 
a garland various colourful flower buds. (145)

Ear ornaments (karëapüraù)

täöaìkaà kuëòalaà puñpé karëikä karëa-veñöanam
iti païca-vidhaù proktaù karëapüro ’tra çilpibhiù (146)

Artisans divide ear ornaments (karëapüra) into five types: 
täöaìka, kuëòala, puñpé, karëikä and karëa-veñöana. (146)

a. täöaìkaà

täla-paträkåtir bhüñä taöaìkaù sa dvidhoditaù
citra-puñpa-kåtaù svarëa-ketaké-dala-jas tathä (147)

10 puñpa = flower; apära = unsurpassed
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Täöaìkas, which look like palm leaves, are of two kinds. 
They are either made of many-coloured flowers or of the petals 
of golden ketaké flowers. (147)

b. kuëòalam

mayüra-makarämbhoja-çaçäìkärddhädi-sannibham
svänurüpaiù kåtaà puñpaiù kuëòalaà bahudhoditam (148)

Kuëòalas are flower ornaments which resemble peacocks, 
sea creatures (makaras11), lotuses, half-moons and so forth. 
They are of many kinds. (148)

c. puñpé

catur-varëaiù kramät puñpaiç cakravälatayä kåtaù
madhye paryäpta-guïjo ’yaà stavakaiù puñpikocyate (149)

Puñpé ornaments are made by stringing together four types 
of differently-coloured flowers in sequence to form a round 
shape. in the middle of these ear ornaments also hangs, in 
fitting size, a cluster of guïja berries. (149)

d. karëikä

räjéva-karëikäkärä péta-puñpair vinirmitä
bhåìgikä-däòimé-puñpa-prota-madhyätra karëikä (150)

Karëikä is made by stringing yellow flowers all around a 
lotus pericarp. Bhåìgé flowers and pomegranate flowers are 
stitched in the middle. (150)

e. karëa-veñöanam

yat tu karëaà veñöayati våttaà tat karëa-veñöanaà (151)

The round ear-rings which overspread the whole ear are 
called karëa-veñöana. (151)

11 A large sea creature that is considered to epitomise sensual desire.
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Decoration for the forehead (laläöikä)

dvi-varëa-puñpa-racitä dvi-pärçvä çoëa-madhyamä
alakävali-müla-sthä puñpapäöé laläöikä (152)

Laläöikä is made of flowers of two different colours. it has 
two parts. One is of red colour. it is fastened at the top of the 
head and follows the parting of the hair to the forehead. its 
flowers are arranged in an artistic way. (152).

Necklace (graiveyakam)

varttuläç ca catur-grévä kausumyo yatra koñöhikäù
tad-varëa-puñpakair madhyaà jïeyaà graiveyakas tu tat (153)

An ornament made of only one kind of flower and 
beautified in the middle by vines and leaves is called graiveyaka. 
The ornament hangs from the neck in a round fashion like four 
garlands. (153)

Armlet worn on the upper arm above the elbow 
(aìgadam)

klåptaà puñpa-latätantu protair maëòalatäà gataiù
tri-varëopary-upary-upta-tri-puñpänanam aìgadam (154)

An ornament made by stringing three different coloured 
flowers together, one by one, into the form of a round creeper 
is called aìgada. (154)

Waist belt (käïcé)

kñudra-jhallari-saàvétä citra-gumpha-karambitä
païca-varnair-viracitä kusumaiù käïcir ucyate (155)

An astonishing decoration made of five different kinds 
of colourful flowers and adorned with small wavy garlands, is 
called käïcé (waist belt). (155)
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Anklets (kaöakäù)

kåtta-våntair latätantau protair ekaikaças tu yaù
kalpita vividhaiù puñpaiù kaöakä bahudhoditäù (156)

These anklets are made by stringing together many kinds 
of flower buds and stems of fruits or leaves, using a fine stalk as 
the thread. Many different kinds of anklets can be made. (156)

Bracelets (maëi-bandhané)

catur-varëa-prasünäìka-guccha-lambi-tridhärikä
kara-òoré kusumajä kérttitä maëi-bandhané (157)

Maëi-bandhané is made with flowers of four different 
colours. Three flower-strings hang down from it. Maëi-
bandhané is tied around the wrist. (157)

Ornaments for the feet (haàsakaù)

påthulä ca catuù-çåìgé puñpa-çåìgäöa-lambikä
pärçve saumanasé gumphä sphuranti haàsako bhavet (158)

The haàsaka covers the entire top part and side part of the 
foot. it is beautifully constructed, and small strings made of the 
buds of the main flowers [of the ornament] swing from it. (158)

Blouse (kaïculé)

ñaò-varëa-puñpa-vinyäsa-sauñöhavenäticitritä
kastüré-väsitä kaëöha-lambi-gucchätra kaïculé (159)

A highly enticing flower decoration skilfully made of six 
different coloured flowers is called a kaïculé. it is scented with 
fragrance of musk, and it is fastened around the neck with 
flower strings. (159)
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Umbrella (chatram)

çuklaiù ñükñma-çaläkäli-paryuptaiù kusumaiù kåtam
svarëa-yüthé-cita-cchatra-daëòaà chatram udéryate (160)

Umbrellas are made by attaching strings of white flowers to 
thin wooden rods and decorating a wooden handle with golden 
jühé flowers. (160)

Bed (çayanam)

campakäçoka-paryäpta mallé-gumphita-geëòukä
navamälé-kåtä tülé vistérëä çayanaà bhavet (161)

A pillow is made by joining campaka and açoka flowers 
and a huge quantity of mallikä [camelé] flowers. A wide mat-
tress is made of strings of navamallikä flowers [tender camelé 
flowers]. (161)

Awning (ullocaù)

sücé-väpa-sadåk citra-puñpa-vinyäsa-nirmitaù
khaëòitaiù ketaké-patraiù parëavän malli-lambibhiù (162)

The ulloca [a type of candrätapa] is prepared by making 
a lattice-like design with strings of variegated fresh mallikä 
flowers and attaching them to petals of ketaké flowers. The 
ulloca is further beautified by decoration with additional 
varieties of colourful flowers. (162)

Candrätapaù

pärçve ca suphalan muktä-sindhuvära-kaläpakam
madhya-lambi-navämbhojaç candrätapa itéryate (163)

When the walls of an awning are made of radiant strings 
of pearl-like sindhuvära flowers and garlands made of freshly 
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blooming lotus flowers hang down from its middle, it is called a 
candrätapa. (163)

Hut (veçma)

çarakäëòaiù kåta-stambhä citra-puñpädi-saàvåtaiù
puñpaiù kåta-catuù-khaëòi vividhair veçma bhaëyate (164)

Many kinds of huts can be constructed by using various 
flowers to decorate four pillars made of reeds, placing the pillars 
in the four corners, and decorating all the sides with strings of 
various kinds of flowers. (164)

2. Viçäkhä

viçäkhä navatä bhadrä priya-narma-sakhé matä
akhaëòä ’kñéëa-mantreyaà govinde narma-karmaöhä (165)

parijïätärtha-hådayä buddhi-dütyaika-kovidä
sämni kändarpikopäye däne bhede ca peçalä (166)

Çré Viçäkhä is in her fresh blooming youth and is the 
personification of the highest auspiciousness. She is a priya-
narma-sakhé12 and is proficient in all areas. She gives faultless 
and useful advice and is highly expert in speaking joking 
words in Çré Govinda’s presence. She is especially competent 
in understanding the sentiments of Çré Rädhä and Çré Kåñëa 
and skilfully and intelligently carrying out the duties of a 
messenger. She knows well all the schemes regarding the art of 
love, i.e., how to bring the hero to the heroine. She also knows 
all the means to nourish this meeting: säma (negotiations to get 
to mutual agreement), däna (alluring the hero), bheda (sowing 
discord) and so forth. (165–166)

12 Also called parama-preñöha-sakhé.
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patra-bhaìgädi-racane mälyäpéòädi-gumphane
vicitra-sarvato-bhadra-maëòalädi-vinirmitau (167)

nana-vicitra-sütreëa sucira-prakriyäsu ca
süryärädhana-sämagré-sädhane ca vicakñaëä (168)

vicitra-deçéya-géte sudakñä dhrupadädiñu (169a)

Çré Viçäkhä shows great expertise in using substances like 
red ochre to paint beautiful and enchanting pictures of creepers, 
flowers and so forth on various parts of the body. She is expert 
in stringing garlands and flower wreaths for head decorations. 
She is skilful in sarvato-bhadra-maëòala, which means painting 
auspicious diagrams (maëòalas) in multi-colours on doors and 
other places. Sarvato-bhadra-maëòala also refers to a style of 
writing poems mentioned in the acrostics (citra-kävya) section 
of the kävya-çästra (scriptures delineating poetry). Employing 
this style, Viçäkhä intelligently composes poetry containing 
double meanings by using variegated aphorisms (sütras); thus, 
she continually displays her extraordinary deftness. She is 
talented in using words to bewilder people and in other similar 
activities. She is expert in preparing the various ingredients 
for the worship of the Sun-god, in singing songs in different 
languages, in singing with styles like dhrupada and in writing 
poetry. (167–169a)

raìgävali-prabhåtayo yäù sakhyaç citra-kovidäù (169b)

mädhavé-mälaté-candrarekhädyä älayas tathä
yäç ca vasträdhikäriëyaù sakhyo däsyaç ca sammatäù (170)

yä vanya-devy-adhikåtäù sarvänanda-camatkåtau
yäç ca prasüna-våkñeñu sakhyo ’dhikåtim äçritäù
mälikädyäç ca yäs täsu sarväsv adhyakñatäà gatä (171)
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Çré Viçäkhä-devé is the supervisor of the eight sakhés (be-
ginning with Raìgävali) who can expertly converse about any 
subject matter; of Mädhavé, Mälaté, Candrarekhä and other 
sakhés; and of the sakhés and maidservants entrusted to take care 
of [Çré Rädhä’s] clothes. She is also the supervisor of the forest 
goddesses (vana-devés), who bestow joy and amuse everyone 
with their activities, and of the sakhés, beginning with Mälikä, 
entrusted to take care of trees that have flowers. (169b–171)

3. Campakalatä

abhijïä campakalatä dütya-tantra-praghaööake
nigüòhärambha-sambhärä väco-yukti-viçäradä (172)

upäyena paöimnä ca pratipakñäpakarñakåt (173a)

Campakalatä is expert in supervising the messengers. She 
always conceals the intentions behind her actions and is most 
clever in logical speech. She reveals the inferiority of the 
opposing party and demonstrates the superiority of her own 
party by accomplishing tasks and by deftness. (172–173a)

phala-prasüna-kandänäà sandhäna-prakriyä-vidhau (173b)

hasta-cäturya-mätreëa nana-måëmaya-nirmitau
ñaò-rasänäà parékñäyäà süda-çästre ca kovidä (174)

sitotpala-kåti-paöur miñöa-hasteti viçrutä (175a)

Campakalatä is especially skilled in collecting fruits, flowers 
and edible roots as well as in how to use them. She is highly 
skilled in making objects out of clay just by cleverly using her 
hands. She is learned in testing the six kinds of tastes – sweet, 
sour, bitter, pungent, salty and astringent – as well as in the 
scriptures that completely delineate the methods of cooking 
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(süda-çästra). She is known as Miñöa-hastä (‘sweet hands’) 
because she is skilled in using sugar candy to make sweets of 
different shapes. (173b–175a)

paura-gavyasca pacane yäù sakhyo däsikäç ca yäù (175b)

kuraìgäkñi-prabhåtayaù sakhyo yä añöa-saìkhyakäù
sakaleñu druma-latä-gulmeñv-adhikåtäç ca yäù
sakhé-prabhåtayaù sarväù sampräptädhyakñatäm asau (176)

Campakalatä is the supervisor of the sakhés and maid-
servants who make different preparations from milk; of the 
eight sakhés beginning from Kuraìgäkñé; and of the gopés who 
take care of the trees, creepers, bushes and other vegetation of 
Vraja. (175b–176)

4. Citrä

citrä vicitra-cäturyä sarvaträsau praveçiné
yäne ’bhisaraëäbhikhye ñaò-guëasya tåtéyake (177)

lekhe ’péìgita-vijïäne nänä-deçéya-bhäñite
dåñöi-mäträt paricaye madhu-kñérädi-vastunaù (178)

käca-bhäjana-nirmäëe tan-madhyormi-vinirmitau
jyotiù-çästre paçu-vräta-vidyäyäà kärmaëe ’pi ca (179)

våkñopacära-çästre ca viçeñät päöavaà gatä
rasänäà pänakädénäà suñöhu-nirmäëa-karmaöhä (180)

Citrä is skilled in all activities due to her remarkable 
dexterity. There are six expedients to arrange and nourish a 
rendezvous (abhisaraëa).13 Out of these six, she is extremely 

13 The six expedients employed by the sakhés to enhance the love 
between the näyaka and the näyikä.

Sandhirvä vigraho yänamäsanaà dvaidhamväçrayaù (Amarakoça): 
(1) sandhi – to arrange the meeting between the näyaka and 
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skilled in the third one, yäna. She is also most talented in 
writing; expressing her heart’s feelings with hints and signs; 
speaking in languages of many different countries; as well as 
recognizing the qualities of dishes made of honey, milk and so 
forth by glancing just once upon them. She can skilfully make 
crystal vessels. She can masterfully play the different notes – 
sä, re, gä, mä and so forth – on these crystal vessels filled with 
water to varying levels with the vibrations she arouses in the 
vessels. She knows the scripture delineating astrology and is 
knowledgeable in how to protect and take care of animals and 
trees. She is especially skilled in preparing sherbets and other 
drinks. (177–180)

añöau rasälikädyäù syuù yäù sakhyaù parikérttitäù
yäç ca peyädhikäriëyaù sakhyo däsyaç ca sammatäù (181)

divyauñadhénäà präyeëa hénänäà kusumädibhiù
tathä vana-sthalénäï ca virudhäïcädhikäritäm
labdhäù sakhyädayo yäç ca tatraiñädhyakñatäà gatä (182)

Çré Citra Sakhé is the supervisor of the eight famous sakhés 
beginning with Rasälikä; of the sakhés and maidservants who 
prepare drinkables; and of the sakhés who always gather divine 
medicinal herbs and such, of those who protect trees without 
flowers, and of those who take care of the forest area and 
various creepers and vines. (181–182)

näyikä; (2) vigraha – to arrange loving quarrels, with or without 
cause, between the couple; (3) yäna – to take the heroine’s side while 
attacking the hero or the opposing party; (4) äsana – to remain 
inactive while keeping a sharp eye on the activities of both the hero 
and the sakhés of the opposing party; (5) dvaidha – to falsely surrender 
unto the powerful party; and (6) äçraya – to take the shelter of the 
strong party when being harassed by the enemy.

in some places these qualities have been described by the names 
säma, däna, daëòa, bheda and so forth.
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5. Tuìgavidyä

tuìgavidyä tu vidyänäm añöädaçatayaàçitä
sandhävatéva kuçalä kåñëa-viçrambha-çäliné (183)

Tuìgavidyä is well versed in the eighteen types of 
knowledge14. She is exceptionally skilled in arranging the 
meeting of the youthful Divine Couple. Çré Kåñëa has full faith 
in her. (183)

rasa-çästre naye näöye näöakäkhyayikädiñu
sarva-gändharva-vidyäyäm äcäryakam upägatä (184)

viçeñän märga-gétädau véëä-yanträdi-paëòitä (185a)

Tuìgavidyä, who holds the post of äcärya in the art of music 
(gändharva-vidyä), is most learned in the scriptures delineating 
rasa (rasa-çästra), moral conduct (néti-çästra) and the art of 
dancing (näöya-çästra). She is expert in dramaturgy as well as in 
telling appropriate stories or instructive fabricated stories. She is 
especially skilled in singing according to rägas and räginés and in 
playing on the véëä and other musical instruments. (184–185a)

maïjumedhädayaù sakhyo yä añöau parikérttitäù (185b)

yä dütyaù kuçaläù sandhau ñaò-guëasyädime guëe
saìgéta-raìga-çäläyäà yäù sakhyo ’dhikåtià gatäù (186)

märdaìgikyaù kalävatyo narttaké-pramukhäç ca yäù

14 The eighteen types of knowledge are: (1) Ågveda, (2) Sämaveda, 
(3) Yajurveda, (4) Atharvaveda, (5) çikñä (phonetics), (6) kalpa 
(ritual), (7) vyäkaraëa (grammar), (8) nirukta (etymology), (9) jyotiña 
(astrology and astronomy), (10) chanda (poetical metre), (11) Mémäàsä, 
(12) Nyäya, (13) dharma-çästra, (14) Puräëas, (15) Äyurveda, (16) 
Dhanurveda, (17) Gandharvaveda and (18) artha-çästras (as mentioned 
in Viñëu-puräëa [taken from Çréla Bhaktivedänta Näräyaëa Gosvämé 
Mahäräja’s Çrémad Bhagavad-gétä 1.1, Hindi edition, page 9]).
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våndävanäntara-stheñu jaleñv adhikåtäç ca yäù
sakhyaç ca jala-devyaç ca tatraiñädhyakñatäà gatäù (187)

Tuìgavidyä-devé is in charge of the eight famous sakhés 
headed by Maïjumedhä; of the expert messengers accomplished 
in sandhi, the first of the six expedients [mentioned in 
connection with Verse 177, Båhad-bhäga]; and of the gopés who 
know how to sing, play musical instruments, dance and perform 
plays. She is also the leader of the skilful gopés who know how 
to play mådaìga, who know the sixty-four arts, and who know 
how to dance, as well as of the sakhés who collect water from the 
various rivers and springs of Våndävana. (185b–187)

6. Indulekhä

indulekhä bhaven mallä näga-tantrokta-mantrake
vijïänasya ca mantre ’pi sämudraka-viçeñavit (188)

indulekhä knows well all of the incantations for controlling 
snakes mentioned in näga-tantra. Moreover, she is also most 
skilled in using those incantations. She is especially conversant 
with sämudrika-çästra [the science of reading the auspicious 
and inauspicious features on a person’s body]. (188)

härädi-gumphane citre danta-raïjana-karmaëi
sarva-ratna-parékñäyäà paööa-òorädi-gumphane (189)

lekhe saubhägya-mantrasya kauçalaà yad-bhuje dhåtam
anyonya-rägam utpädya saubhägyaà janayed varam (190)

indulekhä makes many different kinds of necklaces and so 
forth, and she decorates teeth. She has in her fingertips the 
skills to test all kinds of jewels, to string silk ribbons, and to 
make magical amulets or diagrams containing mantras that 
bring good fortune. She evokes Çré Rädhä’s and Çré Kåñëa’s 
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loving attachment for each other and thus expands supremely 
good fortune. (189–190)

tuìgabhadrädayas tv asyäù sakhyaù syuù pratyanantaräù
yäs tu sädhäraëä dütyo dvayoù pälindhikädayaù (191)

täsäà rahasya-värttänäm iyaà bhäjanatäà gatä
alaìkäreñu veçeñu koña-rakñä-vidhau ca yäù (192)

sakhyo däsye ’py adhikåtä yäç ca våndävanäntare
sthaleñv adhikåtä yäç ca täsv adhyakñatayä sthitä (193)

indulekhä is the leader of the sakhés headed by Tuìgabhadrä 
and of some of Çré Rädhä’s and Çré Kåñëa’s general messengers 
like Pälindhikä, who carry messages back and forth. She is the 
leader of the gopés who know about secret conversations; of 
the sakhés appointed in making ornaments, making dresses and 
protecting the treasury; and of the sakhés entrusted to take care 
of all the enchanting places of Våndävana. (191–193)

7. Raìgadevé

raìgadevé sadottuìgä häveìgita-taraìgiëé
kåñëägre ’pi priya-sakhé-narma-kautühalotsukä (194)

Raìgadevé, who is always maddened by pride, is the 
personification of the waves of bodily gestures (häva, bhäva and 
iìgita). She cleverly speaks in an indirect way. What is more, 
she is eager to joke and act playfully with Çré Rädhä in the very 
presence of Çré Kåñëa. (194)

ñäò-guëyasya guëe turye yukti-vaiçiñöyam äçritä
kåñëasyäkarñaëaà mantraà tapasä pürvaméyüñé (195)

Raìgadevé is expert in äsana, the fourth of the six 
expedients [mentioned in Verse 177, Båhad-bhäga], and her 
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logic is excellent. As a result of her austerities, she received a 
mantra to attract Çré Kåñëa. (195)

vicitreñ vaìgarägeñu gandha-yukta-vidhau ca yäù
kalakaëöhé-prabhåtayaù sakhyo ’ñöau yäù prakérttitäù (196)

sakhyo däsye ’py adhikåtä yäç ca dhüpana-karmaëi
çiçire ’ìgära-dhäri-ëyasta-parttäv api véjane (197)

äraëyakeñu paçuñu keçariñu mågädiñu
sakhé-prabhåtayo yäç ca tatraiñädhyakñatäà gatä (198)

Raìgadevé is the supervisor of the eight sakhés, headed by 
Kalakaëöhé, who are responsible for such services as painting 
flower decorations with fragrant substances [such as candana] 
on the body. She is also the leader of the sakhés and maidservants 
who offer incense, of those who burn the fire in the cold season 
and fan with cämara during the warm season, and of those 
sakhés and maidservants who watch over the animals in the 
jungle, such as lions and deer. (196–198)

8. Sudevé

sudevé keça-saàskäraà priya-sakhyäs tathäïjanam
aìga-samvähanaà cäsyäù kurvaté pärçva-gä sadä (199)

Sudevé Sakhé always remains close to her dear sakhé Çré 
Rädhä. She adorns Çré Rädhä’s hair, applies black ointment 
(aïjana) around Her eyes, massages Her body and serves Çré 
Rädhä in other such ways. (199)

çärikä-çuka-çikñäyäà naukä-kukkuöa-khelane
bhüri-çäkuna-çästre ca pakñyädi-ruta-bodhane (200)

candrodayärdra-puñpädi vanhividyävidhäv api
udvarttana-viçeñe ca suñöhu kauçalam ägatä (201)
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Sudevé Sakhé is very expert in teaching the çuka and 
säré (male and female parrot) to sing the Divine Couple’s 
glories. She is also extemely skillful in boat pastimes, such as 
competiting with persons who are experts in taking boats to 
deep water or with persons who can ride their boats with great 
speed. She expertly arranges competitions between cocks, she 
knows well the method of reading auspicious and inauspicious 
omens described in scriptures delineating astrology (çakuna-
çästra), and she understands very well the languages of animals 
and birds. She is expert in identifying the flowers blooming 
in moonlight and knows well how to keep fire ablaze under 
all circumstances (agni-vidyä). She is also skilled in making 
fireworks, lights and other such things, as well as in massaging 
with oil. (200–201)

gaëòüña-kñepa-pätreñu geëòuke çayane ’pi ca
yäù käverémukhäù sakhyas tä asyäù pratyanantaräù (202)

Sudevé teaches Käverémukhä and the other sakhés under 
her guidance how to use leaves to prepare spittoons used for 
spitting water after cleansing the mouth. She also instructs 
them in making pillows and cushions out of flowers. (202)

äsanasyädhikäre yäù sakhyo däsyaç ca sammatäù
pratipakñädibhävänäà yä jïänäya caranti ca (203)

dhürtäù pranidhi-rupeëa nänä-veça-dharäù striyaù
yäç ca pakñiñu vanyeñu chekeñv adhikåtäs tathä
sakhyaç ca vana-devyaç ca tatraiñädhyakñatäà gatä (204)

Sudevé is the supervisor of the sakhés, maidservants and 
forest goddesses who are engaged in preparing thrones for Çré 
Rädhä and Çré Kåñëa to sit on; who roam here and there to find 
out the thoughts of the gopés in the opposing party; and who, 
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according to need, behave cunningly and disguise themselves 
in various ways. The gopés protecting the forest birds such as 
parrots and cuckoo birds, and those who know the style of 
poetry called chekänupräsa [a type of alliteration involving 
single repetitions of several consonants], also act under Sudevé’s 
supervision. (203–204)
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Various Characters of [different] Sakhés 
(sakhénäà vibhinna-bhäväù)

atha çilpa-niyogäder vivåtiù kriyate ’dhunä (205a)

Now an account of the sakhés’ manifold qualifications in 
various arts is given. (205a)

vigrahe grahiläù sakhyaù piëòakelir vitaëòikä (205b)

puëòarékä sitäkhaëòé cärucaëòé sudantikä
akuëöhitä kaläkaëöhé rämacé mecikädayaù (206)

Piëòakeli, Vitaëòikä, Puëòarékä, Sitäkhaëòé, Cärucaëòé, 
Sudantikä, Akuëöhitä, Kaläkaëöhé, Rämacé, Mecikä and other sakhés 
are insistent upon arranging loving quarrels (vigraha). (205b–206)

Piëòakeli

tämräàçukäpi käntabhä piëòake niçcitägamam
çliñöair vacana çauöir yair vilajjayati mädhavam (207)

Of these sakhés, Piëòakä, whose bodily complexion is 
enchanting, wears clothes of coppery red colour. With a carefree 
heart she embarrasses Mädhava by speaking ambiguously. (207)

Vitaëòikä

haridräbhä hari-ccelä hari-miträëi yä girä
vitaëòikä vitaëòäbhir nigrahaiù sthänam änayet (208)

Vitaëòikä’s bodily complexion is yellowish like the colour 
of turmeric, and she also wears clothes of that same colour. in 
Çré Kåñëa’s presence she talks like His friend. She uses words 
that are vitaëòä, words that support her own party, which stop 
the sakhés of the opposing party and instead bring Çré Rädhä 
and Her sakhés to Çré Kåñëa. (208)
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Puëòarékä

puëòarékä paöaà dhåtvä puëòarékäjinacchaviù
puëòarékäìgabhä tarjjet puëòarékäkñam ägasi (209)

Puëòarékä Sakhé’s clothes and complexion are bright like a 
white lotus (puëòaréka). When the lotus-eyed (puëòarékäkña) 
Çré Hari has committed some offence, she grabs hold of the 
border of His garment and heavily scolds Him. (209)

Sitäkhaëòé

sitäkhaëòé-tviñä gauré-nämnä sitämbarä sadä
vakti käöhinya-mädhuryät sitäkhaëòéti yä hareù (210)

Gauré Sakhé’s complexion is like the colour of a peahen. 
She wears white clothes all the time. She uses words that appear 
harsh but are actually sweet, and that is why Çré Kåñëa calls her 
Sitäkhaëòé.

The word sitä means ‘sugar candy’, which by nature is hard 
and sharp. The meaning is that even though sugar candy feels 
hard within the mouth, when it goes down in the throat and in 
the stomach, it cools the body and reveals its sweetness. in the 
same way, Gauré Sakhé externally seems to speak harsh words, 
but within her heart she is sweet and gentle. This is why she is 
known as Sitäkhaëòé. (210)

Cärucaëòé

cärucaëòé bhaginy asyäù bhåìga-çyämä taòit-paöä
cäru-caëòatayä väcäà cärucaëòéti bhaëyate (211)

Sitäkhaëòé’s sister is Cärucaëòé. Her complexion resembles 
a blackish (çyäma) bee and her attire is golden like lightning. 
Externally she seems very pleasing to one’s mind, but because 
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she actually uses unbearable words, she is known as Cärucaëòé 
[cäru = lovely, caëòé = an enraged woman]. (211)

Sudantikä

sudantikä çiréñäbhä kuruëöaka-nibhämbarä
karoty ujjvalam apy eñä päöa-vairasamujjavalam (212)

Sudantikä Sakhé’s complexion resembles the colour of the 
[yellowish white] çiréña flower, and her dress is yellowish like 
the kuraëöaka flower. By her sharp words she magnifies the 
sweetness of ujjvala-rasa – the radiant amorous mellow. (212)

Akuëöhitä

akuëöhitäbja-käëòäbhä viña-käëòa-sitämbarä
ägaù kåñëasya yä vañöi sva-samäja-samåddhaye (213)

Akuëöhitä Sakhé’s bodily lustre resembles the colour of 
the stalk of a lotus flower, and her dress is white like the lotus 
flower’s cobweb-like roots. She reveals Çré Kåñëa’s offences to 
increase the pleasure of the gopés in her own group. (213)

Kaläkaëöhé

kaläkaëöhé kulé-puñpa-varëa-kñérodakämbarä
vañöi gändharvikä-mänaà yä hareç cäöu-käìkñayä (214)

Kaläkaëöhé Sakhé’s bodily complexion resembles that of the 
kulé flower. Her dress is white like the colour of the mixture of 
milk and water. She reveals Çré Rädhä’s jealous anger to Çré 
Hari and advices Him to beg for Her forgiveness. (214)

Rämacé

rämacé lalitä-dhätryäù putré gaura-çukäàçukä
yayä harir durvacobhir uddhave parihasyate (215)
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Rämacé is the daughter of Çré Lalitä’s wet nurse. Her bodily 
lustre is golden and she wears clothes resembling the colour of 
a male parrot. She feels unsurpassed joy by insulting Çré Kåñëa 
with joking harsh words. (215)

Mecikä

piëòa-puñpa-ruciù päëòu-dukülä mecikä sadä
kåñëasya kurute vyaktam ägas tasyeva yä girä (216)

Mecikä’s complexion resembles the [reddish] piëòa flower 
and she wears yellow garments all the time. She unfolds Çré 
Kåñëa’s faults from His spoken words. (216)

Messengers (dütyaù)

våndä våndärikä melä muralyädyäs tu dütikäù
kuïjädisaàskåtäbhijïä våkñäyurveda-kovidäù (217)

vaçé-kåta-sthäna-varä dvayoù snehena nirbharäù
gauräìgyaç citra-vasanä våndä täsu varéyasé (218)

Våndä, Våndärikä, Melä, Muralé and other gopés are called 
messengers (dütés). They are all remarkably skilled in decorating 
beautiful forest bowers and other such places to arrange Çré 
Rädhä and Çré Kåñëa’s meetings. They are also extremely deft 
in identifying medicinal roots and herbs and in Ayurveda.

The messengers have authority over all the topmost places. 
They are filled with affection for Çré Rädhä and Çré Govinda. 
Their bodily complexions are golden and they wear multi-coloured 
garments. Våndä is the foremost amongst them. (217–218)
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Messengers who arrange loving quarrels between Çré 
Rädhä and Çré Kåñëa (atha vigraha-dütyaù)

sägrahä vigrahädau syur dütyaù skhalita-yauvanäù
peöaré väruòé cäré koöarä käliöippané (219)

maruëòä moraöä cüòä cüëòaré goëòikädayaù
piëòakeli-purogänä etäù syur vanagäù sadä (220)

Peöaré, Väruòé, Cäré, Koöarä, Käliöippané, Maruëòä, Moraöä, 
Cüòä, Cüëòaré, Goëòikä, Piëòakeli and other messengers 
zealously arrange loving quarrels (vigraha) and the like. They 
all have crossed their youth and are always roaming in the 
forest under the guidance of their prominent sakhés. (219–220)

Peöaré

viña-käëòopamajaöä peöaré våddha-gurjaré (221a)

Väruòé

väruòé gäruòé veëé-sadåk cikura-veëikä (221b)

Peöaré is an old woman of the gurjara15 community. Her 
matted hair is white like the stringy roots of a lotus flower. 
Väruòé’s bodily lustre resembles the marakata jewel (emerald). 
Her braided hair looks like the current of a river. (221)

Cäré

kucäré-bhaginé cäré tapaù-kätyäyané småtä (222a)

Koöarä

äbhéré koöarä jätyä tila-taëòula-keçabhäk (222b)

15 A community of cow herders. See Verse 10, Båhad-bhäga.
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Cäré is Kucäré’s sister. She is also called by the name Tapaù-
kätyäyané. Koöarä is an äbhéra16 by caste, and the colour of her 
hair resembles that of sesame seeds mixed with rice, i.e., some 
of her hair is white and some black. (222)

Käliöippané

palitä päëòu-cikurä rajaké käliöippané (223a)

Maruëòä

maruëòä muëòita-çiräù päëòura-bhrü-kulälikä (223b)

By her social status Käliöippané is a washerwoman. Her hair 
is white and yellow because of old age. Maruëòä does not have 
any hair and both of her eyebrows are yellowish. (223)

Moraöä

javanä moraöä käça-kusumopama-mürddhajä (224a)

Cüòä

cüòävali-digdhamukhä laläöe palitojjvalä (224b)

Moraöä is capable of running around here and there with 
great speed. Her hair is as lustrous as the käça grass flower. 
Cüòävali’s [the düté named Cüòä] face is covered by wrinkles 
caused by old age. Her forehead is effulgent due to her white 
hair. (224)

Cüëòaré

cüëòaré puëòarékäkña-tatärddha-jaraté dvijä (225a)

16 See Verse 9, Båhad-bhäga.
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Goëòikä

goëòikeyaà jarad-goëòé muëòa-päëòu-çikhojjvalä (225b)

Cüëòaré is a middle-aged woman belonging to the brähmaëa 
class. The lotus-eyed Çré Kåñëa sings of her glories. Goëòikä 
belongs to a lower class and is somewhat older. Her head is 
luminous with yellowish hair. (225)

Messengers who arrange meetings (sandhi-dütyaù)

cäturya-sandhi-kuçaläù çivadä saumya-darçanä
suprasädä sadä-çäntä çäntidä käntidädayaù (226)

sarvathä lalitä-devé jévitäd-vastunaù tu imäù
mädhavasya paréväre tasyäptä iti manyate (227)

Çivadä, Saumya-darçanä, Suprasädä, Sadä-çäntä, Çäntidä, 
Käntidä and others are messengers (dütés) who arrange 
meetings. They are very skilful in cleverly arranging meetings, 
and because they are Çré Lalitä-devé’s life and soul, they are 
counted as particularly trustworthy members in the family of 
Çré Mädhava. (226–227)

gändharväyäà prapannäyäà kalahäntaritäà daçäà
laliteìgitam äsädya harer gaëatayä sthitä (228)

When Çré Rädhä is in the state of kalahäntaritä17, the 
messengers arranging meetings approach Çré Kåñëa following 
the indication of Çré Lalitä. (228)

svéyeti dhiyä tena nisåñöäù påthu-yatnataù
kåti-tuñöä nijäbhéñöaà sandhim eva sumantritäù (229)

17 Kalahäntaritä is a näyikä who scolds her lover severely and wards him 
off even when she sees him fallen at her feet in the presence of her 
sakhés.



Båhad-bhäga

61

They intelligently and diligently accomplish their respon-
sibilities as messengers. They make Çré Kåñëa happy by their 
pleasing advice and thus arrange the youthful Divine Couple’s 
meeting – the fulfilment of their own desire. (229)

vidhäya suñöhu govindäd vindantyaù päritoñikam
yänti-våndävaneçvaryäù prasäda-bhara-pätratäm (230)

Çré Kåñëa rewards them for arranging these beautiful meet-
ings, and they also become worthy recipients of Våndävaneçvaré 
Çré Rädhä’s complete mercy. (230)

räghavé çivadä saumya-darçanä soma-vaàçajä
pauravé suprasädeyaà sadä-çäntä tapasviné (231)

çäntidä-käntide ceti bhümi-deva-kulodbhave
prasädäd eva devarñeretä väsaà vraje yayuù (232)

Of the aforementioned messengers, Çivadä was born in the 
Raghu dynasty and Saumya-darçanä in the Candra dynasty. 
Suprasädä belongs to the Puru dynasty and Sadä-çäntä is 
a daughter of an ascetic. Çäntidä and Käntidä are born in 
brähmaëa families. By the mercy of Devaåñi Çré Närada, they 
all received residence in Çré Våndävana. (231–232)

The Sakhés Belonging to the Second Division, 
the Maëòala (dvitéya-maëòalam)

dvitéyo ’smän manäì nyüna-premä syän maëòalät puraù
samäsama-prematayä dvivargo ’yaà nigadyate (233)

The prema of the sakhés belonging to the second division, 
the maëòala [mentioned in Verse 75, Båhad-bhäga], is somewhat 
inferior to the love of the sakhés of the first division (samäja). 
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The sakhés in the maëòala are divided into two groups according 
to their prema: sama (equal) and asama (unequal). (233)

vargaù priya-sakhénäà yaù samapremety asau mataù
sa dvidhä syän nitya-siddho bhakti-siddhas tathä bhavet (234)

The priya-sakhés are in the category of sama-prema (equal 
love). They are further divided into two groups: the eternally 
perfected (nitya-siddha) and those who have attained perfection 
by the practise of devotion (bhakti-siddha). (234)

nitya-priyäëäà taträpi daça-koöim ito gaëaù
samaväyo niyutänäà lakñair añöäbhir eva ca (235)

The eternally perfected priya-sakhés are divided into 
a hundred million gaëas and eighteen hundred thousand 
samaväyas. (235)

yad añöakaà para-preñöha-sakhér añöänugacchati
bahavaù saïcayäs tatra sahasraiù ko ’pi païcañaiù (236)

The previously described eight parama-preñöha sakhés each 
have eight sakhés serving under their guidance. They also are 
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divided into many kinds of groups (saïcaya). in some of these 
groups there are five thousand gopés and in some of them there 
are six thousand gopés. (236)

bhavet kaçcic catuù-païcaù kaçcit tri-caturair api
kutaçcid iha sädharmyät präyaù syät saïcayaikatä (237)

Some of the groups include four or five thousand gopés, and 
some include three or four thousand gopés. in some cases these 
saïcayas share an almost equal nature. (237)

samäjaù saïcayo ’nekair eñäpy eka-samäjatä
bhavet sneha-viçeñeëa kaçcit ñoòaça-bhägiha (238)

Although there are many samäjas in the category of a 
saïcaya, these samäjas are of one nature. The samäjas are in 
some cases divided into sixteen divisions according to the affec-
tion (sneha) their members experience. (238)

viàçatyäpi tathä païcaviàçatä triàçatä tathä
catväriàçad yüthaù kaçcid evaà païcaçatä bhavet (239)

Some samäjas are divided into twenty, some into twenty-
five, some into thirty, some into forty and some into fifty 
divisions. (239)

ñañöyä kaçcit samäjaù syäc catuùñañöyädibhis tathä
catuùñañtyädibhis tatra samäjo ’yaà prapaïcyate (240)

Some samäjas are divided into sixty divisions and some 
into sixty-four divisions. Now the samäja which is divided into 
sixty-four divisions is described in detail. (240)

dväbhyäà dvi-trais tri-catur-ädibhiç cälé-janair bhavet
sarva-bhäveëa sädharmye samäjo ’pi samanvayaù (241)
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in some of these sixty-four divisions there are two sakhés, 
in some of them there are two or three, and in some of them 
there are four sakhés. These samäjas are also called samanvayas, 
because they are so similar. (241)

Lalitä’s sakhés (lalitäyäù sakhyaù)

ratnaprabhä ratikalä subhadrä ratikä tathä
sumukhé ca dhaniñöhä ca kalahaàsé kaläpiné (242)

Ratnaprabhä, Ratikalä, Subhadrä, Ratikä, Sumukhé, 
Dhaniñöhä, Kalahaàsé and Kaläpiné are the eight prominent 
sakhés serving under the guidance of Çré Lalitä Sakhé. (242)

Viçäkhä’s sakhés (viçäkhäyäù sakhyaù)

mädhavé mälaté candrarekhikä kuïjaré tathä
hariëé capalä-nämné surabhiç ca çubhänanä (243)

Mädhavé, Mälaté, Candrarekhikä, Kuïjaré, Hariëé, Capalä, 
Surabhi and Çubhänanä are the eight prominent sakhés serving 
under the guidance of Çré Viçäkhä Sakhé. (243)

Campakalatä’s sakhés (campakalatäyäù sakhyaù)

kuraìgäkñé sucaritä maëòalé maëikuëòalä
candrikä candralatikä paìkajäkñé sumandirä (244)

Kuraìgäkñé, Sucaritä, Maëòalé, Maëikuëòalä, Candrikä, 
Candralatikä, Paìkajäkñé and Sumandirä are the eight 
prominent sakhés serving under Çré Campakalatä Sakhé’s 
guidance. (244)

Citrä’s sakhés (citräyäù sakhyaù)

rasälikä tilakiné çaurasené sugandhikä
rämiëé kämanagaré nägaré nägaveëikä (245)
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Rasälikä, Tilakiné, Çaurasené, Sugandhikä, Rämiëé, 
Kämanagaré, Nägaré and Nägaveëikä are the eight prominent 
sakhés serving under Çré Citrä Sakhé’s guidance. (245)

Tuìgavidyä’s sakhés (tuìgavidyäyäù sakhyaù)

maïjumedhä sumadhurä sumadhyä madhurekñaëä
tanumadhyä madhuspandä guëacüòä varäìgadä (246)

Maïjumedhä, Sumadhurä, Sumadhyä, Madhurekñaëä, 
Tanumadhyä, Madhuspandä, Guëacüòä and Varäìgadä are 
the eight prominent sakhés serving under the guidance of Çré 
Tuìgavidyä Sakhé. (246)

Indulekhä’s sakhés (indulekhäyäù sakhyaù)

tuìgabhadrä rasottuìgä raìgaväöé susaìgatä
citrarekhä viciträìgé modané madanälasä (247)

Tuìgabhadrä, Rasottuìgä, Raìgaväöé, Susaìgatä, Citrarekhä, 
Viciträìgé, Modané and Madanälasä are the eight prominent 
sakhés serving under Çré indulekhä Sakhé’s guidance. (247)

Raìgadevé’s sakhés (raìgadevyäù sakhyaù)

kalakaëöhé çaçikalä kamalä madhurendirä
kandarpa-sundaré kämalatikä prema-maïjaré (248)

Kalakaëöhé, Çaçikalä, Kamalä, Madhurä, indirä, Kandarpa-
sundaré, Kämalatikä and Prema Maïjaré are the eight prominent 
sakhés serving under Çré Raìgadevé Sakhé’s guidance. (248)

Sudevé’s sakhés (sudevyäù sakhyaù)

käveré carukavarä sukeçé maïjukeçikä
härahérä mahähérä härakaëöhé manoharä (249)
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Käveré, Cärukavarä, Sukeçé, Maïjukeçikä, Härahérä, Mahä-
hérä, Härakaëöhé and Manoharä are the eight prominent sakhés 
serving under Çré Sudevé Sakhé’s guidance. (249)

Names of Çré Rädhä’s Eight Sakhés According to 
the Sammohana Tantra (çré-rädhäyäù 

añöa-sakhyaù [sammohanatantre])

lélävaté sädhikä ca candrikä mädhavé tathä
lalitä vijayä gauré tathä nandä prakértitä (250)

Lélävaté, Sädhikä, Candrikä, Mädhavé, Lalitä, Vijayä, Gauré 
and Nandä. (250)

Names of the eight sakhés mentioned in another part of 
the same Sammohana Tantra (anyäç cäñöau)

kalävaté rasavaté çrématé ca sudhämukhé
viçäkhä kaumudé mädhavé çäradä cäñöamé småtä (251)

Kalävaté, Rasavaté, Çrématé, Sudhämukhé, Viçäkhä, 
Kaumudé, Mädhavé and Çäradä. (251)

Ratnabhaväù

etä nopekñitä uktä nityänämavadhäraëe
ity etat pariväräëäà çré-våndävana-näthayoù
asaìkhyänäà gaëayituà diì-mätram iha darçitam (252)

The group of sakhés (named Ratnabhavä) mentioned in 
the Sammohana Tantra has not been neglected in this literary 
work; they are all counted among the eternal sakhés.

The family of the King and Queen of Våndävana, Çré 
Rädhä and Çré Kåñëa, is unlimited, so counting can only give 
the reader an idea of their actual number. (252)
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talpänna-päna-tämbüla-hindolä-sthäsakädayaù
anye ’pi ye viçeñäù syuù svayam ühyäs tu te budhaiù (253)

There are innumerable gopés who prepare beds, cooked 
food preparations, rasälä (curd mixed with sugar and spices) 
and tämbula (betel nut) and who swing the swing, apply tilakas 
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and perform many other similar services, but whose names have 
not been mentioned in this literary work. Pure devotees expert 
in relishing rasa will themselves find the names of various 
other associates [of Çré Rädhä and Çré Kåñëa] from many other 
scriptures. For them these associates are worthy of meditating 
upon. (253)

luptatam äsét kåpayä jyotir ghaöayeva bhänumaty äsau
rüpa-viñayäpi dåñöiù sarasän çabdän avaikñiñöa (254)

When darkness pervades, the faculty of seeing forms and 
other objects gets ineffective, but when the moon or the sun 
arises, one’s ability to see things is resumed. From one point of 
view, the darkness-like influence of time has similarly caused 
the names, forms and other aspects of Çré Rädhä’s and Çré 
Kåñëa’s associates to become unmanifest, but these features, 
which are like a grand festival for the eyes, have now manifested 
again in the form of words, caused by the effulgent light of the 
Supreme Lord’s mercy. (254)

çäke dågaçva-çakre, nabhasi nabhomaëi-dine ñañöyäm
vrajapati-sadmani rädhä-kåñëa-gaëoddeça-dépikä-dépi (255)

The word çäke refers to the Çakäbda Era. According to 
the rule ‘aìkasya vämä gatiù – the course of the numbers are 
to the left’, the phrase dågaçva-çakre makes 1472.18 The word 
nabhasa (rainy season) indicates the month of Çravaëa, the 
word nabhomaëi indicates ‘sun’, the word dina indicates ‘day’ 

18 A particular system to indicate dates was used during Çré Rüpa 
Gosvämé’s time. The number 1472 can be inferred from the words dåka, 
açva and çakra in the following way. Dåka means ‘sight’, and because 
there are two eyes, the word dåka denotes the number two. Açva 
(horse) refers to number seven because the Sungod has seven horses. 
Çakra means indra, and because there are fourteen indras in one day of 
Brahmä, the word çakra denotes number fourteen.
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and the word ñañöyäm indicates ‘sixth’. in this way, one can 
conclude that Çré Rädhä-kåñëa-gaëoddeça-dépikä was completed 
in year 1472 of the Çakäbda Era, in the sixth day of the month of 
Çravaëa, on Sunday, in Çré Nanda Mahäräja’s beautiful home 
Nandagräma (vrajapati-sadmani). (255)

çré-rädhä-kåñëa-gaëoddeça-dépikäyäà 
båhad-bhägaù sampürëaù

Thus ends the bhävänuvada of 
Çré Rädhä-kåñëa-ganoddeça-dépikä’s Båhad-bhäga.





Laghu-bhäga

Description of Çré Kåñëa’s Beautiful Form, 
Qualities, Sweetness and so forth 

(çré kåñëasya rüpädikam)

sudhä-lävaëya-mädhurya-dalitäïjana-cikkaëaù
indra-néla-maëiù kiàvä nélotpala-ruci-prabhä (1)

Çré Kåñëa is as attractive as nectar and full of sweetness. 
He is as soft as aïjana applied around one’s eyes. His bodily 
complexion is lustrous like the indranéla jewel (sapphire) or 
blackish blue (çyämala) like the blue lotus. (1)

kiàvä navya-tamälo ’pi megha-puïja-manoharaù
prabhä märakaté käntiù sudhä-lävaëya-väridhiù (2)

Or Çré Kåñëa is beautiful like a newly-grown tamäla tree 
[whose bark is dark blue] and as entrancing as a group of 
monsoon clouds. His bodily complexion is even more radiant 
than the lustre of a marakata jewel (emerald). His beauty is like 
an ocean of nectarean sweetness. (2)

péta-vastra-paridhäno vana-mälä-vibhüñitaù
nänä-ratna-bhüñitäìgo nänä-keli-rasäkaraù (3)

Çré Kåñëa dresses in yellow garments and is decorated with 
a garland of forest flowers and with various jewels. He is an 
ocean of many kinds of ecstatic pastimes. (3)

dérgha-kuïcita-keço ’pi bahu-gandha-sugandhitaù
nänä-puñpa-mälayä ca cüòä-déptir manoharä (4)
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Çré Kåñëa’s hair is long, curly and scented with various 
fragrances. The beauty of His topknot, decorated with many 
kinds of flower garlands, captivates one’s mind. (4)

çrémal-laläöa-päöéras-tilakälaka-çobhitaù
nélonnata-bhrü-viläsa-käminé citta-mohanaù (5)

A sandalwood tilaka and locks of hair beautify Çré Kåñëa’s 
forehead. The playful dance of His raised, bluish eyebrows 
captivates the hearts of attractive women. (5)

ghürëamänaà sunayanaà rakta-nélotpala-prabham
khagendra-caïcu-lävaëya-sunäsägraja-sundaraù (6)

Çré Kåñëa’s beautiful eyes are restless and radiant like a 
red and blue lotus. The tip of His charming nose is greatly 
handsome, like the beak of Garuòa, the lord of birds. (6)

manohäri karëa-yugmaà maëi-kuëòala-çobhitam
nänä-maëi-kuëòaläòhya-gaëòa-sthala-viräjitaù (7)

Çré Kåñëa’s attractive ears are decorated with jewel-studded 
earrings. The radiance of His cheeks are enhanced with the 
lustre of these various kinds of jewels. (7)

mukha-padmaà sulävaëyaà koöi-candra-prabhäkaram
nänä-häsya-sumadhuraç-cibuko déptimän bhavet (8)

Çré Kåñëa’s lotus face is highly enchanting and effulgent like 
millions upon millions of moons. His attractive chin is brightly 
illuminated by many kinds of laughter and merriment. (8)

kaëöha-deçaù sulävaëyo muktä-mälä-vibhüñitaù
tri-bhaìgo lalita-snigdha-grévas trailokya-mohanaù (9)

Çré Kåñëa’s beautiful and charming neck is decorated with 
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pearl necklaces, and its graceful bending posture enchants 
everyone in the three worlds. (9)

vakñaù-sthalaïca lävaëyair amaëé-ramaëotsukam
maëi-kaustubha-vidyud-bhä-muktä-hära-vibhüñitam (10)

Çré Kåñëa’s charming chest, decorated with the Kaustubha 
jewel and a splendorous pearl necklace resembling lightning, 
displays His desire to sport with young ladies. (10)

äjänulambita-bhujau keyüra-valayänvitau
raktotpala-hasta-padmau nänä-cihna-suçobhitau (11)

gadä-çaìkha-yava-cchatra-candrärdhäìkuça-çobhitau
dhvaja-padma-yüpa-hala-ghaöa-ména viräjitau (12)

Çré Kåñëa’s arms, which extend to His knees (äjänulambita), 
are decorated by armlets and bracelets. His lotus hands, which 
look like red lotuses, are beautified with various marks such as 
club, conch shell, barley corn, umbrella, half-moon, goad, flag, 
lotus flower, victory column, plough, pitcher and fish. (11–12)

udaraïca sumadhuraà lävaëya-keli-sundaram
påñöha-pärçva-sudhä-ramyaà ramaëé-keli-lälasam (13)

Çré Kåñëa’s beautiful and attractive belly is the playground 
of all loveliness. His graceful back and His sides are en- 
dowed with the desire to have dalliances with beautiful young 
women. (13)

kaöi-bimba-sudhämbhojaà kandarpa-mohanotsukam
räma-rambhe ivorü dvau näré-mohana-kärakau (14)

Çré Kåñëa’s round hips resemble a divine lotus flower and 
are eager to enchant Cupid. His ample thighs, which look like 
the trunks of banana trees, steal the minds of women. (14)
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jänü dvau ca sulävaëyau madhurau paramojjvalau
päda-padmau sumadhurau ratna-nüpura-bhüñitau (15)

javä-puñpa-sama-rucé nänä-cihna-suçobhitau
cakrärddha-candräñöa-koëa-trikoëa-yava-çobhitau (16)

ambara-cchatra-kalasa-çaìkha-goñpada-svastikau
aìkuçämbhoja-dhanuñä jämbavena ca çobhitau (17)

Çré Kåñëa’s knees are full of loveliness, sweetness and 
radiance. His remarkably charming lotus feet are decorated by 
jewelled ankle bells. His lotus feet are as effulgent as a [pinkish] 
javä flower (China Rose) and marked by various signs such as 
disc, half-moon, octagon, triangle, barley corn, sky, umbrella, 
pitcher, conch shell, cow’s hoof, swastika, goad, lotus flower, 
bow and jämuna fruit. (15–17)

äìgulyo ’ruëa-bhäù samyaì nakha-candra-samanvitäù
çré-yutau caraëämbhojau nänä-prema-sukhärëavau (18)

Çré Kåñëa’s toes are as reddish as dawn and His toenails look 
like full moons. His beautiful lotus feet are like an ocean of the 
various joys of prema. (18)

eteñäà kåñëa-rüpäëäà tulanä na hi vidyate
kiïcid uddépanärthäya diì-mätram iha darçitam (19)

Although the above-mentioned features of Çré Kåñëa’s 
sweet beauty cannot be compared to anything within this 
material world, an idea has been given here to help stimulate 
the devotees’ bhakti. (19)

Çré Kåñëa’s Male Friends (vayasyäù)

atha çré-kåñëa-candrasya sakhi-våndaïca kathyate
agragämé vayasyänäà pralambärätir agrajaù (20)
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Now Çré Kåñëa’s friends are described. Çré Baladeva is the 
foremost of all the sakhäs. He is Çré Kåñëa’s elder brother and 
the killer of the well-known demon Pralamba. (20)

Groups of Sakhäs (vayasya-bhedäù)

suhåt-sakhi-priya-sakhäù priya-narma-sakhas tathä
vayasyäù krñëa-candrasya sphuöam atra catur-vidhäù (21)

Çré Kåñëa’s friends are divided into four groups: (1) suhåt, 
(2) sakhä, (3) priya-sakhä and (4) priya-narma-sakhä. (21)

The suhåt-sakhäs

subhadraù kuëòalo daëòé maëòalo ’mé pitåvyajäù
çunando nandiränandé ity ädyä yätaraù småtäù (22)

Çré Kåñëa’s paternal cousins Subhadra, Kuëòala, Daëòé and 
Maëòala as well as Sunanda, Nandé, Änandé and other suhåt-
sakhäs accompany Him when He goes to the forest. (22)

çubhado maëòalébhadra-bhadravarddhana-gobhaöäù
yakñendra-bhaöa-bhadräìga-vérabhadra-mahäguëäù (23)

kulavéro mahäbhémo divyaçaktiù suraprabhaù
raëasthirädayo jyeñöha-kalpäù saàrakñaëäya ye (24)

pitåbhyäm abhito bhéta-cittäbhyäà duñöa-kaàsataù
präëa-koöy-adhika-preñöha-puträbhyäà viniyojitäù (25)

Çubhada, Maëòalébhadra, Bhadravarddhana, Gobhaöa, 
Yakñendra, Bhaöa, Bhadräìga, Vérabhadra, Mahäguëa, 
Kulavéra, Mahäbhéma, Divyaçakti, Suraprabha, Raëasthira and 
other suhåt-sakhäs are older than Çré Kåñëa and are engaged in 
protecting Him.
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Because Çré Nanda and Yaçodä were terrified of the wicked 
Kaàsa, they appointed the aforementioned suhåt-sakhäs, 
beginning with Çubhada, to protect their sons Çré Kåñëa and 
Çré Balaräma, who are more dear to them than millions of their 
own lives. (23–25)

aträdhyakño ’mbikä-sünur vijayäkñas tapasyayä
yaù kilämbikayä lebhe dhätryopäsya sadämbikäm (26)

Vijayäkña, the son of Ambikä, is the leader of all the suhåt-
sakhäs. Ambikä, Çré Kåñëa’s wet nurse, received her jewel-
like son as a result of her constant worship of Ambikä-devé 
(Pärvaté). (26)

Subhadra

sucikkaëo néla-varëaù subhadro déptimän bhavet
péta-vastra-paridhäno nänäbharaëa-çobhitaù (27)

Subhadra is effulgent due to his highly beautiful bodily 
lustre and bluish complexion. He wears yellow garments and is 
ornamented with many kinds of decorations. (27)

upanandaù pitä tasya tulä mätä pativratä
paramojjvalakaiçoraù patné kundalatä bhavet (28)

Subhadra’s father is Upananda and his highly chaste 
mother is Tulä. Subhadra is in his illustrious prime youth. His 
wife’s name is Kundalatä. (28)

The sakhäs

viçäla-våñabhaujasvi-devaprastha-varüthapäù
mandära-kusumäpéòa-maëibandha-karandhamäù (29)

mandaraç candanaù kundaù kalinda-kulikädayaù
kaniñöha-kalpäù seväyäà sakhäyo vipulägrahäù (30)
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Viçäla, Våñabha, Ojasvé, Devaprastha, Varüthapa, Mandära, 
Kusumäpéòa, Maëibandha, Karandhama, Mandara, Candana, 
Kunda, Kalinda, Kulika and other sakhäs are younger than Çré 
Kåñëa. They are very enthusiastic in serving Him. (29–30)

The priya-sakhäs

çrédämä dämä sudämä vasudämä tathaiva ca
kiìkiëi-bhadrasenäàçu-stoka-kåñëa viläsinaù (31)

puëòaréka-viöaìkäkña-kalaviìka-priyaìkaräù
çrédämädyäù samäs tatra çrédämä péöha-mardakaù (32)

Çrédämä, Dämä, Sudämä, Vasudämä, Kiìkiëé, Bhadrasena, 
Aàçumäna, Stoka-kåñëa, Viläsi, Puëòaréka, Viöaìkakña, 
Kalaviìka and Priyaìkara are Çré Kåñëa’s priya-sakhäs. These 
sakhäs are of the same age as Çré Kåñëa. Out of them, Çrédäma 
is a péöha-marda1. (31–32)

samasta-mitrasenänäà bhadrasenaç camüpatiù
stoka-kåñëo yathärthäkyaù kåñëasya pratyanantaraù (33)

Among all of these priya-sakhäs, Bhadrasena is the 
commander of the army consisting of [Çré Kåñëa’s] friends. 
Stoka-kåñëa has a suitable name, for he is like a small (stoka) 
Kåñëa, always following under the guidance of Çré Kåñëa. (33)

ramayanti priya-sakhäù kelibhir vividhair amé
niyuddha-daëòa-yuddhädi-kautukair api keçavam (34)

The priya-sakhäs greatly please Çré Kåñëa through various 
types of playful pastimes and by different kinds of sports, 
scuffles, brawls, wrestling and stick fights. (34)

1 The péöha-marda [is an assistant who] follows the näyaka’s orders even 
though he is as qualified as the näyaka himself (Jaiva-dharma, Chapter 
32).
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ete priya-sakhäù çäntäù kåñëa-präëa-samä matäù (35)

All the priya-sakhäs are peaceful by nature, and they are Çré 
Kåñëa’s life and soul. (35)

Çrédämä

çrédämä çyämala-rucir aìga-käntir manoharä
péta-vastra-paridhäno ratnamälä-vibhüñitaù (36)

vayaù ñoòaça-varñaïca kiçoraù paramojjvalaù
çré-kåñëasya priyatamo bahu-keli-rasäkaraù (37)

Çrédämä has an attractive blackish blue (çyäma) bodily 
complexion. He wears yellow clothes and is decorated with 
jewelled necklaces. He is in his illustrious youth of sixteen 
years. He is very dear to Çré Kåñëa and is an embodiment of 
innumerable varieties of blissful pastimes. (36–37)

våñabhänuù pitä tasya mätä ca kérttidä saté
rädhänaìga-maïjaré ca kaniñöhä bhaginé bhavet (38)

Çrédämä’s father is Çré Våñabhänu Mahäräja and his mother, 
who is extremely chaste, is Kérttidä-devé. Çré Rädhä and Anaìga 
Maïjaré are his two younger sisters. (38)

Sudämä

éñad-gauraù sudämä ca deha-käntir manoharä
néla-vastra-paridhäno ratnäbharaëa-bhüñitaù (39)

Sudämä has a supremely attractive bodily lustre, which 
is slightly fair. He wears blue garments and is decorated with 
jewelled ornaments. (39)

pitä ca maöuko näma rocanä janané bhavet
sukiçora-vayo-veçaù nänä-keli-rasotkaraù (40)
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Sudämä’s father is Maöuka and his mother is Rocanä. He is 
beautified by his handsome youth and attire, and he is a mine 
of various blissful sports. (40)

The priya-narma-sakhäs

subalärjuna-gandharva-vasantojjvala-kokiläù
sanandana-vidagdhädyäù priya-narma-sakhä matäù (41)

Subala, Arjuna, Gandharva, Vasanta, Ujjvala, Kokila, 
Sanandana, Vidagdha and other sakhäs are famous as priya-
narma-sakhäs. (41)

tad-rahasyantu nästy eva yad-améñäà na gocaraù
madhumaìgala-puñpäìka-häsaìkädyä vidüñakäù (42)

çrémän sanandanas tatra sauhådänanda-sundaraù
mürttimän eva rasaräò ujjvalaç ca mahojjvalaù
viläsi-çekharo yasya viläsena vaçé-kåtaù (43)

There are no confidential topics whatsoever about which 
these priya-narma-sakhäs do not know.

Of the priya-narma-sakhäs, Madhumaìgala, Puñpäìka, 
Häsaìka and others are Çré Kåñëa’s vidüñakas2. Çrémän 
Sanandana is drowned in the happiness of his affectionate 
friendship with Çré Kåñëa. The priya-narma-sakhä called 
Ujjvala is as greatly effulgent (ujjvala) as Rasaräja (the king 
of transcendental mellows) personified. Even Çré Kåñëa, who 
is the crown jewel of all revellers of pastimes (viläsa), becomes 
enchanted by his pastimes. (42–43)

2 The vidüñakas are fond of eating and quarrelling; they are experts 
in flirtatious gestures and in clever speech; and they are talented in 
dressing themselves up in a funny manner (Jaiva-dharma, Chapter 32).



80

Çré Rädhä-kåñëa-gaëoddeça-dépikä

Subala

subalasya gaura-käntir néla-vastra-manoharaù
nänä-ratna-bhüñitäìgo nänä-puñpa-vibhüñitaù (44)

särddha-dvädaça-varñéyaù kaiçora-vayasojjvalaù
sakhi-bhävaà samäçritya nänä-sevä-pariplutaù (45)

dvayor milana-naipuëyo madhuro bhäva-bhävitaù
nänä-guëa-sukhopetaù kåñëa-priyatamo bhavet (46)

Subala is fair-complexioned. He is supremely enchanting 
with his blue attire and his body decorated with various jewels 
and flowers. He is in the blooming youth of twelve-and-a-half 
years. He is immersed in serving Çré Kåñëa in various ways as 
His friend. He is most expert in arranging meetings between 
Çré Rädhä and Çré Kåñëa. He is absorbed in madhura-bhäva 
(amorous love)3 and is endowed by various good qualities, 
which bring joy to Çré Kåñëa.

Subala is extremely dear to Çré Kåñëa due to all these 
reasons. (44–46)

Arjuna

raktotpala-nibhä käntir arjuno déptimän bhavet
vasane candra-käntiç ca nänä-ratna-suçobhitaù (47)

Arjuna’s bodily complexion is exceedingly effulgent like 
that of a red lotus and his clothes resemble moonlight. He is 
beautified by various jewels. (47)

pitä sudakñiëas tasya bhadrä ca janané bhavet
jyeñöho bhrätä vasudämä dvayoù prema-pariplutaù (48)

3 Subala is assisting Çré Kåñëa in His intimate amorous pastimes with 
Çrématé Rädhikä.
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Arjuna’s father is Sudakñiëa and his mother is Bhadrä. His 
elder brother’s name is Vasudämä. Both of them are immersed 
in love for the Divine Couple. (48)

särddhaç caturdaça samä vayaù kaiçorakojjvalaù
nänä-puñpa-bhüñitäìgo vana-mälä-vibhüñitaù (49)

Arjuna is supremely radiant in his youth of fourteen-and-a-
half years. He is decorated by various types of flower ornaments 
and garlands made of forest flowers. (49)

Gandharva

niçäkara-prabhä-käntir gandharvo rüpavän bhavet
rakta-vastra-paridhäno nänäbharaëa-saàyutaù (50)

The highly attractive Gandharva has a bodily lustre which 
resembles that of a moon. He wears red clothes and is decorated 
by innumerable types of ornaments. (50)
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vayo dvädaça-varñaïca kiçora-vayasojjvalaù
nänä-puñpa-bhüñitäìgo gandharvaç ca suçobhitaù (51)

Gandharva is twelve years old and in his blooming youth. 
He is extremely radiant, being decorated with many kinds of 
flower garlands. (51)

mätä miträ susädhvé ca vinäko janako mahän
çré-kåñëasya priyatamo nänä-keli-kutühalaù (52)

Gandharva’s mother Miträ is extremely chaste and his 
father is the great soul Vinäka. Gandharva is most dear to Çré 
Kåñëa and is famous for his various amazing pastimes. (52)

Vasanta

éñad-gauräìga-käntiç ca vastraà candra-samojjvalam
nänä-maëi-bhüñitäìgo vasanta ujjvalo bhavet (53)

ekädaça-varña-vayä nänä-mälya-vibhüñitaù
mätä ca çäradé sädhvé piìgalo janako mahän (54)

Vasanta is slightly fair-complexioned and his attire is 
as radiant as the moon. All his limbs are exceedingly bright 
because he is decorated with many types of jewels and flower 
garlands. He is eleven years old. His mother Çäradé is very 
chaste and his father is the great soul Piìgala. (53–54)

Ujjvala

rakta-varëa-prabhä käntir ujjvalaù paramojjvalaù
tärävalé-samaà vastraà muktä-puñpa-viräjitaù (55)

Ujjvala’s complexion is greatly bright like radiant red 
colour and his clothes resemble rows of stars. He is beautified 
by muktä flowers. (55)
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sägaräkhyaù pitä tasya mätä veëé pati-vratä
trayodaça-varña-vayäù kiçoraù paramojjvalaù (56)

Ujjvala’s father’s name is Sägara and his mother, who is 
very chaste, is called Veëé. Ujjvala is in his radiant youth of 
thirteen years. (56)

Kokila

çubhra-käntiù sulävaëyaù kokilaù paramojjvalaù
néla-vastra-paridhäno nänä-ratna-vibhüñitaù (57)

The extremely radiant and charming Kokila has a bright 
whitish bodily complexion. He wears blue clothes and is 
ornamented by various types of jewels. (57)

varñaikädaçakaà mäsäç catväro yad-vayaù-kramaù
janakaù puñkaro näma medhä mätä yaçasviné (58)

Kokila is eleven years and four months old. His father is 
Puñkara and his celebrated mother is Medhä. (58)

Sanandana

éñad gauraìga-käntiç ca çobhitaç ca sanandanaù
néla-vastra-paridhäno nänäbharaëa-bhüñitaù (59)

The exceedingly beautiful Sanandana has a slightly fair 
bodily lustre. He wears blue clothes and is decorated by various 
kinds of ornaments. (59)

särddhäç caturdaça samä vayo mälya-viräjitaù
aruëäkñaù pitä tasya mätä ca mallikä bhavet (60)

Sanandana is fourteen-and-a-half years old. He wears a 
garland around his neck. His father’s name is Aruëäkña and his 
mother’s is Mallikä. (60)
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Vidagdha

rüpaà campaka-varëäòhyaà vidagdho déptimän bhavet
çikhikaëöha-varëa-väsä muktä-mälä-vibhüñitaù (61)

Vidagdha’s complexion is attractive and greatly effulgent 
like that of the campaka flower, and he wears clothes that are 
blackish blue like the throat of a peacock. He is decorated by 
many types of pearl necklaces. (61)

caturdaça-varña-pürëaù kiçoraù paramojjvalaù
pitä ca maöuko näma janané rocanä bhavet (62)

sudämä cägraja-bhrätä bhaginé suçéläpi ca
çré-kåñëasya priyatamo yugma-bhäva-vibhävitaù (63)

Vidagdha is fourteen years old and in the prime of his 
youth. His father’s name is Maöuka and his mother is Rocanä. 
The previously mentioned Sudämä is his elder brother and his 
sister is Suçélä. Vidagdha is exceedingly dear to Çré Kåñëa and 
is always immersed in his love for the Divine Couple. (62–63)

Madhumaìgala

éñacchyämala-varëo ’pi çré-madhumaìgalo bhavet
vasanaà gaura-varëäòhyaà vana-mälä-viräjitaù (64)

Madhumaìgala’s complexion is somewhat blackish blue 
(çyäma). His clothes are of a golden colour and he is decorated 
with garlands made of forest flowers. (64)

pitä sändépanir devo mätä ca sumukhé saté
nändémukhé ca bhaginé paurëamäsé pitämahé 
vidüñakaù kåñëa-sakhaù çré-madhumaìgalaù sadä (65)

Madhumaìgala’s father is Çré Sändépani Åñi and his chaste 
mother’s name is Sumukhé. Nandémukhé is his sister and his 
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paternal grandmother is Paurëamäsé. Madhumaìgala, who also 
belongs to the vidüñakas4, always accompanies Çré Kåñëa. (65)

Çré Balaräma

çubhraù sphaöika-varëäòhyo balarämo mahäbalaù
néla-vastra-paridhäno vana-mälä-viräjitaù (66)

Çré Balaräma’s complexion is whitish like that of crystal or 
camphor. His name is Balaräma because He is extremely strong 

4 Mentioned in connection with Verses 42–43, Laghu-bhäga.
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[bala means strength]. He wears blue garments and is decorated 
with many kinds of garlands made of forest flowers. (66)

dérgha-keçaù sulävaëyaç cüòä cärur manoharä
ratna-kuëòala-yugmaïca karëa-yugme viräjitam (67)

Çré Balaräma’s long and beautiful hair is extremely charming, 
and He wears an enchanting topknot. Jewelled kuëòalas hang 
from His ears. (67)

nänä-puñpa-maëer häraù kaëöha-deçe suçobhitaù
keyüra-valayau yugmau bähu-yugme viräjitau (68)

Garlands made of many kinds of flowers and jewelled 
necklaces hang beautifully from Çré Balaräma’s neck. Armlets 
and bracelets decorate His arms. (68)

ratna-nüpura-yugmaïca päda-yugme suçobhitam
vasudevaù pitä tasya mätä ca rohiëé bhavet (69)

Jewelled anklebells beautify Çré Balaräma’s feet. His father 
is Çré Vasudeva and His mother is Çré Rohiëé. (69)

nando mitraà pitus tasya mätä sädhvé yaçomaté
bhrätä kanéyän çré-kåñëaù subhadrä bhaginé ca sä (70)

Çré Balaräma’s father, Vasudeva, is the friend of the King of 
Vraja, Nanda Mahäräja, and His highly chaste mother Rohiëé is 
Yaçodä’s friend. Çré Kåñëa is His younger brother and Subhadrä 
is His sister. (70)

vayaù ñoòaça-varñaïca kiçora-paramojjvalaù
çré-kåñëasya priyatamo nänä-keli-rasäkaraù (71)

Çré Balaräma is radiant in His youth of sixteen years. He 
is very dear to Çré Kåñëa and is a mine of various ecstatic 
pastimes. (71)
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Servants (sevakäù)

Servants called viöa

kaòära-bhäraté-bandha-gandhavedädayo viöäù
vividhäù sevakäs tasya sevä-saukhya-paräyaëäù (72)

Çré Kåñëa has many different groups of servants, who all are 
absorbed in pleasing Him through their service. Out of them, 
Kaòära, Bhäraté-bandha, Gandhaveda and other servants are 
called viöa5. (72)

Servants called ceöa

ceöä bhaìgura-bhåìgära-sändhika-grahilädayaù
raktakaù patrakaù patré madhukaëöho madhuvrataù
çälikas täliko mälé mäna-mälädharädayaù (73)

tad-veëu-çåìga-muralé-yañöhi-päçädi-dhäriëaù
améñäà ghaöakäç cämé dhätünäà copahärakäù (74)

Bhaìgura, Bhåìgära, Sändhika, Grahila, Raktaka, Patraka, 
Patré, Madhukaëöha, Madhuvrata, Çälika, Tälika, Mälé, Mäna, 
Mälädhara and others are ceöas6. They carry Çré Kåñëa’s 
possessions such as His veëu7, horn, muralé8, stick and the rope 
used when milking cows. They present red ochre and other 
minerals to Çré Kåñëa. (73–74)

5 Viöas are assistants talented in making dresses and other similar tasks; 
they are cunning; they are skilled in conversation; and they are experts 
in subjugating others and in other tasks (Jaiva-dharma, Chapter 32).

6 The ceöas are assistants who can cleverly find out anything. They 
perform secret tasks and are bold-minded.

7 The veëu is a small flute that is nine inches long, is as wide as one’s 
thumb, and has six holes.

8 The muralé is a flute which is thirty-six inches long, has a mouthpiece 
at the end, and has four holes on its body.
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Servants who prepare betel nuts (tämbülikäù)

påthukäù pärçva-gäù keli-kaläläpa-kaläìkuräù
pallavo maìgalaù phullaù komalaù kapilädayaù (75)

suviläsa-viläsäkhya-rasäla-rasaçälinaù
jambulädyäç ca tämbüla-pariñkära-vicakñaëäù (76)

Pallava, Maìgala, Phulla, Komala, Kapila, Suviläsa, Viläsa, 
Rasäla, Rasaçälé, Jambula and other servants are appointed in 
preparing Çré Kåñëa’s tämbüla (betel nut). They are skilled 
in preparing tämbula by cleaning and wrapping it. They are 
all younger than Çré Kåñëa and always stay close to Him. 
They are in the initial stage of learning the art of reciting Çré 
Kåñëa’s pastimes (lélä-kathä) and singing and playing musical 
instruments. (75–76)

Servants who supply water (jala-sevakäù)

payoda-väridädyaç ca néra-saàskära-käriëaù (77)

Payoda, Värida and other servants bring vessels filled with 
water for Çré Kåñëa’s use. (77)

Servants who wash Çré Kåñëa’s clothes (vastra-sevakäù)

vastropacäri-nipuëäù säraìga-bakulädayaù (78)

Säraìga, Bakula and other servants are skilled in taking 
care of Çré Kåñëa’s clothes by washing and decorating them. (78)

Servants who decorate [Çré Kåñëa] (veça-käriëaù)

premakando mahägandhaù sairindhra-madhukandaläù
makarandädayaç cämé sadä çåìgära-käriëaù (79)

Premakanda, Mahägandha, Sairindhra, Madhukandala, 
Makaranda and other servants decorate Çré Kåñëa. (79)
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Servants who prepare fragrant substances (gändhikäù)

sumanaù-kusumolläsa-puñpahäsa-harädayaù
gandhäìgaräga-mälyädi-puñpälaìkåti-käriëaù (80)

Sumana, Kusumolläsa, Puñpahäsa, Hara and other servants 
beautify Çré Kåñëa’s body with ointments such as aguru and 
kuìkuma. They decorate Çré Kåñëa with flower garlands and 
also prepare flower ornaments. (80)

Servants who act as hairdressers (näpitäù)

näpitäù keça-saàskäre mardane darpaëärpaëe
dakñäù subandha-karpüra-sugandha-kusumädayaù (81)

Subandha, Karpüra, Sugandha, Kusuma and other servants 
are Çré Kåñëa’s hairdressers. They are vastly skilful in services 
such as arranging His hair, massaging His body and offering 
Him a mirror for looking. (81)

Servants who are engaged in various 
other tasks (aparäù)

koñädhikäriëaù svaccha-suçéla-praguëädayaù
vimala komalädyäç ca sthälé-péöhädi-dhärakäù (82)

Svaccha, Suçéla, Praguëa and other servants are engaged in 
taking care of the store-rooms and performing other services. 
Vimala, Komala and other servants take care of Çré Kåñëa’s 
plate, seat and other articles used at the time of eating. (82)

Maidservants (paricärikäù)

dhaniñöhä-candanakalä-guëamälä-ratiprabhäù
taruëénduprabhä-çobhä-rambhädyäù paricärikäù
gåha-märjana-saàskärälepa-kñérädi-kovidäù (83)
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Dhaniñöhä, Candanakalä, Guëamälä, Ratiprabhä, Taruëé, 
induprabhä, Çobhä, Rambhä and others are Çré Kåñëa’s maid-
servants. They are all specifically expert in decorating the 
house, cleaning, smearing cow dung and bringing milk. (83)

Maidservants appointed in many 
different services (ceöyaù)

ceöyaù kuraìgé bhåìgäré sulambä lambikädayaù (84)

Kuraìgé, Bhåìgäré, Sulambä, Lambikä and others are Çré 
Kåñëa’s maidservants (ceöé). (84)

Spies (caräù)

caturç cäraëo dhémän peçalädyäç carottamäù
caranti gopa-gopéñu nänä-veçena ye sadä (85)

Catura, Cäraëa, Dhémän, Peçala and other servants are Çré 
Kåñëa’s foremost spies. Always wearing many types of disguises, 
they visit the gopas, gopés and others in order to secretly 
accomplish Çré Kåñëa’s tasks. (85)

Messengers (dütäù)

dütä viçärado tuìga-vävadüka-manoramäù
nétisärädayaù kelau kalau gopé-kuleñu ca (86)

Tuìga, Vävadüka, Manorama, Nétisära and other servants 
are Çré Kåñëa’s messengers. They are skilled in everything. 
They are experts in arranging amorous pastimes between Çré 
Kåñëa and the gopés and in pacifying loving quarrels. Their 
names are appropriate: Tuìga (the efficient one) is proficient 
in accomplishing tasks, Vävadüka (eloquent) is most clever in 
speaking both appropriate and inappropriate words, Manorama 
(charming) is capable of stealing anyone’s mind, and Nétisära 
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(knowing the essence of virtuousness) knows what is essential 
[in regards to the Divine Couple]. (86)

Çré Kåñëa’s Female Messengers 
(çré-kåñëasya düté-prakaraëam)

paurëamäsé vérä våndä vaàçé nändémukhé tathä
våndärikä tathä melä muralädyäç ca dütikäù (87)

nänä-sandhäna-kuçalä tayor milana-käriëé
kuïjädi-saàskriyäbhijïä våndä täsu varéyasé (88)

Paurëamäsé, Vérä, Våndä, Vaàçé, Nändémukhé, Våndärikä, 
Melä, Muralé and others are the female messengers of Çré 
Kåñëa’s party. All of them are experts in making enquiries in 
many different ways and in arranging meetings between Çré 
Rädhä and Çré Kåñëa. They are also talented in decorating 
forest bowers and other meeting places. Among them, Våndä is 
the most accomplished in all tasks. (87–88)

Paurëamäsé

paurëamäsyä aìga-käntis-tapta-käïcana-sannibhä
çukla-vastra-paridhänä bahu-ratna-vibhüñitä (89)

Paurëamäsé’s bodily complexion is effulgent like molten gold. 
She wears white clothes and is amply decorated by jewels. (89)

pitä suratadevaç ca mätä candrakalä saté 
prabalas tu patis tasyä mahävidyä yaçaskaré (90)

bhrätäpi devaprasthaç ca vraje siddhä-çiromaëiù
nänä-sandhäna-kuçalä dvayoù saìgama-käriëé (91)

The father of Paurëamäsé is Suratadeva and her chaste 
mother’s name is Candrakalä. Paurëamäsé’s husband is Prabala 
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and her brother is Devaprastha. She herself is supremely 
learned, famous and the perfected crown jewel of all yoginés of 
Vraja-maëòala. Paurëamäsé is skilled in making enquiries and in 
arranging meetings between Çré Rädhä and Çré Kåñëa. (90–91)

Vérä

vérä näma varä düté khyätänyä püjitä vraje
vérä pragalbha-vacanä våndä cäöükti-peçalä (92)

Vérä is another prominent female messenger. She is 
worshipful and famous in Vraja-maëòala. Vérä is a fearless 
speaker (pragalbha-vacanä). Conversely, Våndä9 is most clever 
in using sweet and charming words (cäöu-vacanä). (92)

eñä çyämala-käntiç ca çukläbha-vasanojjvalä
nänä-ratna-puñpa-mälä-bhüñaëair bhüñitäpi ca (93)

Vérä’s complexion is blackish blue (çyämala) but seems 
bright because she wears white clothes. She is decorated with 
many kinds of flower garlands and jewelled ornaments. (93)

kavalaù patir etasyä mätä ca mohiné saté
tasyäù pitä viçälo ’pi bhaginé kavalä bhavet (94)

Vérä’s husband is Kavala. Her mother Mohiné is a virtuous 
wife. Vérä’s father is Viçäla and her sister’s name is Kavalä. (94)

jaöiläyäù priyatamä jävaöäkhya-pura-sthitä
nänä-sandhäna-nipuëä dvayor milana-ceñöitä (95)

Vérä, who lives in Jävaöa, is very dear to Jaöilä. She is 
most expert in making enquiries and is specifically devoted to 
arrange meetings between Çré Rädhä and Çré Kåñëa. (95)

9 Although a separate description of Våndä-devé will be given in Verses 
96–98 (Laghu-bhäga), the quality of her nature is mentioned here in 
connection with the description of Vérä-devé’s nature.
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Våndä (våndäyä viçeñaù)

tapta-käïcana-varëäbhä våndä käntir manoharä
néla-vastra-paridhänä muktä-puñpa-viräjitä (96)

Våndä’s bodily complexion is attractive like molten gold. 
She wears blue garments and is decorated with pearls and 
flowers. (96)

candrabhänuù pita tasyäù phullarä janané tathä
patir asyä mahépälo maïjaré bhaginé ca sä (97)

Våndä’s father is Candrabhänu and her mother’s name is 
Phullarä. Her husband’s name is Mahépäla and her sister is 
Maïjaré. (97)

våndävana-sadä-väsä nänä-kelé-rasotsukä
ubhayor milanäkäìkñé tayoù prema-pariplutä (98)

Våndä always resides in Våndävana. She is eager to relish 
many kinds of ecstatic pastimes as well as to arrange meetings 
between Çré Rädhä and Çré Kåñëa. She is always immersed in 
love for Them. (98) 

Nändémukhé

nändémukhé gaura-varëä paööa-vastra-vidhäriëé
sändépaniù pitä tasyä mätä ca sumukhé saté (99)

bhrätä madhumaìgalo ’syäù paurëamäsé pitämahé
nänä-ratna-bhüñitäìgé kaiçora-vayasojjvalä (100)

Nändémukhé is fair-complexioned. She wears silk clothes. 
Her father is Sändépani Muni and her chaste mother’s name 
is Sumukhé. Her brother’s name is Madhumaìgala and her 
paternal grandmother is Paurëamäsé. Nändémukhé is decorated 
with various jewels and is in the prime of youth. (99–100)
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nänä-sandhäna-kuçalä nänä-çilpa-vidhäyiné
dvayor milana-naipuëyä sadä prema-yutä bhavet (101)

Nändémukhé is skilled in making enquiries about various 
topics. She is talented in many kinds of fine arts and in 
arranging meetings between Çré Rädhä and Çré Kåñëa. She is 
always carried away by her love for both of Them. (101)

Ordinary Servants (sädhäraëa-bhåtyäù)

çobhana-dépanädyäç ca dépikädhäriëo matäù
sudhäkara-sudhänäda-sänandädyä mådaìginaù
kalävantas tu mahaté-vädino guëa-çälinaù (102)

Çobhana, Dépana and other servants take care of Çré Kåñëa’s 
lanterns. Sudhäkara, Sudhänäda, Sänanda and other servants 
play mådäìga. They are all experts in singing, playing musical 
instruments and the other sixty-four arts. Many good qualities 
ornament them, and they are skilled in playing a specific kind 
of véëä called mahaté10. (102)

vicitraräva-madhurarävädyäs tasya vandinaù
narttakäç candrahäsenduhäsa-candramukhädayaù (103)

Vicitraräva, Madhuraräva and other servants are Çré 
Kåñëa’s panegyrists (vandis), and Candrahäsa, induhäsa, 
Candramukha and others are dancers. (103)

kalakaëöhaù sukaëöhaç ca sudhäkaëöhädayo ’py amé
bhärataù särado vidyäviläsa-sarasädayaù
sarva-prabandha-nipuëä rasajïäs täla-dhäriëaù (104)

10 There are many types of véëäs. The gandharva Viçvävasu plays a véëä 
called våhaté; gandharva Tumburu’s véëä is called kaëävaté; Goddess 
Sarasvaté’s véëä is named kacchapé; and Närada’s véëä is called mahaté.
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Kalakaëöha, Sukaëöha, Sudhäkaëöha, Bhärata, Särada, 
Vidyäviläsa, Sarasa and other servants of Çré Kåñëa are experts 
in composing literary works about all kinds of subjects. They 
are conversant in rasa. They play rhythmical instruments to 
give the tempo to the music [and dance]. (104)

kaïcukädi-vinirmätä rauciko näma saucikaù
nirëejakäs tu sumukho durlabho raïjanädayaù
puëyapuïjas tathä bhägyaräçir ity asya haòòipau (105)

A servant named Raucika, who is an expert tailor, sews 
kurtäs and other garments for Çré Kåñëa.

Sumukha, Durlabha, Raïjana and other servants are 
engaged in washing His clothes.

The two servants Puëyapuïja and Bhägyaräçi are sweep- 
ers who clean Çré Kåñëa’s home and the surroundings of His 
home. (105)

svarëa-kärävalaìkära-kärau raìgana-öaìkanau
kulälau manthané-pärékärau pavana-karmaöhau (106)

The jewellers Raìgana and Öaìkana make ornaments for 
Çré Kåñëa. The potters named Pavana and Karmaöha make 
churning pots and earthen bowls, cups and other vessels. (106)

varddhaké varddhamänäkhyaù khaööä-çakaöa-kärakau
sucitraç ca vicitraç ca khyätau citra-karäv ubhau (107)

The two servants Varddhaké and Varddhamäna are 
carpenters who make Çré Kåñëa’s bed, ox-cart and other such 
things. Sucitra and Vicitra are artists who paint colourful 
pictures for His pleasure. (107)

däma-manthäna-kuöhära-peöé-çikyädikäriëaù
käravaù kuëòa-kaëöhola-karaëòa-kaöulädayaù (108)
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Kuëòa, Kaëöhola, Karaëòa, Kaöula and other servants are 
craftsmen. They prepare items to be used in Çré Kåñëa’s service, 
such as ropes, churning rods, axes, boxes and baskets made of 
flat rope for carrying fruits and vegetables. (108)

maìgalä piìgalä gaìgä piçaìgé maëikastané
haàsé vaàçépriyetyädyä naicikyas tasya supriyäù (109)

Maìgalä, Piìgalä, Gaìgä, Piçaìgé, Maëikastané, Haàsé, 
Vaàçépriyä and other cows are most dear to Çré Kåñëa and are 
known as the best of cows (naiciké). (109)
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padmagandha-piçaìgäkñau balé-vardäv atipriyau
suraìgäkyaù kuraìgo ’sya dadhilobhäbhidaù kapiù (110)

The two bulls Padmagandha and Piçaìgäkña are most dear 
to Çré Kåñëa. His deer is called Suraìga and His monkey’s name 
is Dadhilobha. (110)

vyäghra-bhramarakau çvänau räjahaàsaù kalasvanaù
çikhé täëòavikäbhikhyaù çukau dakña-vicakñaëau (111)

Çré Kåñëa also has two pet dogs, Vyäghra and Bhramaraka; 
a swan named Kalasvana; a peacock called Täëòavika; and two 
male parrots named Dakña and Vicakñaëa. (111)

Description of pastime places (sthäna-vivaraëam)

våndävanaà mahodyänaà çreyo niùçreyasäd api
kréòä-girir yathärthäkhyaù çrémän govarddhano mataù (112)

nélamaëòapikä-ghaööaù kandarä maëikandalé (113a)

Çré Våndävana is in all respects the most prominent of 
the forests in Vraja-maëòala, and is the most auspicious of 
all auspicious places. Çréman Giriräja-Govardhana, a pastime 
place within Vraja’s area, supplies the cows with water, tender 
grass and other items; offers the gopas fruits, edible roots, water, 
resting places and so forth; and provides the gopés secluded 
forest bowers, caves and so on for their unimpeded enjoyment. 
By this Giriräja-Govardhana increases their joy, and thus lives 
up to his name Govardhana (go referring to cows, gopas and 
gopés, and vardhana meaning ‘increasing’). By doing this, he is 
also offering abundant assistance in Çré Kåñëa’s pastimes. Thus 
it is fully appropriate to call him Kréòä-giri, ‘the pastime ground 
Çré Giriräja-Govardhana’.
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There is a bathing-place (ghäöa) called Nélamaëòapikä and 
a cave called Maëikandalé at Çré Govardhana. (112–113a)

ghaööo mänasa-gaìgäyäù päraìgo näma viçrutaù (113b)

suviläsatarä näma tarir yatra viräjate (114a)

Mänasa-gaìgä’s bathing-place is widely known as Päraìga-
ghäöa. A boat called Suviläsatarä is splendidly situated 
there. (113b–114a)

nämnä nandéçvaraù çailo mandiraà sphurad indiram (114b)

ästhäné-maëòapaù päëòugaëòa-çailä-samojjvalaù
ämoda-varddhano näma paramämoda-väsitaù (115)

Nandéçvara Hill is Çré Kåñëa’s residence. The place is so 
splendorous that it seems as if Lakñmé-devé personally resides 
there. On top of Nandéçvara Hill is a large rock, which is whitish 
with a tinge of pale yellow. The radiant, beautifully decorated 
palace situated on this rock is Çré Kåñëa’s abode. Çré Kåñëa 
maddens the hearts of everyone in Vraja – moving and non-
moving beings, insects and worms, animals and birds, rivers, 
mountains, and gopas and gopés. Because He lives in this palace 
together with Çré Nanda, Yaçodä, Baladeva, Mother Rohiëé and 
others, everyone calls it Ämoda-varddhana11. (114b–115)

pävanäkyaà saraù kréòä-kuïja-puïja-sphurat-taöam
kuïjaà käma-mahätérthaà mandäro maëi-kuööimaù (116)

Pävana-sarovara, which lies at the foot of Nandéçvara Hill, is 
Çré Kåñëa’s own lake. its banks are beautified by many charming 
pastime groves. Çré Kåñëa’s grove is named Käma-mahätértha, 
and inside is a small, bejewelled room called Mandära. (116)

11 ämoda = pleasure; varddhana = increase
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nyagrodha-räjo bhäëòéraù kadambas tu kadamba-räö
anaìga-raìga-bhür näma lélä-pulinam ucyate (117)

Çré Kåñëa’s famous banyan tree, well suited for pastimes, 
is called Bhäëòéra and His kadamba tree is called Kadamba-
räja. The bank of the river Yamunä, which is beautified with 
pastime groves, is widely known as Anaìgaraìga-bhümi. (117)



100

Çré Rädhä-kåñëa-gaëoddeça-dépikä

yamunäyä mahä-térthaà khelä-térthaà tad ucyate
parama-preñöhayä särddhaà sadä yatra sa khelati (118)

The grove where Çré Kåñëa always performs sportive 
pastimes (lélä-viläsa) with His highly beloved Çrématé Rädhä 
is called Khelä-tértha, which is the most sacred abode at Çré 
Yamunä. (118)

The items Çré Kåñëa uses 
(çré-kåñëasya vyavahärya-dravyäëi)

çaradindus tu mukuro vyajanaà madhumärutam
lélä-padmaà sadäsmeraà geëòukaç citrakorakaù (119)

Çré Kåñëa’s mirror is called Çaradindu and His palm-leaf fan 
is named Madhumäruta. His pastime lotus is called Sadäsmera 
and His ball is called Citrakoraka. (119)

çiïjiné maïjulaçaraù maëi-bandhäöané-yugam
viläsa-kärmaëaà näma kärmukaà svarëa-citritam (120)

Çré Kåñëa’s golden bow is called Viläsa-kärmaëa and the 
bowstring is called Maïjulaçara. The bowstring is tied to jewels 
at each end of the bow. (120)

divya-ratna-sphuran-muñöis tuñöidä näma karttaré
mandraghoño viñäëo ’sya vaàçé bhuvana-mohiné (121)

Çré Kåñëa’s small knife is called Tuñöidä. its handle is studded 
by wonderful jewels and therefore looks very beautiful. The 
name of His horn [used as a bugling instrument] is Mandraghoña, 
and His flute (vaàçé) is named Bhuvana-mohiné. (121)

rädhä-hån-ména-baòiçé mahänandäbhidhäpi ca
ñaò-randhra-bandhurä veëuù khyätä madana-jhaìkåtiù (122)
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This vaàçé makes Çré Kåñëa’s heart excessively glad by 
catching the fish of Çré Rädhä’s mind by its hook. it is therefore 
also known as Mahänandä. Kåñëa’s veëu has six holes and is 
widely known by the name Madana-jhaìkåti. (122)

käkalé-mükita-pikä muralé saraläbhidhä
gauòé ca gurjaré ceti rägäv atyanta-vallabhau (123)

Çré Kåñëa’s muralé is named Saralä and creates sweet sounds 
like that of the kokila bird. Çré Kåñëa’s favourite rägas are gauòé 
and gurjaré. (123)

japyaù sädhyäìkitaù preñöhäbhidhänaà manur adbhutaù (124a)

The wonderful mantra that Çré Kåñëa chants in order to 
achieve His desired goal is the name of His beloved, Çrématé 
Rädhä. (124a)

daëòas tu maëòano näma véëä näma taraìgiëé
päçau paçu-vaçékärau dohany amåtadohané (124b)

The name of Çré Kåñëa’s staff is Maëòana and His véëä is called 
Taraìgiëé. The two ropes He uses when milking cows are called 
Paçu-vaçékära. His milking pot is called Amåtadohané. (124b)

Çré Kåñëa’s ornaments (bhüñaëäni)

ambärpitä mahärakñä nava-ratnäìkitä bhuje (125)

On Çré Kåñëa’s two arms Mother Yaçodä has tied amulets for 
protection, which are inlaid with nine priceless jewels12. (125)

12 The nine jewels (nava-ratna) are: (1) mäëikya (ruby), (2) muktä (pearl), 
(3) vidruma (coral), (4) marakata (emerald), (5) padmaräga [puñparäga] 
(yellow sapphire, topaz), (6) vajra (diamond), (7) néla (blue sapphire), 
(8) gomeda [see footnote to Båhad-bhäga, Verse 141] and (9) vaidürya 
(cat’s eye).
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aìgade raìgadäbhikhye caìkane näma kaìkaëe
mudrä ratnamukhé pétaà väso nigama-çobhanam (126)

Çré Kåñëa’s armlets are called Raìgada. His bangles are 
called Caìkana; His signet ring is called Ratnamukhé and 
His yellow cloth is named Nigama-çobhana, which means ‘the 
increaser of the Çrutis’13 beauty’. (126)

kiìkiëé kalajhaìkärä maïjérau haàsagaïjanau
kuraìga-nayanä-citta-kuraìga-hara-çiïjitau (127)

Çré Kåñëa’s waist belt is called Kalajhaìkärä and His ankle 
bells are named Haàsagaïjana. Their sweet tinkling steals the 
deer-eyed gopés’ hearts, which are as restless as deer. (127)

häras tärävalé näma maëimälä taòitprabhä
ruddha-rädhä-pratikåtir niñko hådaya-modanaù (128)

Çré Kåñëa’s necklace is named Tärävalé, His jewelled beads 
are called Taòitprabhä, and the medallion on His chest is named 
Hådaya-modana, in which there is a picture of Çré Rädhä. (128)

kaustubhäkhyo maëir yena praviçya hradam auragam
käliya-preyasé-vånda-hastair ätmopahäritaù (129)

Çré Kåñëa’s jewel is called Kaustubha. When Çré Kåñëa 
entered Käliya-hrada, the wives of the snake offered this jewel 
to Him with their own hands. (129)

kuëòale makaräkäre ratir ägädhi-daivate
kiréöaà ratna-päräkhyaà cüòä cämara-òämaré (130)

Çré Kåñëa’s two makara-shaped14 earrings (kuëòalas) are 
widely known by the name Ratir-ägadhi-daivatä. His crown’s 

13 ‘That which is heard’; the body of literature that applies to the original 
four Vedas and the Upaniñads.

14 See footnote to Båhad-bhäga, Verse 148.
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name is Ratnapära, and the decoration on the crown is called 
Cämara-òämaré. (130)

nava-ratna-viòambäkhyaà çikhaëòaà mukuöaà viduù
rägavallé tu guïjälé tilakaà dåñöimohanam (131)

The peacock feather crown on Çré Kåñëa’s head is called 
Nava-ratna-viòamba. His guïjä-necklace is named Rägavallé 
and His tilaka’s name is Dåñöimohana. (131)

patra-puñpamayé mälä vanamälä padävadhiù
vaijayanté tu kusumaiù païca-varëair vinirmitä (132)

The garland made of many different types of leaves and 
flowers, hanging down to Çré Kåñëa’s lotus feet, is called 
Vanamälä, and a garland made of five different coloured flowers 
is named Vaijayanté-mälä. (132)

janmanälaìkåtä puëyä kåñëä bhädräñöamé niçä
preyasyä saha rohiëyä çaçé yasyäm udeyivän (133)

Çré Kåñëa appeared in the night of the eight day (añöamé) of 
the waning moon in the month of Bhädra. This night manifests 
its glory in this world being decorated by Çré Kåñëa’s birth. 
During this night the moon rises along with his beloved, the 
constellation called Rohiëé15. (133)

Çré Kåñëa’s Beloveds (çré-kåñëasya preyasyaù)

atha tasyänukérttyante preyasyaù paramädbhutäù
ramädibhyo ’py uru-prema-saubhägya-bhara-bhüñitäù (134)

15 The Rohiëé constellation is considered to be shaped like a chariot and 
consists of five stars. According to the Puräëas, she is the daughter of 
Dakña and the wife of the moon.
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Now Çré Kåñëa’s wonderful beloveds are eulogised. They 
are decorated with the fortune of excessive prema, which is 
even greater than that of Lakñmé and others. (134)

Çrématé Rädhäräné’s charming beauty (çré-rädhä)

äbhéra-subhruväà çreñöhä rädhä våndävaneçvaré
asyäù sakhyaç ca lalitä-viçäkhädyäù suviçrutäù (135)

Among the gopés of Vraja, Våndävaneçvaré Çré Rädhä is 
the foremost. Lalitä, Viçäkhä and others are renowned as Çré 
Rädhä’s principal sakhés. (135)
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candrävalé ca padmä ca çyämä çaibyä ca bhadrikä
tärä viciträ gopälé pälikä candraçälikä (136)

maìgalä vimalä lélä taraläkñé manoramä
kandarpa-maïjaré maïjubhäñiëé khaïjanekñaëä (137)

kumudä kairavé çäré çäradäkñé viçäradä
çaìkaré kuìkumä kåñëä çäraìgéndrävalé çivä (138)

tärävalé guëavaté sumukhé keli-maïjaré
härävalé cakoräkñé bhäraté kamalädayaù (139)

Candrävalé, Padmä, Çyämä, Çaibyä, Bhadrikä, Tärä, Viciträ, 
Gopälé, Pälikä, Candraçälikä, Maìgalä, Vimalä, Lélä, Taraläkñé, 
Manoramä, Kandarpa Maïjaré, Maïjubhäñiëé, Khaïjanekñaëä, 
Kumudä, Kairavé, Çäré, Çäradäkñé, Viçäradä, Çaìkaré, Kuìkumä, 
Kåñëä, Çäraìgé, indrävalé, Çivä, Tärävalé, Guëavaté, Sumukhé, 
Keli Maïjaré, Härävalé, Cakoräkñé, Bhäraté, Kamalä and other 
gopés are Çré Kåñëa’s beloveds. (136–139)

äsäà yüthäni çataçaù khyätäny äbhéra-subhruväm
lakña-saìkhyäs tu kathitä yüthe yüthe varäìganäù (140)

These beautiful gopés have hundreds of groups (yüthas). 
The number of the prominent gopés divided into these groups 
is also vast. (140)

mukhyäù syus teñu yütheñu käntäù sarva-guëottamäù
rädhä candrävalé bhadrä çyämalä pälikädayaù (141)

Out of all the gopés in these groups, Rädhä, Candrävalé, 
Bhadrä, Çyämalä, Pälikä and others are Çré Kåñëa’s pre-eminent 
beloveds due to their incomparably good qualities. (141)

taträpi sarvathä çreñöhe rädhä-candrävaléty ubhe
yüthayos tu tayoù santi koöi-saìkhyä mågé-dåçaù (142)



106

Çré Rädhä-kåñëa-gaëoddeça-dépikä

Again among these gopés, Çré Rädhä and Çré Candrävalé are 
the two most prominent. Both of them have vast numbers of 
deer-eyed Vraja-damsels in their respective yüthas. (142)

tayor apy ubhayor madhye sarva-mädhuryato ’dhikä
rädhikä viçrutià yätä yad-gändharväkhyayä çrutau (143)

Of these two, Çré Rädhä is well known as the most 
prominent beloved of Çré Kåñëa. She is the pinnacle of all sweet 
transcendental qualities. The Çrutis call Her Gändharvä. (143)

asamänorddha-mädhurya-dhuryo gopendra-nandanaù
yasyäù präëa-parärddhänäà parärddhäd api vallabhaù (144)

Gopendra-nandana (the son of the King of the cowherds) 
Çré Kåñëa, whom no one can equal nor excel in sweetness 
(mädhurya), is Çré Rädhä’s beloved. Çré Kåñëa is so much dearer 
to Çrématé Rädhä than Her own life, that it can be compared to 
the amount one gets when multiplying the number parärddha 
[one half of Brahmä’ñ life span]16 with itself.

The significance here is that Çré Rädhä’s love for Çré Kåñëa 
is unlimited times more than even the sum resulting from multi-
plying unlimited parärddha with unlimited parärddha. in other 
words, no one can imagine how much She loves Him. (144)

16 According to Vedic mathematical calculations, one multiplied by 
ten makes ten, ten multiplied by ten makes one hundred (çata), one 
hundred multiplied by ten makes a thousand (sahasra), one thousand 
multiplied by ten makes ten thousand (ayuta), ten thousand multiplied 
by ten makes one hundred thousand (lakña), one hundred thousand 
multiplied by ten makes niyuta, niyta multiplied by ten makes koöi, koöi 
multiplied by ten makes arbuda, arbuda multiplied by ten makes vånda, 
vånda multiplied by ten makes kharva, kharva multiplied by ten makes 
nikharva, nikharva multiplied by ten makes çaìkha, çaìkha multiplied 
by ten makes padma, padma multiplied by ten makes sägara, sägara 
multiplied by ten makes antya, antya multiplied by ten makes madhya 
and madhya multiplied by ten makes parärddha (two parärddhas is the 
life span of Lord Brahmä of 311 trillion 40 billion years).
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çré-rädhä-rüpa-lävaëyaà viçeñät parikérttyate
nänä-vaidagdhé-naipuëyä sudhärëava-svarüpiëé (145)

Now Çré Rädhä’s exquisite beauty will be glorified in detail.
She is most skilful in arts of various kinds, and She is the 

personification of an ocean of nectar. (145)

nava-gorocanä-bhätir druta-hema-sama-prabhä
kimvä sthirä vidyud iva rüpäti-paramojjvalä (146)

Çré Rädhä’s supremely radiant fair complexion resembles 
fresh gorocanä, molten gold or stationary lightning. (146)

vicitraà néla-vasanaà tasyäç ca pariçobhitam
nänä-muktä-bhüñitäìgé nänä-puñpa-viräjitä (147)

Çré Rädhä is attired in beautiful blue clothes. She is 
decorated by various kinds of pearls and flowers. (147)

dérgha-keçé sulävaëya-muktä-mälä-suçobhitä
puñpa-mälä-suvinyäsä suveëé paramojjvalä (148)

Çré Rädhä’s body is full of loveliness (lävaëya17) and 
decorated with pearl necklaces. Her hair is long and Her 
wonderful braid is decorated by beautifully strung flower 
garlands. (148)

subhälaù paramoddéptaù sindüra-paribhüñitaù
nänä-citrälakä bhänti citra-patra-suçobhitäù (149)

Çré Rädhä’s enchanting forehead is radiantly decorated by 
a dot of vermillion. The beautiful locks of hair swaying on Her 
cheeks together with Her astonishing mark of tilaka cross the 
pinnacle of all beauty. (149)

17 Lustre emanating from bodily limbs, that resembles the splendour that 
glows from within a pearl (Jaiva-dharma, Chapter 35).
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bähu-yugmaà sulävaëyaà néla-kaìkaëa-çobhitam
anaìga-daëòa-lävaëya-mohiné paramä bhavet (150)

Even Cupid, who has two very charming arms, is bewildered 
by Çré Rädhä’s lovely arms, which are beautified by bracelets 
made of blue jewels. (150)

nayanotpala-yugmaïca äkarëa-pariçobhitam
kajjalojjvala-déptiç ca trailokya-jayiné parä (151)

Çré Rädhä’s wide lotus eyes, which extend to Her ears, are 
beautified with the radiant glow of collyrium. it appears as if 
the unique beauty of Çré Rädhä’s lotus eyes has conquered all 
the beauty in the three worlds. (151)

näsikä tila-puñpäbhä muktä-veçara-çobhitä
nänä sugandha-yuktä sä parä déptimaté bhavet (152)

Çré Rädhikä’s nose is attractive like a sesame flower and is 
decorated with a pearl. Çré Rädhä, who is scented with various 
fragrances, is supremely beautiful. (152)

ratna-täòaìka-yugmaïca nänä-citra-vinirmitam
oñöhädharaù sudhäramyo raktotpala-vinirjitaù (153)

Çré Rädhä’s jewelled earrings (täòaìka) are made with 
various artistic styles. Her lips are even more pleasing than 
nectar and their reddish colour defeats the beauty of the red 
lotus. (153)

muktä-mälä danta-paìkté rasanä-pariçobhitä
mukha-padmaà sulävaëyaà koöi-candra-prabhäkaram
bimbavac ca sudhäramya-prema-häsya-yutaà bhavet (154)

Çré Rädhä’s rows of teeth, which are beautified by Her 
graceful tongue, are radiant like lines of pearls. Her charming 
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lotus face is like a mine of the beauty of millions of moons, and 
it is endowed with a loving smile as sweet as nectar. (154)

cibukasya sulävaëyaà kandarpa-mohanaà param
masi-binduù sulävaëyo hemäbje bhramaré yathä (155)

Çré Rädhä’s charming chin bewilders even Cupid. The dot 
of käjala on Her chin looks just like a black bee resting upon a 
golden lotus. (155)

kaëöha-deçe citra-rekhä muktä-mälä-vibhüñitä
påñöha-grévä suramyä ca pärçve ’pi mohiné bhavet (156)

Çré Rädhä’s neck is decorated with pearl necklaces and 
marked with three lines which enhance the beauty of Her neck. 
Her back and the nape of Her neck are beautiful and charming, 
and the sides of Her body captivate the mind. (156)

vakñaù-sthalaà sulävaëyaà hema-kumbha-suçobhitam
kaïculyä-cchäditaà tasyä muktä-hära-viräjitam (157)

Çré Rädhä’s most attractive chest is beautified by Her 
golden breasts. it is covered by a blouse and decorated with a 
pearl necklace. (157)

subähu-yugalaà tasyä lävaëya-mohakäri ca
ratnäìgade tayor madhye valayä-pariçobhite (158)

The jewelled armlets upon Çré Rädhä’s beautiful, lovely and 
enchanting arms are beautified with small, swaying rings. (158)

ratna-kaìkaëa-dépte ca ratna-guccha-viräjite
raktotpalaà hasta-yugmaà nakha-candra-sudéptakam (159)

Çré Rädhä’s wrists are beautified by jewelled bracelets and 
bangles, as well as bracelets made of thirty-two pearl strings. 
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Her hands, which look like reddish lotuses, shimmer in the 
unprecedented radiance of Her moon-like nails. (159)

The marks on Çré Rädhä’s palms (kara-cihnäni)

bhåìgämbhoja-çaçikalä-kuëòala-cchatra-yüpakaù
çaìkha-våkña-kusumaka-cämara-svastikädayaù (160)

ete cihnäù çubha-karä nänä-citra-viräjitäù
karäìgulyaù sudéptäç ca ratnäìguréya-bhüñitäù (161)

Çré Rädhä’s lotus hands are beautified by various kinds 
of auspicious marks such as bumblebee, lotus flower, crescent 
moon, earring, umbrella, victory column, conch shell, tree, 
flower, cämara and swastika. Her splendid fingers are decorated 
with jewelled rings. (160–161)

udaraà madhu-lävaëyaà nimna-näbhi-suçobhitam
sudhä-rasa-prapürëaïca trailokya-mohanaà param (162)

Çré Rädhä’s abdomen is sweeter than sweetness itself and 
is beautified by a deep navel. Because it is full of nectar, it 
enchants everyone in the three worlds. (162)

kñéëa-madhyaà kaöi-taöaà lävaëya-bhara-bhaìguram
vali-trayé-latä-baddhä kiìkiëé-jäla-çobhitam (163)

Çré Rädhä’s hips get slender from the middle towards Her 
attractive waist. Her waist has three auspicious, creeper-like 
folds [above Her navel], and a laced belt, studded with small 
bells, beautifies Her waist. (163)

üru dvau räma-rambheva manoja-citta-mohanau
jänü dvau ca sulävaëyau nänä-keli-rasäkarau (164)

Çré Rädhä’s attractive thighs, which resemble the trunks of 
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banana trees, attract even the mind of Cupid. Her charming 
knees are a mine of various amorous sports. (164)

çré-päda-padma-yugmaïca maëi-nüpura-bhüñitam
vaìka-räja-sulävaëya-padäìguréya-çobhitam (165)

Çré Rädhä’s beautifully arched lotus feet are decorated 
with jewel-studded ankle bells. The toes of Her divine feet are 
beautified by rings. (165)

The marks on Çré Rädhä’s feet (caraëa-cihnäni)

çaìkhendu-kuïjara-yavair aìkuçoñu-ratha-dhvajaiù
tomara-svasti-matsyädi-çubha-cihnau pädäv api (166)

Çré Rädhä’s lotus feet are marked by a conch shell, a moon, 
an elephant, a barley corn, a goad, a chariot, a flag, a òamaru 
drum, a swastika, a fish and other auspicious marks. (166)

äpaïcadaça-varñaïca vayaù kaiçorakojjvalam (167)

Çré Rädhä is in Her illustrious prime youth of fifteen 
years. (167)

mätå-koöer api snigdhä yatra gopendra-gehiné (168a)

Çrématé Yaçodä-devé, the wife of the King of the cowherds, 
has more parental affection for Çré Rädhä than unlimited 
mothers could have. (168a)

våñabhänuù pitä tasyä våñabhänur ivojjvalaù (168b)

ratnagarbhä kñitau khyätä kérttidä janané bhavet (169a)

Çré Rädhä’s father, Våñabhänu Mahäräja, is the bhänu (sun) 
situated in the sign of våña (Taurus); which means that he is as 
radiant as the sun in one of the summer months. Çré Rädhä’s 
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mother is Çré Kérttidä-sundaré. She is famous throughout the 
world as Ratnagarbhä. (168b–169a)

pitämaho mahébhänur indur mätämaho mataù (169b)

mätämahé-pitämahyau mukharä-sukhade ubhe (170a)

Çré Rädhä’s paternal grandfather is named Mahébhänu 
and her maternal grandfather is indu. Her paternal grand- 
mother’s name is Sukhadä and Her maternal grandmother is 
Mukharä. (169b–170a)

ratnabhänuù subhänuç ca bhänuç ca bhrätaraù pituù (170b)

Ratnabhänu, Subhänu and Bhänu are Çré Våñabhänu 
Mahäräja’s brothers and thus Çré Rädhä’s paternal uncles. (170b)

bhadrakérttir mahäkérttiù kértticandraç ca mätuläù
mätulyo menakä ñañöhé gauré dhätré ca dhätaké (171)

Bhadrakértti, Mahäkértti and Kértticandra are Çré Rädhä’s 
maternal uncles (mätulaù), and Menakä, Ñañöhé, Gauré, Dhätré 
and Dhätaké are Her maternal aunts (mätulä). (171)

svasä kérttimaté mätur-bhänumudrä pitå-svasä
pitå-svaså-patiù käço mätå-svaså-patiù kuçaù (172)

Çré Rädhä’s mother’s sister is Kérttimaté and her husband 
is Kuça. Çré Rädhä’s father’s sister is Bhänumudrä and her 
husband is Käça. (172)

çrédämä pürva-jo bhrätä kaniñöhänaìga-maïjaré (173a)

Çré Rädhä’s elder brother is Çrédämä and Her younger sister 
is Anaìga Maïjaré. (173a)

çvaçuro våka-gopaç ca devaro durmadäbhidhaù (173b)
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çvaçrüs tu jaöilä khyätä pati-manyo ’bhimanyukaù
nanandä kuöilä-nämné sadä-cchidra-vidhäyiné (174)

Çré Rädhä’s father-in-law is Våka Gopa18 and Her husband’s 
younger brother is Durmada. Her mother-in-law is Jaöilä, and 
Abhimanyu has the false conception of being Her husband. 
Her sister-in-law Kuöilä is always looking for faults. (173b–174)

parama-preñöha-sakhyas tu lalitä saviçäkhikä
suciträ campakalatä raìgadevé sudevikä
tuìgavidyendulekhe te añöau sarva-gaëägrimäù (175)

The eight parama-preñöha-sakhés Lalitä, Viçäkhä, Suciträ 
[Citrä], Campakalatä, Raìgadevé, Sudevé, Tuìgavidyä and indu-
lekhä are the most prominent among Çré Rädhä’s sakhés. (175)

Çré Rädhä’s priya-sakhés (priya-sakhyaù)

priya-sakhyaù kuraìgäkñé maëòalé maëikuëòalä
mälaté candralatikä mädhavé madanälasä (176)

maïjumedhä çaçikalä sumadhyä madhurekñaëä
kamalä kämalatikä guëacüòä varäìgadä (177)

mädhuré candrikä prema-maïjaré tanumadhyamä
kandarpa-sundaré maïjukeçéty ädyäs tu koöiçaù (178)

Kuraìgäkñé, Maëòalé, Maëikuëòalä, Mälaté, Candralatikä, 
Mädhavé, Madanälasä, Maïjumedhä, Çaçikalä, Sumadhyä, 
Madhurekñaëä, Kamalä, Kämalatikä, Guëacüòä, Varäìgadä, 
Mädhuré, Candrikä, Prema Maïjaré, Tanumadhyamä, 
Kandarpa-sundaré, Maïjukeçé and others are Çré Rädhä’s 
innumerable priya-sakhés. (176–178)

18 Another name of Gola mentioned in Verses 45 and 52 in Båhad-bhäga.
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Präëa-sakhés, or jévita-sakhés (jévita-sakhyaù)

uktä jévita-sakhyas tu läsikä kelékandalé
kädambaré çaçimukhé candrarekhä priyamvadä (179)

madonmadä madhumaté väsanté kalabhäñiëé
ratnävalé maëimaté karpüralatikädayaù (180)

Läsikä, Kelékandalé, Kädambaré, Çaçimukhé, Candrarekhä, 
Priyamvadä, Madonmadä, Madhumaté, Väsanté, Kalabhäñiëé, 
Ratnävalé, Maëimaté, Karpüralatikä and others are Çré Rädhä’s 
jévita-sakhés. (179–180)

Nitya-sakhés (nitya-sakhyaù)

nitya-sakhyas tu kastüré manojïä maëi-maïjaré
sindürä candanavaté kaumudé madirädayaù (181)

Kastüré, Manojïä, Maëi Maïjaré, Sindürä, Candanavaté, 
Kaumudé, Madirä and others are Çré Rädhä’s nitya-sakhés. (181)

Çrématé Rädhikä’s maïjarés (çré-rädhäyä maïjaryaù)

çré-rüpa-maïjaré räga-maïjaré rati-maïjaré
lavaìga-maïjaré guëa-maïjaré rasa-maïjaré (182)

viläsa-maïjaré prema-maïjaré maëi-maïjaré
suvarëa-maïjaré käma-maïjaré ratna-maïjaré (183)

kastüré-maïjaré gandha-maïjaré netra-maïjaré
çré-padma-maïjaré lélä-maïjaré hema-maïjaré
bhänumaty-anya-paryäyä supremä rati-maïjaré (184)

Çré Rüpa Maïjaré, Räga Maïjaré, Rati Maïjaré, Lavaìga 
Maïjaré, Guëa Maïjaré, Rasa Maïjaré, Viläsa Maïjaré, Prema 
Maïjaré, Maëi Maïjaré, Suvarëa Maïjaré, Käma Maïjaré, Ratna 
Maïjaré, Kastüré Maïjaré, Gandha Maïjaré, Netra Maïjaré, Çré 
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Padma Maïjaré, Lélä Maïjaré, Hema Maïjaré and others are Çré 
Rädhä’s maïjarés.

Prema Maïjaré [Supremä in Verse 184] and Rati Maïjaré 
are both also known by the name Bhänumaté. (182–184)

Çré Rädhä’s objects of worship (çré-rädhäyä upäsyaù)

upäsyo jagatäà cakñur bhagavän padma-bändhavaù
japyaù sväbhéñöa-saàsargé kåñëa-näma mahämanuù
paurëamäsé bhagavaté sarva-saubhägya-varddhiné (185)

The Sun-god, who gives light to the eyes of the inhabitants 
of the world and who is the friend of the lotus, is Çré Rädhä’s 
worshipful deity. The great mantra chanted by Her is the name 
of Çré Kåñëa, which fulfils Her cherished desire. Bhagavaté 
Paurëamäsé increases Her good fortune. (185)

Special description [of different services] 
of some sakhés (sakhyädi-viçeñäù)

lalitädyä añöa-sakhyo maïjaryas tad-gaëaç ca yaù
sarvä våndävaneçvaryäù präyaù särüpyam ägatäù (186)

The eight sakhés beginning with Lalitä, the maïjarés and 
all the members of their groups (gaëas) share almost identical 
forms (särüpya) with Çré Rädhä; they are endowed with a beauty 
that resembles Våndävaneçvaré Çré Rädhä’s beauty. (186)

känanädigatäù sakhyo våndä-kundalatädayaù
dhaniñöhä guëamälädyä ballaveçvara-gehagäù (187)

Våndä, Kundalatä and other sakhés traverse the forests 
and gardens and assist in the pastimes taking place there. 
Dhaniñöhä, Guëamälä and other sakhés live in the very palace 
of Goparäja Nanda Mahäräja. (187)
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kämadä näma dhätreyé sakhé-bhäva-viçeña-bhäk
rägalekhä-kaläkelé-maïjulädyäs tu däsikäù (188)

Kämadä, the daughter of a wet nurse, has a special friendship 
with Çré Rädhä. Rägalekhä, Kaläkelé, Maïjulä and others are 
Çré Rädhä’s maidservants. (188)

nändémukhé bindumatétyädyäù sandhi-vidhäyikäù
suhåt-pakñatayä khyätäù çyämalä maìgalädayaù (189)

Nändémukhé, Bindumaté and other sakhés remove the 
jealous anger (mäna) between Çré Rädhä and Çré Kåñëa and 
arrange Their meeting. Çyämalä, Maìgalä and other sakhés 
belong to the suhåt-pakña [the party of gopés favourable to Çré 
Rädhä]. (189)

pratipakñatayä khyätià gatäç candrävalé-mukhäù (190)

Candrävalé is the famous leader of Çré Rädhä’s rival 
group. (190)

kalävatyo rasolläsä guëatuìgä smaroddhuräù
gandharväs tu kaläkaëöhé sukaëöhé pikakaëöhikä
yä viçäkhä-kåta-gétér gäyantyaù sukha-dä hareù (191)

Rasolläsä, Guëatuìgä, Smaroddhurä, Kaläkaëöhé, Sukaëöhé 
and Pikakaëöhé are experts in singing, playing musical instru-
ments and other similar arts. They are therefore Çré Rädhä’s 
gandharva-sakhés – Her musicians. They especially please Çré 
Kåñëa by singing songs composed by Çré Viçäkhä. (191)

vädayantyaç ca çuñiraà tatänaddha-ghanäny api
mäëiké narmadä premavaté kusumapeçaläù (192)

Mäëiké, Narmadä, Premavaté and Kusumapeçalä please Çré 
Kåñëa by playing on vaàçé and other flutes, on véëä and other 
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string instruments, on òhola and other drum instruments, and 
on karatälas and other cymbal instruments. (192)

Groups of Çré Rädhä’s sakhés

sakhyaç ca nityasakhyaç ca präëa-sakhyaç ca käçcana
priya-sakhyaç ca parama-preñöha-sakhyaù prakérttitäù (193)

Çré Rädhä’s sakhés are divided into the famous groups of 
sakhé, nitya-sakhé, präëa-sakhé, priya-sakhé and parama-preñöha-
sakhé. (193)

Çré Rädhä’s maidservants (çré-rädhä-bhåtyäù)

diväkértti-tanüje tu sugandhä nalinéty ubhe
maïjiñöhä raìgarägäkhye rajakasya kiçorike (194)

Çré Rädhä’s maidservants Sugandhä and Naliné are 
daughters of a barber, and Maïjiñöhä and Raìgarägä are a 
washerman’s daughters. (194)

pälindré näma sairindhré citriëé citra-käriëé
mäntriké täntriké nämnä daiva-jïä daiva-täriëé (195)

The maidservant who dresses and decorates Çré Rädhä is 
called Pälindré and the one who decorates Her is Citriëé. The 
two maidservants who keep Her informed about destined future 
events [who are thus knowledgeable of the scripture delineating 
astrology] are Mäntriké and Täntriké. (195)

tathä kätyäyanétyädyä dütikä vayasädhikäù
ubhe bhägyavaté-puïjapuëye haòòipa-kanyake (196)

Kätyäyané and other female messengers are older than Çré 
Rädhä. The two maidservants Bhägyavaté and Puïjapuëyä are 
daughters of a sweeper. (196)
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bhåìgé mallé matallé ca pulinda-kula-kanyakäù
kecit kåñëa-gaëäç cäsyäù pariväratayä matäù (197)

Bhåìgé, Mallé and Matallé are young Pulinda girls. Some of 
them are considered to be in Çré Kåñëa’s party (kåñëa-pakña) 
and some in Çré Rädhä’s (rädhä-pakña). (197)

gärgé mukhyä mahé-püjyä ceöyo bhåìgärikädayaù
subalojjvala-gandharva-madhumaìgala-raktakäù
vijayädyä rasälädyä payodädyä viöädayaù (198)

Gärgé and other prominent brähmaëés; Bhåìgärikä and other 
maidservants; Subala, Ujjvala, Gandharva, Madhumaìgala, 



Laghu-bhäga

119

Raktaka and other servants; Vijayä and others; Rasälä and 
others; Payodä and others; and the group of viöas and others are 
Çré Rädhä’s servants and maidservants. (198)

äsannä sarvadä tuìgé piçaìgé kalakandalä
maïjulä bindulä sandhä mådulädyäs tu vähikäù (199)

The maidservants Tuìgé, Piçaìgé, Kalakandalä, Maïjulä, 
Bindulä, Sandhä and Mådulä always remain by Çré Rädhä’s side 
and carry Her possessions. (199)

samäàsaménäù sunadä yamunä bahulädayaù
pénä vatsataré tuìgé kakkhaöé våddha-markaöé
kuraìgé raìgéëé khyätä cakoré cäru-candrikä (200)

Çré Rädhä’s cows are Sunadä, Yamunä, Bahulä and others. 
They have offspring every year and give birth only to male 
calves. Çré Rädhä’s dear female calf Tuìgé is quite strong and 
well nourished, and Her old female monkey’s name is Kakkhaöé. 
Her doe’s name is Raìginé and Her female cakoré bird is called 
Cäru-candrikä. (200)

nija-kuëòa-caré tuëòékeré näma marälikä
mayüré tuëòikä nämnä çärike sükñmadhé-çubhe (201)

Çré Rädhä’s female swan is called Tuëòékeré. She sports in 
Çré Rädhä’s own pond, Çré Rädhä-kuëòa. Her peahen is called 
Tuëòikä and Her two female parrots are named Sükñmadhé 
(‘refined intelligence’) and Çubhä. (201)

padyänindhäni lalitä-devyä lalitäni sva-näthayoù
paöhantyau citrayä väcä ye citré-kurutaù sakhéù (202)

These two female parrots recite the charming songs that 
Çré Lalitä-devé composes about the pastimes of her Mistress 
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and Master, Çré Rädhä and Çré Kåñëa. The parrots utter the 
wonderful poetry of the songs with exceedingly sweet voices and 
thus awaken an astonishing rasa in the minds of the sakhés. (202)

Çré Rädhä’s ornaments (bhüñaëäni)

tilakaà smara-yanträkhyaà häro hari-manoharaù
rocanau ratna-täòaìkau ghräëa-muktä prabhäkaré (203)

Çré Rädhä’s tilaka is named Smara-yantra, Her necklace is 
Hari-manohara and Her jewelled earrings (täòaìka) are called 
Rocana. The pearl in Her nose is called Prabhäkaré. (203)

channa-kåñëa-praticchäyaà padakaà madanäbhidham
syamantakänya-paryäyaù çaìkhacüòa-çiromaëiù (204)

The pendant on Her chest, Madana, conceals a picture of 
Çré Kåñëa within it. Another name of Çrématé’s Syamantaka 
jewel is Çaìkhacüòa-çiromaëi. (204)

puñpavantau kñipan käntyä saubhägya-maëir ucyate
kaöakäç caöakäräväù keyüre maëikarbure (205)

A jewel called Saubhägyamaëi dangles on Çré Rädhä’s 
chest. By its radiance, it puts to shame even the combined 
lustre of the sun and the moon as they rise together19. The 
golden anklets on Her feet are called Caöakäräva because their 
jingling makes the sound ca-öa-ka. Her armlets are beautified 
by various colourful jewels that are called Maëikarbura. (205)

mudrä nämäìkitä nämnä vipakña-mada-mardiné
käïcé käïcana-citräìgé nüpure ratna-gopure
madhusüdana-märundhe yayoù çiïjita-maïjaré (206)

19 This is called puñpavanta.



Laghu-bhäga

121

Çré Rädhä’s signet ring is called Vipakña-mada-mardiné. 
Her waist belt is called Käïcana-citräìgé and Her ankle 
bells are named Ratna-gopura. Their jingling stuns even Çré 
Madhusüdana. (206)

väso meghämbaraà näma kuruvinda-nibhaà tathä
ädyaà sva-priyam abhräbhaà raktam antyaà hareù priyam (207)

Çré Rädhä wears two types of garments, whose names are 
Meghämbara and Kuruvinda-nibha. The former kind is of Her 
favourite colour, blue like a cloud. The latter is red – Çré Kåñëa’s 
favourite colour. (207)

sudhäàçu-darpa-haraëo darpaëo maëi-bändhavaù (208)

Her mirror, which has studded jewels on all sides, is called 
Sudhäàçu-darpa-haraëa because it totally defeats [haraëa] even 
the pride [darpa] of the moon [sudhäàçu] by its beauty. (208)

çaläkä narmadä haimé svastidä ratna-kaìkaté
kandarpa-kuhalé näma väöikä puñpa-bhüñitä (209)

Çré Rädhä’s golden hairpin is called Narmadä, Her jewel-
studded comb is named Svastidä and Her garden, which is 
always beautified by flowers, is called Kandarpa-kuhalé. (209)

svarëa-yüthé taòid-vallé kuëòaà khyätaà sva-nämataù
népa-vedé-taöe yasya rahasya-kathana-sthalé (210)

The vine of golden jasmines (svarëa-yüthé) growing in Her 
garden is called Taòid-vallé because it is as beautiful as lightning. 
Her pond is known by Her own name – Çré Rädhä-kuëòa. On 
the banks of Çré Rädhä-kuëòa, situated underneath a kadamba 
tree, is a throne where Çré Rädhä and Çré Kåñëa sit together and 
engage in many varieties of secret conversations. (210)
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malläraç ca dhanäçréç ca rägau hådaya-modanau
chälikyaà dayitaà nåtyaà vallabhä rudra-vallaké (211)

The two rägas mallära and dhanäçré attract Her mind. 
Her favourite dance is chälikya, and Her favourite musical 
instrument is the véëä called Rudra-vallaké. (211)

janmanä çläghyatäà nétä çuklä bhädrapadäñöamé
käntä ñoòaçabhé reme yaträli-nilaye çaçé (212)

The occasion of Çré Rädhä’s birth is the eight day [añöamé] 
of the waxing moon in the month of Bhädra. This añöamé is 
known throughout the world as Çré Rädhäñöamé, and during this 
occasion Candra-deva (the Moon-god) sports together with his 
sixteen wives (the sixteen aspects of the moon [full moon]). 
Although on añöamé eigth aspects of the moon naturally shine, 
the Moon-god, by the Lord’s yogamäyä potency, manifested 
sixteen aspects on the night of Çré Rädhäñöamé. (212)

ity etat pariväräëäà çré-våndävana-näthayoù
asaìkhyänäà gaëayituà diì-mätram iha darçitam (213)

Although the Mistress and Master of Våndävana, Çré 
Rädhä and Çré Kåñëa, have innumerable dear associates, they 
are here described only to give the reader an idea of their vast 
number. (213)

çré-rädhä-kåñëa-gaëoddeça-dépikäyäà 
laghu-bhägaù sampürëaù

Thus ends the bhävänuvada of
Çré Rädhä-kåñëa-gaëoddeça-dépikä’s Laghu-bhäga.







Index
[Verse numbers with “B” indicate verses from Båhad-bhäga

and with “L” from Laghu-bhäga]

A

Abhimanyu — L 174 — Çré Rädhä’s illusory husband, i.e. the person 
who is falsely identifying himself as Çré Rädhä’s husband

Abhinanda — B 33, B 35 — Çré Nanda’s elder brother
Aindavé — B 29 — Çré Yaçodä’s dear friend
Akuëöhitä — B 206, B 213 — a sakhé insistent upon arranging loving 

quarrels
Ambikä — B 64, L 26 — Çré Kåñëa’s wet nurse
Ämoda-varddhana — L 115 — Çré Kåñëa’s palace on top of 

Nandéçvara Hill
Amåtadohané — L 124b — Çré Kåñëa’s milking pot
Aàçumäna — L 31–32 — Çré Kåñëa’s priya-sakhä
Änaka Dundubhi — B 26 — another name for Vasudeva
Änandé — L 22 — Çré Kåñëa’s suhåt-sakhä
Anaìga Maïjaré — B 98, B 121–2, L 38, L 173a — a vara sakhé; Çré 

Rädhä and Çrédämä’s younger sister
Anaìgaraìga-bhümi — L 117 — the river Yamunä’s bank
Aìgadä — B 61 — a gopé like Çré Kåñëa’s mother
Aïjanä — B 63 — a gopé like Çré Kåñëa’s mother
Antakela – B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Anurädhä — B 81 — another name of Çré Lalitä
Äräma — B 87 — Campakalatä’s father
Arjuna — L 41, L 47–49 — Çré Kåñëa’s priya-narma-sakhä
Arkamitra — B 99 — another name of Våñabhänu Mahäräja
Aruëäkña — L 60 — Sanandana’s father
Atulyä — B 38 — Nandana’s wife

B

Bahulä — L 200 — Çré Rädhä’s cow
Bakula — L 78 — Çré Kåñëa’s servant; takes care of His clothes
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Baläkä — B 45a — Cärumukha’s wife
Balaräma (Baladeva) — B 32, L 20, L 25, L 66–71, L 115 — Çré 

Kåñëa’s elder brother
Bäliça — B 91 — Tuìgavidyä’s husband
Belä — B 93 — indulekhä’s mother
Bhadrä — L 48 — Arjuna’s mother
Bhadrä — L 141 — Çré Kåñëa’s pre-eminent beloved
Bhadrakértti — L 171 — Çré Rädhä’s maternal uncle
Bhadräìga — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Bhadrasena — L 31–33 — Çré Kåñëa’s priya-sakhä
Bhadravarddhana — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Bhadrikä — L 136 — Çré Kåñëa’s beloved
Bhäguri — B 67, B 104 — Çré Kåñëa’s purohita
Bhägyaräçi — L 105 — Çré Kåñëa’s ordinary servant; a sweeper
Bhägyavaté — L 196 — Çré Rädhä’s maidservant; daughter of a 

sweeper
Bhairava — B 82, B 95b — Lalitä-devé’s husband; Govardhana 

Gopa’s friend
Bhäëòéra — L 117 — Çré Kåñëa’s banyan tree
Bhaìgé — B 54 — an elderly gopé like Çré Kåñëa’s paternal 

grandmother
Bhaìgura — L 73–74 — Çré Kåñëa’s ceöa-servant
Bhaìgurä — B 54 — an elderly gopé like Çré Kåñëa’s paternal 

grandmother
Bhänu — L 170b — Çré Rädhä’s paternal uncle
Bhänumaté — L 184 — another name of Çré Rati Maïjaré and of 

Prema Maïjaré [L 182]
Bhänumudrä — L 172 — Çré Rädhä’s father’s sister
Bhäraçäkhä — B 54 — an elderly gopé like Çré Kåñëa’s paternal 

grandmother
Bhärata — L 104 — Çré Kåñëa’s ordinary servant; expert in 

composing literary works
Bhäraté — L 139 — Çré Kåñëa’s beloved
Bhäraté-bandha — L 72 — Çré Kåñëa’s viöa-servant
Bhärgavé — B 68 — an elderly brähmaëé, venerable in Vraja
Bhäruëòä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother

[ B
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Bhäruëé — B 54 — an elderly gopé like Çré Kåñëa’s paternal 
grandmother

Bhaöa — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Bhelä — B 55 — an elderly gopé like Çré Kåñëa’s maternal grandmother
Bhoginé — B 62 — a gopé like Çré Kåñëa’s mother
Bhramaraka — L 111 — Çré Kåñëa’s pet dog
Bhåìga — B 57 — a gopa like Çré Kåñëa’s father
Bhåìgära — L 73–74 — Çré Kåñëa’s ceöa-servant
Bhåìgäré — L 84 — Çré Kåñëa’s ceöé-maidservant
Bhåìgärikä — L 198 — Çré Rädhä’s maidservant
Bhåìgé — L 197 — a Pulinda girl
Bhuvana-mohiné — L 121 — Çré Kåñëa’s vaàçé; also named 

Mahänandä
Bimbiné — B 62 — a gopé like Çré Kåñëa’s mother
Bindulä — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Bindumaté — L 189 — a sakhé who arranges meetings between Çré 

Rädhä and Çré Kåñëa

C

Cakkiëé — B 56 — an elderly gopé like Çré Kåñëa’s maternal 
grandmother

Cakoräkñé — L 139 — Çré Kåñëa’s beloved
Cakräìga — B 58 — a gopa like Çré Kåñëa’s father
Cämara-òämaré — L 130 — the decoration on Çré Kåñëa’s crown
Campakalatä — B 79, B 86–87, B 95a, B 172–6, B 244, L 175 — the 

third of Çré Rädhä’s eight principal sakhés
Caëòäkña — B 87 — Campakalatä’s husband
Candana — L 30 — a sakhä younger than Çré Kåñëa
Candanakalä — L 83 — Çré Kåñëa’s maidservant
Candanavaté — L 181 — Çré Rädhä’s nitya-sakhé
Candrabhänu — L 97 — Våndä’s father
Candrahäsa — L 103 — Çré Kåñëa’s dancer
Candrakalä — L 90 — Paurëamäsé’s mother
Candralatikä — B 244 — a sakhé serving under Campakalatä
Candralatikä — L 176 — Çré Rädhä’s priya-sakhé
Candramukha — L 103 — Çré Kåñëa’s dancer

B–C ]
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Candrarekhä — B 170 — a sakhé serving under Viçäkhä
Candrarekhä — L 179 — Çré Rädhä’s präëa-sakhé
Candrarekhikä — B 243 — a sakhé serving under Viçäkhä
Candraçälikä — L 136 — Çré Kåñëa’s beloved
Candrävalé — L 136, L 141–2, L 190 — Çré Kåñëa’s beloved belonging 

to Çré Rädhä’s rival-group
Candrikä — B 244 — a sakhé serving under Campakalatä
Candrikä — B 250 — one of Çré Rädhä’s eight sakhés according to 

the Sammohana Tantra
Candrikä — L 178 — Çré Rädhä’s priya-sakhé
Caìkana — L 126 — Çré Kåñëa’s bangles
Capalä — B 243 — a sakhé serving under Viçäkhä
Cäraëa — L 85 — Çré Kåñëa’s foremost male spy
Carcikä — B 89 — Citrä’s mother
Cäré — B 219–20, B 222a — a female messenger who zealously 

arranges loving quarrels
Cärucaëòé — B 206, B 211 — a sakhé insistent upon arranging loving 

quarrels; Sitäkhaëòi’s sister
Cäru-candrikä — L 200 — Çré Rädhä’s female cakoré bird
Cärukavarä — B 249 — a sakhé serving under Sudevé
Cärumukha — B 45a, B 51 — Sumukha’s younger brother
Caöakäräva — L 205 — Çré Rädhä’s golden anklets
Cäöu — B 41b, B 51 — the son of Çré Nanda’s uncle Räjanya
Catura — B 89 — Citrä’s father
Catura — L 85 — Çré Kåñëa’s foremost male spy
Chälikya — L 211 — Çré Rädhä’s favourite dance
Citrä — B 79, B 88–89, B 177–82, B 245, L 175 — the fourth of Çré 

Rädhä’s eight principal sakhés
Citrakoraka — L 119 — Çré Kåñëa’s ball
Citrarekhä — B 247 — a sakhé serving under indulekhä
Citriëé — L 195 — a maidservant who decorates Çré Rädhä
Coëòikä — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Cüòä (Cüòävali) — B 219–20, B 224b — a female messenger who 

zealously arranges loving quarrels
Cüëòaré — B 219–20, B 225a — a female messenger who zealously 

arranges loving quarrels

[ C
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Cuëòé — B 56 — an elderly gopé like Çré Kåñëa’s maternal 
grandmother

D

Dadhilobha — L 110 — Çré Kåñëa’s monkey
Dadhisärä — B 41b, B 49b–51 — Cäöu’s wife; Çré Kåñëa’s maternal 

aunt; also named Yaçodevé
Dakña — L 111 — Çré Kåñëa’s male parrot
Dakñiëä — B 85 — Viçäkhä’s mother
Dämä — L 31–32 — Çré Kåñëa’s priya-sakhä
Òämaëé — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Òämaré — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Daëòava — B 40b–41a — Upananda’s son
Daëòi — B 58 — a gopa like Çré Kåñëa’s father
Daëòé — L 22 — Çré Kåñëa’s paternal cousin
Òaìkä — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Devaké — B 30–31 — Çré Vasudeva’s wife and Çré Yaçodä’s dear 

friend
Devaké — B 31 — another name of Çré Yaçodä
Devaprastha — L 29–30 — a sakhä younger than Çré Kåñëa
Devaprastha — L 91 — Paurëamäsé’s brother
Dhamané-dharä — B 62 — a gopé like Çré Kåñëa’s mother
Dhanäçré — L 211 — Çré Rädhä’s favourite räga
Dhaniñöhä — B 242 — a sakhé serving under Lalitä
Dhaniñöhä — L 83, L 187 — Çré Kåñëa’s maidservant; lives in Nanda 

Mahäräja’s palace
Dhanyadhanya — B 115 — Çikhävaté’s father
Dhätaké — L 171 — Çré Rädhä’s maternal aunt
Dhätré — L 171 — Çré Rädhä’s maternal aunt
Dhémän — L 85 — Çré Kåñëa’s foremost male spy
Dhuréëa — B 58 — a gopa like Çré Kåñëa’s father
Dhurva — B 58 — a gopa like Çré Kåñëa’s father
Òiëòimä — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother

C–D ]
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Dépana — L 102 — Çré Kåñëa’s ordinary servant; takes care of His 
lanterns

Divyaçakti — L 24–25 — a suhåt-sakhä older than Çré Kåñëa
Dåñöimohana — L 131 — Çré Kåñëa’s tilaka
Òumbé — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Durlabha — L 105 — Çré Kåñëa’s ordinary servant; washes His 

clothes
Durmada — B 122, L 173b — Anaìga Maïjari’s husband; Çré 

Rädhä’s younger brother-in-law
Durvala — B 93 — indulekhä’s husband

G

Gandha Maïjaré — L 184 — Çré Rädhä’s maïjaré
Gandharva — L 41, L 50–52, L 198 — Çré Kåñëa’s priya-narma-sakhä
Gändharvä — B 109, B 144, L 143 — a name of Çré Rädhä
Gandhaveda — L 72 — Çré Kåñëa’s viöa-servant
Gaìgä — L 109 — Çré Kåñëa’s dear cow
Garga Muni — B 110 — a priest of the Yadu-dynasty
Gärgé — B 67 — wife of one of Çré Kåñëa’s purohitas
Gärgé — L 198 — Garga Muni’s daughter; a prominent brähmaëé
Garjara — B 116 — Çikhävaté’s husband; also known as Garuòa
Garuòa — B 116 — Çikhävaté’s husband; also known as Garjara
Gauòé — L 123 — Çré Kåñëa’s favourite räga
Gauré (Sakhé) — B 210 — another name of Sitäkhaëòé
Gauré — B 250 — one of Çré Rädhä’s eight sakhés according to the 

Sammohana Tantra
Gauré — L 171 — Çré Rädhä’s maternal aunt
Gautamé — B 67 — wife of one of Çré Kåñëa’s purohitas
Ghaëöä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Ghargharä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Ghäöika — B 57 — a gopa like Çré Kåñëa’s father
Ghobhaöa — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Ghoëé — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
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Ghorä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 
grandmother

Ghåëi — B 57 — a gopa like Çré Kåñëa’s father
Gola — B 45b, B 47a, B 52a — Jaöila’s husband; Çré Rädhä’s father-

in-law; also named Våka Gopa
Goëòa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Goëòikä — B 219–20, B 225b — a female messenger who zealously 

arranges loving quarrels
Gopälé — L 136 — Çré Kåñëa’s beloved
Govardhana Gopa — B 82 — Bhairava’s friend
Grahila — L 73–74 — Çré Kåñëa’s ceöa-servant
Guëacüòä — B 246 — a sakhé serving under Tuìgavidyä
Guëacüòä — L 177 — Çré Rädhä’s priya-sakhé
Guëamälä — L 83, L 187 — Çré Kåñëa’s maidservant; lives in Nanda 

Mahäräja’s palace
Guëa Maïjaré — L 182 — Çré Rädhä’s maïjaré
Guëatuìgä — L 191 — Çré Rädhä’s gandharva-sakhé
Guëavaté — L 139 — Çré Kåñëa’s beloved
Guëavéra — B 23a — Suverjanä’s husband
Gurjaré — L 123 — Çré Kåñëa’s favourite räga

H

Haàsagaïjana — L 127 — Çré Kåñëa’s ankle bells
Haàsé — L 109 — Çré Kåñëa’s dear cow
Hara — B 59 — a gopa like Çré Kåñëa’s father
Hara — L 80 — Çré Kåñëa’s servant; prepares fragrant substances
Härahérä — B 249 — a sakhé serving under Sudevé
Härakaëöhé — B 249 — a sakhé serving under Sudevé
Härävalé — L 139 — Çré Kåñëa’s beloved
Harikeça — B 59 — a gopa like Çré Kåñëa’s father
Hari-manohara — L 203 — Çré Rädhä’s necklace
Hariëé — B 243 — a sakhé serving under Viçäkhä
Häréta — B 59 — a gopa like Çré Kåñëa’s father
Häsaìka — L 42 — Çré Kåñëa’s priya-narma-sakhä; a vidüñaka
Haviùsärä — B 41b, B 49b–51 — Väöuka’s wife; Çré Kåñëa’s maternal 

aunt; also named Yaçasviné
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Hema Maïjaré — L 184 — Çré Rädhä’s maïjaré
Hiìgulä — B 62 — a gopé like Çré Kåñëa’s mother
Hiraëyäìgé — B 98, B 102–10 — a vara sakhé
Hådaya-modana — L 128 — the medallion on Çré Kåñëa’s chest

I

Indirä — B 248 — a sakhé serving under Raìgadevé
Indrävalé — L 138 — Çré Kåñëa’s beloved
Indu — L 169b — Çré Rädhä’s maternal grandfather; Mukharä’s 

husband
Induhäsa — L 103 — Çré Kåñëa’s dancer
Induprabhä — L 83 — Çré Kåñëa’s maidservant
Indulekhä — B 79, B 92–93, B 188–93, B 247, L 175 — the sixth of 

Çré Rädhä’s eight principal sakhés

J

Jambula — L 76 — Çré Kåñëa’s servant; prepares His tämbüla
Jaradgava — B 110 — Hiraëyäìgé’s husband
Jaöilä — B 47a, B 85, L 95, L 174 — Çré Rädhä’s mother-in-law
Jaöilä — B 55 — an elderly gopé like Çré Kåñëa’s maternal grandmother

K

Kadamba-räja — L 117 — Çré Kåñëa’s kadamba tree
Kädambaré — L 179 — Çré Rädhä’s präëa-sakhé
Kaòära — B 114 — Ratnalekhä’s husband
Kaòära — L 72 — Çré Kåñëa’s viöa-servant
Kairavé — L 138 — Çré Kåñëa’s beloved
Kakkhaöé — L 200 — Çré Rädhä’s old female monkey
Kalabhäñiëé — L 180 — Çré Rädhä’s präëa-sakhé
Kalahaàsé — B 242 — a sakhé serving under Lalitä
Kalajhaìkärä — L 127 — Çré Kåñëa’s waist belt
Kalakandalä — L 199 — Çré Rädhä’s maidservant; carries Her 

possessions
Kalakaëöha — L 104 — Çré Kåñëa’s ordinary servant; expert in com-

posing literary works
Kalakaëöhé — B 196, B 248 — a sakhé serving under Raìgadevé
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Kaläkaëöhé — B 206, B 214 — a sakhé insistent upon arranging 
loving quarrels

Kaläkaëöhé — L 191 — Çré Rädhä’s gandharva-sakhé
Kaläkelé — L 188 — Çré Rädhä’s maidservant
Kaläìkura — B 58 — a gopa like Çré Kåñëa’s father
Kaläìkura — B 99 — Kalävaté’s father
Kaläpiné — B 242 — a sakhé serving under Lalitä
Kalasvana — L 111 — Çré Kåñëa’s swan
Kalävaté — B 97–100 — a vara sakhé
Kalävaté — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 

another part of the Sammohana Tantra
Kalaviìka — L 32 — Çré Kåñëa’s priya-sakhä
Kalinda — L 30 — a sakhä younger than Çré Kåñëa
Käliöippané — B 219–20, B 223a — a female messenger who zealously 

arranges loving quarrels
Kalloööa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Kämadä — L 188 — Çré Rädhä’s maidservant; the daughter of a wet 

nurse; has a special friendship with Çré Rädhä
Kamalä — B 248 — a sakhé serving under Raìgadevé
Kamalä — L 139 — Çré Kåñëa’s beloved
Kamalä — L 177 — Çré Rädhä’s priya-sakhé
Kämalatikä — B 248 — a sakhé serving under Raìgadevé
Kämalatikä — L 177 — Çré Rädhä’s priya-sakhé
Kamaliné — B 119 — Phullakalikä’s mother
Käma-mahätértha — L 116 — Çré Kåñëa’s grove at Pävana-sarovara
Käma Maïjaré — L 183 — Çré Rädhä’s maïjaré
Kämanagaré — B 245 — a sakhé serving under Citrä
Kaàsa — L 25 — a demon inimical to Çré Kåñëa
Kamvala — B 58 — a gopa like Çré Kåñëa’s father
Käïcana-citräìgé — L 206 — Çré Rädhä’s waist belt
Kandarpa-kuhalé — L 209 — Çré Rädhä’s garden
Kandarpa Maïjaré — B 98, B 117–8 — a vara sakhé
Kandarpa Maïjaré — L 137 — Çré Kåñëa’s beloved
Kandarpa-sundaré — B 248 — a sakhé serving under Raìgadevé
Kandarpa-sundaré — L 178 — Çré Rädhä’s priya-sakhé
Kaëòava — B 40b–41a — the son of Upananda
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Kaëöhola — L 108 — Çré Kåñëa’s servant; a craftsman
Käntidä — B 226–30, B 232 — a female messenger who arranges 

meetings [between Çré Rädhä and Çré Kåñëa]
Kapila — L 75–76 — Çré Kåñëa’s servant; prepares His tämbüla
Kapilä — B 62 — a gopé like Çré Kåñëa’s mother
Kapota — B 100 — Kalävaté’s husband
Karälä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Käraëòa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Karaëòa — L 108 — Çré Kåñëa’s servant; a craftsman
Karandhama — L 29–30 — a sakhä younger than Çré Kåñëa
Karavälikä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Karmaöha — L 106 — Çré Kåñëa’s potter
Karpüra — L 81 — Çré Kåñëa’s hairdresser
Karpüralatikä — L 180 — Çré Rädhä’s präëa-sakhé
Karuëä — B 95b — Raìgadevé and Sudevé’s mother
Käça — L 172 — Bhänumudrä’s husband
Kastüré — L 181 — Çré Rädhä’s nitya-sakhé
Kastüré Maïjaré — L 184 — Çré Rädhä’s maïjaré
Kaöula — L 108 — Çré Kåñëa’s servant; a craftsman
Kätyäyané — L 196 — a female messenger older than Çré Rädhä
Kaumudé — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 

another part of the Sammohana Tantra
Kaumudé — L 181 — Çré Rädhä’s nitya-sakhé
Kaustubha — L 10, L 129 — Çré Kåñëa’s jewel; offered to Him by the 

wives of the Käliya snake
Kavala — L 94 — Vérä’s husband
Kavalä — L 94 — Vérä’s sister
Käverémukhä (Käveré) — B 202, B 249 — a sakhé serving under 

Sudevé
Kedära — B 58 — a gopa like Çré Kåñëa’s father
Kelékandalé — L 179 — Çré Rädhä’s präëa-sakhé
Keli Maïjaré — L 139 — Çré Kåñëa’s beloved
Keçé — B 20 — the horse demon
Khaïjanekñaëä — L 137 — Çré Kåñëa’s beloved
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Khelä-tértha — L 118 — a grove which is the most sacred abode at 
Çré Yamunä

Kila — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Kilimbä — B 64 — Çré Kåñëa’s wet nurse
Kiìkiëé — L 31–32 — Çré Kåñëa’s priya-sakhä
Kértticandra — L 171 — Çré Rädhä’s maternal uncle
Kérttidä — B 29 — Çré Yaçodä’s dear friend
Kérttidä — L 38, L 169a — Çré Rädhä’s mother; also known as 

Ratnagarbhä; Çrédämä and Anaìga Maïjaré’s mother
Kérttimaté — L 172 — Çré Rädhä’s mother’s sister
Kokila — L 41, L 57–58 — Çré Kåñëa’s priya-narma-sakhä
Komala — L 82 — Çré Kåñëa’s servant; takes care of His plate, etc.
Komala — L 75–76 — Çré Kåñëa’s servant; prepares His tämbüla
Koöarä — B 219–20, B 222b — a female messenger who zealously 

arranges loving quarrels
Kréòä-giri — L 112 — another name of Giriräja-Govardhana
Kåpä — B 61 — a gopé like Çré Kåñëa’s mother
Kåpéöa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Kåñëa — mentioned throughout the book — the crest-jewel of 

heroes described in this book
Kåñëä — L 138 — Çré Kåñëa’s beloved
Kubjikä — B 68 — an elderly brähmaëé, venerable in Vraja
Kucäré — B 222 — Cäré’s sister
Kulavéra — L 24–25 — a suhåt-sakhäs older than Çré Kåñëa
Kulika — L 30 — a sakhä younger than Çré Kåñëa
Kumudä — L 138 — Çré Kåñëa’s beloved
Kuëòa — L 108 — Çré Kåñëa’s servant; a craftsman
Kunda — L 30 — a sakhä younger than Çré Kåñëa
Kuëòala — L 22 — Çré Kåñëa’s paternal cousin
Kundalatä — L 28, L 187 — the wife of Upananda’s son Subhadra
Kundalatikä — B 115 — Çikhävaté’s elder sister
Kuïjaré — B 243 — a sakhé serving under Viçäkhä
Kuìkumä — L 138 — Çré Kåñëa’s beloved
Kuraìgäkñé — B 176, B 244 — a sakhé serving under Campakalatä
Kuraìgäkñé — L 176 — Çré Rädhä’s priya-sakhé
Kuraìgé — L 84 — Çré Kåñëa’s ceöé-maidservant
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Kuruvindä — B 117 — Kandarpa Maïjaré’s mother
Kuruvinda-nibha — L 207 — Çré Rädhä’s cloth; red colour
Kuça — L 172 — Kérttimaté’s husband
Kuçalä — B 61 — a gopé like Çré Kåñëa’s mother
Kusuma — L 81 — Çré Kåñëa’s hairdresser
Kusumapeçalä — L 192 — a sakhé pleasing Çré Kåñëa with her music
Kusumäpéòa — L 29–30 — a sakhä younger than Çré Kåñëa
Kusumolläsa — L 80 — Çré Kåñëa’s servant; prepares fragrant 

substances
Kuöera — B 52b — a gopa like Çré Kåñëa’s paternal grandfather
Kuöhärikä — B 114 — Kaòära’s mother
Kuöilä — L 174 — Çré Rädhä’s sister-in-law
Kuvalayä — B 37a — Sananda’s wife

L

Lalitä — B 79–82, B 122, B 129–38, B 143–4, B 227–8, B 242, L 135, 
L 175, L 186, L 202 — the first of Çré Rädhä’s eight principal 
sakhés

Lalitä — B 250 — one of Çré Rädhä’s eight sakhés according to the 
Sammohana Tantra

Lambikä — L 84 — Çré Kåñëa’s ceöé-maidservant
Läsikä — L 179 — Çré Rädhä’s präëa-sakhé
Lavaìga Maïjaré — L 182 — Çré Rädhä’s maïjaré
Lélä — L 137 — Çré Kåñëa’s beloved
Lélä Maïjaré — L 184 — Çré Rädhä’s maïjaré
Lélävaté — B 250 — one of Çré Rädhä’s eight sakhés according to the 

Sammohana Tantra

M

Madana — L 204 — the pendant on Çré Rädhä’s chest
Madana-jhaìkåti — L 122 — Çré Kåñëa’s veëu
Madanälasä — B 247 — a sakhé serving under indulekhä
Madanälasä — L 176 — Çré Rädhä’s priya-sakhé
Mädhavé — B 170, B 243 — a sakhé serving under Viçäkhä
Mädhavé — B 250 — one of Çré Rädhä’s eight sakhés according to 

the Sammohana Tantra
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Mädhavé — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 
another part of the Sammohana Tantra

Mädhavé — L 176 — Çré Rädhä’s priya-sakhé
Madhukandala — L 79 — Çré Kåñëa’s servant; decorates Him
Madhukaëöha — L 73–74 — Çré Kåñëa’s ceöa-servant
Madhumaìgala — L 42, L 64–65, L 100, L 198 — Çré Kåñëa’s priya-

narma-sakhä; a vidüñaka; Nändémukhé’s brother
Madhumäruta — L 119 — Çré Kåñëa’s palm-leaf fan
Madhumaté — L 180 — Çré Rädhä’s präëa-sakhé
Madhurä — B 248 — a sakhé serving under Raìgadevé
Madhuraräva — L 103 — Çré Kåñëa’s panegyrist
Madhurekñaëä — B 246 — a sakhé serving under Tuìgavidyä
Madhurekñaëä — L 177 — Çré Rädhä’s priya-sakhé
Mädhuré — L 178 — Çré Rädhä’s priya-sakhé
Madhuspandä — B 246 — a sakhé serving under Tuìgavidyä
Madhuvrata — L 73–74 — Çré Kåñëa’s ceöa-servant
Madirä — L 181 — Çré Rädhä’s nitya-sakhé
Madonmadä — L 180 — Çré Rädhä’s präëa-sakhé
Mahäbhéma — L 24–25 — a suhåt-sakhä older than Çré Kåñëa
Mahägandha — L 79 — Çré Kåñëa’s servant; decorates Him
Mahäguëa — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Mahähérä — B 249 — a sakhé serving under Sudevé
Mahäkavyä — B 66 — the wife of one of Çré Kåñëa’s family 

brähmaëas
Mahäkértti — L 171 — Çré Rädhä’s maternal uncle
Mahänandä — L 122 — Çré Kåñëa’s vaàçé; also named Bhuvana-

mohiné
Mahänéla — B 40a — the husband of Çré Kåñëa’s paternal aunt 

Sänandä
Mahävasu — B 103–5, B 110 — Stoka-kåñëa and Hiraëyäìgé’s father
Mahäyajvä — B 67 — Çré Kåñëa’s purohita
Mahébhänu — L 169b — Çré Rädhä’s paternal grandfather
Mahépäla — L 97 — Våndä’s husband
Makaranda — L 79 — Çré Kåñëa’s servant; decorates Him
Mälädhara — L 73–74 — Çré Kåñëa’s ceöa-servant
Mälaté — B 170, B 243 — a sakhé serving under Viçäkhä

M ]



138

Çré Rädhä-kåñëa-gaëoddeça-dépikä

Mälaté — L 176 — Çré Rädhä’s priya-sakhé
Mälé — L 73–74 — Çré Kåñëa’s ceöa-servant
Mälikä — B 61 — a gopé like Çré Kåñëa’s mother
Mälikä — B 171 — a sakhé serving under Viçäkhä
Malla — B 119 — Phullakalikä’s father
Mallära — L 211 — Çré Rädhä’s favourite räga
Mallé — L 197 — a Pulinda girl
Mallikä — L 60 — Sanandana’s mother
Mäna — L 73–74 — Çré Kåñëa’s ceöa-servant
Maëòala — L 22 — Çré Kåñëa’s paternal cousin
Maëòalé — B 244 — a sakhé serving under Campakalatä
Maëòalé — L 176 — Çré Rädhä’s priya-sakhé
Maëòalébhadra — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Maëòana — L 124b — Çré Kåñëa’s staff
Mandara — L 30 — a sakhä younger than Çré Kåñëa
Mandära — L 29–30 — a sakhä younger than Çré Kåñëa
Mandära — L 116 — a small, bejewelled room inside Käma-

mahätértha
Mandraghoña — L 121 — Çré Kåñëa’s horn [used as a bugling 

instrument]
Maìgala — B 57 — a gopa like Çré Kåñëa’s father
Maìgala — L 75–76 — Çré Kåñëa’s servant; prepares His tämbüla
Maìgalä — L 109 — Çré Kåñëa’s dear cow
Maìgalä — L 137 — Çré Kåñëa’s beloved
Maìgalä — L 189 — a sakhé belonging to Çré Rädhä’s suhåt-pakña
Maëibandha — L 29–30 — a sakhä younger than Çré Kåñëa
Maëikandalé — L 113a — a cave at Govardhana
Maëikarbura — L 205 — the jewels beautifying Çré Rädhä’s armlets
Maëikastané — L 109 — Çré Kåñëa’s dear cow
Mäëiké — L 192 — a sakhé who is pleasing Çré Kåñëa with her music
Maëikuëòalä — B 244 — a sakhé serving under Campakalatä
Maëikuëòalä — L 176 — Çré Rädhä’s priya-sakhé
Maëi Maïjaré — L 181 — Çré Rädhä’s nitya-sakhé
Maëi Maïjaré — L 183 — Çré Rädhä’s maïjaré
Maëimaté — L 180 — Çré Rädhä’s präëa-sakhé
Maïjaré — L 97 — Våndä’s sister
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Maïjiñöhä — L 194 — Çré Rädhä’s maidservant; daughter of a 
washerman

Maïjubhäñiëé — L 137 — Çré Kåñëa’s beloved
Maïjukeçé — L 178 — Çré Rädhä’s priya-sakhé
Maïjukeçikä — B 249 — a sakhé serving under Sudevé
Maïjulä — L 188 — Çré Rädhä’s maidservant
Maïjulä — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Maïjulaçara — L 120 — the string on Çré Kåñëa’s golden bow
Maïjumedhä — B 185b, B 246 — a sakhé serving under Tuìgavidyä
Maïjumedhä — L 177 — Çré Rädhä’s priya-sakhé
Manoharä — B 249 — a sakhé serving under Sudevé
Manojïä — L 181 — Çré Rädhä’s nitya-sakhé
Manorama — L 86 — Çré Kåñëa’s messenger
Manoramä — L 137 — Çré Kåñëa’s beloved
Mäntriké — L 195 — Çré Rädhä’s maidservant; knowledgeable in 

astrology
Maruëòä — B 219–20, B 223b — a female messenger who zealously 

arranges loving quarrels
Maskara — B 58 — a gopa like Çré Kåñëa’s father
Masåëä — B 61 — a gopé like Çré Kåñëa’s mother
Matallé — L 197 — a Pulinda girl
Mäöhara — B 57 — a gopa like Çré Kåñëa’s father
Maöuka — L 40, L 62 — Sudämä and Vidagdha’s father
Mecikä — B 206, B 216 — a sakhés insistent upon arranging loving 

quarrels
Medhä — B 91 — Tuìgavidyä’s mother
Medhä — L 58 — Kokila’s mother
Medurä — B 61 — a gopé like Çré Kåñëa’s mother
Meghämbara — L 207 — Çré Rädhä’s cloth, blue like a cloud
Melä — B 217–8, L 87–88 — a female messenger (düté)
Menakä — L 171 — Çré Rädhä’s maternal aunt
Miträ — B 62 — a gopé like Çré Kåñëa’s mother
Miträ — B 111–2 — Ratnalekhä’s mother; Payonidhi’s wife
Miträ — L 52 — Gandharva’s mother
Modané — B 247 — a sakhé serving under indulekhä
Mohiné — L 94 — Vérä’s mother
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Moraöä — B 219–20, B 224a — a female messenger who zealously 
arranges loving quarrels

Mådulä — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Mukharä — B 44, B 84, L 170a — a friend of Çré Kåñëa’s maternal 

grandmother; she breastfed Yaçodä; Çré Rädhä’s maternal 
grandmother

Mukharä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 
grandmother

Muralé — B 217–8, L 87–88 — a female messenger (düté)

N

Nägaré — B 245 — a sakhé serving under Citrä
Nägaveëikä — B 245 — a sakhé serving under Citrä
Naliné — L 194 — Çré Rädhä’s maidservant; daughter of a barber
Nanda Mahäräja — B 18–19, B 22–26, B 30–31, B 33, B 39, B 41b,

B 60, B 255, L 23–25, L 70, L 115, L 187 – Çré Kåñëa’s father; 
the middle one of Parjanya’s sons; Vasudeva’s friend

Nandä — B 250 — one of Çré Rädhä’s eight sakhés according to the 
Sammohana Tantra

Nandana — B 33, B 37b–38 — Nanda Mahäräja’s younger brother
Nandi — L 22 — Çré Kåñëa’s suhåt-sakhä
Nändémukhé — L 65, L 87–88, L 99–101, L 189 — Çré Kåñëa’s female 

messenger; Madhumaìgala’s sister
Nandiné — B 39–40a — Çré Kåñëa’s paternal aunt
Narmadä — L 192 — a sakhé who is pleasing Çré Kåñëa with her 

music
Narmadä — L 209 — Çré Rädhä’s golden hairpin
Nava-ratna-viòamba — L 131 — Çré Kåñëa’s peacock feather crown
Netra Maïjaré — L 184 — Çré Rädhä’s maïjaré
Nigama-çobhana — L 126 — Çré Kåñëa’s yellow cloth
Nélamaëòapikä — L 113a — a ghäöa at Govardhana
Néti — B 62 — a gopé like Çré Kåñëa’s mother
Nétisära — L 86 — Çré Kåñëa’s messenger

O

Ojasvé — L 29–30 — a sakhä younger than Çré Kåñëa
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P

Padmä — L 136 — Çré Kåñëa’s beloved belonging to Candrävalé’s 
group

Padmagandha — L 110 — Çré Kåñëa’s bull
Padma Maïjaré — L 184 — Çré Rädhä’s maïjaré
Pakñati — B 63 — a gopé like Çré Kåñëa’s mother
Pälikä — L 136, L 141 — Çré Kåñëa’s beloved
Pälindhikä — B 191 — a sakhé serving under indulekhä
Pälindré — L 195 — a maidservant who dresses and decorates Çré 

Rädhä
Pallava — L 75–76 — Çré Kåñëa’s servant; prepares His tämbüla
Paìkajäkñé — B 244 — a sakhé serving under Campakalatä
Päraìga-ghäöa — L 113b — a ghäöa at Mänasa-gaìgä
Parjanya — B 15–20, B 38, B 52b, B 60 — Çré Kåñëa’s paternal 

grandfather
Paçu-vaçékära — L 124b — the two ropes Çré Kåñëa uses when 

milking
Päöakä — B 63 — a gopé like Çré Kåñëa’s mother
Päöalä — B 43–44, B 45b — Çré Kåñëa’s maternal grandmother
Patatri — B 101 — Çubhäìgadä’s husband
Paöéra — B 58 — a gopa like Çré Kåñëa’s father
Patraka — L 73–74 — Çré Kåñëa’s ceöa-servant
Patré — L 73–74 — Çré Kåñëa’s ceöa-servant
Paööiça — B 57 — a gopa like Çré Kåñëa’s father
Paurëamäsé — B 69–71, B 133a, L 65, L 87–88, L 89–91, L 100,

L 185 – Yogamäyä; Çré Kåñëa’s female messenger; Çré 
Närada’s disciple; Madhumaìgala and Nändémukhé’s 
paternal grandmother

Pavana — L 106 — Çré Kåñëa’s potter
Pävana — B 49a, B 84 — Viçäkhä’s father
Payoda — L 77 — Çré Kåñëa’s servant; supplies water for His use
Payodä — L 198 — Çré Rädhä’s servant
Payonidhi — B 111–2 — the son of Våñabhänu’s maternal aunt
Peçala — L 85 — Çré Kåñëa’s foremost male spy
Peöaré — B 219–20, B 221a — a female messenger who zealously 

arranges loving quarrels
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Phulla — L 75–76 — Çré Kåñëa’s servant; prepares His tämbüla
Phullakalikä — B 98, B 119–20 — a vara sakhé
Phullarä — L 97 — Våndä’s mother
Pikakaëöhé — L 191 — Çré Rädhä’s gandharva-sakhé
Piëòakeli — B 205b, B 207 — a sakhé insistent upon arranging 

loving quarrels
Piëòakeli — B 219–20 — a female messenger who zealously arranges 

loving quarrels
Piìga — B 57 — a gopa like Çré Kåñëa’s father
Piìgala — B 57 — a gopa like Çré Kåñëa’s father
Piìgala — L 54 — Vasanta’s father
Piìgalä — L 109 — Çré Kåñëa’s dear cow
Piçaìgäkña — L 110 — Çré Kåñëa’s bull
Piçaìgé — L 109 — Çré Kåñëa’s dear cow
Piçäìgé — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Péöha — B 57 — a gopa like Çré Kåñëa’s father
Péöhara — B 89, B 101 — Citrä’s husband
Pévaré — B 35 — Abhinanda’s wife
Prabala — L 90 — Paurëamäsé’s husband
Prabhä — B 62 — a gopé like Çré Kåñëa’s mother
Prabhäkaré — L 203 — the pearl in Çré Rädhä’s nose
Präghära — B 66 — a brähmaëa sheltered in Çré Kåñëa’s paternal 

family
Praguëa — L 82 — Çré Kåñëa’s servant; takes care of the store-rooms
Premakanda — L 79 — Çré Kåñëa’s servant; decorates Him
Prema Maïjaré — B 248 — a sakhé serving under Raìgadevé
Prema Maïjaré — L 178 — Çré Rädhä’s priya-sakhé
Prema Maïjaré — L 183–4 — Çré Rädhä’s maïjaré; also known as 

Bhänumaté
Premavaté — L 192 — a sakhé who pleases Çré Kåñëa with her music
Priyamvadä — L 179 — Çré Rädhä’s präëa-sakhé
Priyaìkara — L 32 — Çré Kåñëa’s priya-sakhä
Puëòarékä — B 206, B 209 — a sakhé insistent upon arranging 

loving quarrels
Puëòaréka — L 32 — Çré Kåñëa’s priya-sakhä
Puëòaväëikä — B 56 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
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Puëòé — B 63 — a gopé like Çré Kåñëa’s mother
Puïjapuëyä — L 196 — Çré Rädhä’s maidservant; daughter of a 

sweeper
Puëyapuïja — L 105 — Çré Kåñëa’s ordinary servant; a sweeper
Puraöa — B 52b — a gopa like Çré Kåñëa’s paternal grandfather
Puraöa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Puñkara — B 91 — Tuìgavidyä’s father
Puñkara — L 58 — Kokila’s father
Puñpahäsa — L 80 — Çré Kåñëa’s servant; prepares fragrant 

substances
Puñpäkara — B 117 — Kandarpa Maïjaré’s father
Puñpäìka — L 42 — Çré Kåñëa’s priya-narma-sakhä; a vidüñaka

R

Rädhä — mentioned throughout the book — the most prominent 
beloved of Çré Kåñëa; the pinnacle of all sweet transcendental 
qualities

Rädhä-kuëòa — L 210 — Çré Rädhä’s pond
Rägalekhä — L 188 — Çré Rädhä’s maidservant
Räga Maïjaré — L 182 — Çré Rädhä’s maïjaré
Rägavallé — L 131 — Çré Kåñëa’s guïja-necklace
Räjanya — B 22, B 41b, B 51 — Çré Kåñëa’s father’s paternal uncle
Raktaka — L 73–74, L 198 — Çré Kåñëa’s ceöa-servant
Rämacé — B 206, B 215 — a sakhé insitent upon arranging loving 

quarrels; the daughter of Lalitä-devé’s wet nurse
Rambhä — L 83 — Çré Kåñëa’s maidservant
Rämiëé — B 245 — a sakhé serving under Citrä
Raëasthira — L 24–25 — a suhåt-sakhä older than Çré Kåñëa
Raìgada — L 126 — Çré Kåñëa’s armlets
Raìgadevé — B 79, B 94–96, B 194–8, B 248, L 175 – the seventh of 

Çré Rädhä’s eight principal sakhés
Raìgana — L 106 — Çré Kåñëa’s jeweller
Raìgarägä — L 194 — Çré Rädhä’s maidservant; daughter of a 

washerman
Raìgasära — B 95b — Raìgadevé and Sudevé’s father
Raìgävali — B 169b — a sakhé serving under Viçäkhä
Raìgaväöé — B 247 — a sakhé serving under indulekhä
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Raìgiëé — B 106, L 200 — Çré Rädhä’s doe
Raïjana — L 105 — Çré Kåñëa’s ordinary servant; washes His clothes
Rasäla — L 76 — Çré Kåñëa’s servant; prepares His tämbüla
Rasälä — L 198 — Çré Rädhä’s maidservant
Rasälikä – B 181, B 245 — a sakhé serving under Citrä
Rasa Maïjaré — L 182 — Çré Rädhä’s maïjaré
Rasaçälé — L 76 — Çré Kåñëa’s servant; prepares His tämbüla
Rasavaté — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 

another part of the Sammohana Tantra
Rasolläsä — L 191 — Çré Rädhä’s gandharva-sakhé
Rasottuìgä — B 247 — a sakhé serving under indulekhä
Ratikä — B 242 — a sakhé serving under Lalitä
Ratékalä — B 138, B 242 — a sakhé serving under Lalitä
Rati Maïjaré — L 182, L 184 — Çré Rädhä’s maïjaré; also known as 

Bhänumaté
Ratiprabhä — L 83 — Çré Kåñëa’s maidservant
Ratir-ägadhi-daivatä — L 130 — Çré Kåñëa’s makara-shaped earrings 

(kuëòalas)
Ratnabhänu — L 170b — Çré Rädhä’s paternal uncle
Ratnabhavä — B 252 — a group of sakhés mentioned in the 

Sammohana Tantra
Ratnagarbhä — L 169b — another name of Kérttidä
Ratna-gopura — L 206 — Çré Rädhä’s ankle bells
Ratnalekhä — B 98, B 111–4, B 137 — a vara sakhé; Payonidhi’s 

daughter
Ratna Maïjaré — L 183 — Çré Rädhä’s maïjaré
Ratnamukhé — L 126 — Çré Kåñëa’s signet ring
Ratnapära — L 130 — Çré Kåñëa’s crown
Ratnaprabhä — B 138, B 242 — a sakhé serving under Lalitä
Ratnävalé — L 180 — Çré Rädhä’s präëa-sakhé
Raucika — L 105 — Çré Kåñëa’s expert tailor
Ravimitra — B 103 — another name of Våñabhänu Mahäräja
Remä — B 49a — Yaçodhara’s wife; Pävana’s paternal cousin
Rocana — L 203 — Çré Rädhä’s jewelled earrings (täòanka)
Rocanä — L 40, L 62 — Sudämä and Vidagdha’s mother
Rohiëé — B 32, L69–70, L 115 — Çré Kåñëa’s elder mother, Çré 

Balaräma’s mother
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Romä — B 49a — Yaçodeva’s wife; Pävana’s paternal cousin
Rudra-vallaké — L 211 — Çré Rädhä’s favourite véëä
Rüpa Maïjaré — L 182 — Çré Rädhä’s maïjaré

S

Sadä-çäntä — B 226–31 — a female messenger who arrages meetings
Sadäsmera — L 119 — Çré Kåñëa’s pastime lotus
Sädhikä — B 250 — one of Çré Rädhä’s eight sakhés according to the 

Sammohana Tantra
Sägara — B 93 — indulekhä’s father
Sägara — L 56 — Ujjvala’s father
Çaibyä — L 136 — Çré Kåñëa’s beloved
Sairindhra — L 79 — Çré Kåñëa’s servant; decorates Him
Çälika — L 73–74 — Çré Kåñëa’s ceöa-servant
Çallaké — B 63 — a gopé like Çré Kåñëa’s mother
Sämadhené — B 66 — the wife of one of Çré Kåñëa’s family brähmaëas
Sananda — B 33, B 36–37a — Nanda Mahäräja’s younger brother; 

also called Sunanda
Sänanda — L 102 — Çré Kåñëa’s ordinary servant; plays the mådäìga
Sänandä — B 39–40a — Çré Kåñëa’s paternal aunt
Sanandana — L 41, L 43, L 59–60 — Çré Kåñëa’s priya-narma-sakhä
Sandhä — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Sändhika — L 73–74 — Çré Kåñëa’s ceöa-servant
Çäëòilé — B 68 — an elderly brähmaëé, venerable in Vraja
Sändépani Muni — B 71, L 65, L 99 — Paurëamäsé’s son; Çré Kåñëa’s 

teacher; Madhumaìgala and Nändémukhé’s father
Saìgara — B 57 — a gopa like Çré Kåñëa’s father
Çaìkara — B 57 — a gopa like Çré Kåñëa’s father
Çaìkaré — L 138 — Çré Kåñëa’s beloved
Çaìkiné — B 62 — a gopé like Çré Kåñëa’s mother
Çäntidä — B 226–30, B 232 — a female messenger who arranges 

meetings
Särada — L 104 — Çré Kåñëa’s ordinary servant; expert in composing 

literary works
Çäradä — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 

another part of the Sammohana Tantra
Çäradäkñé — L 138 — Çré Kåñëa’s beloved
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Çäradé — L 54 — Vasanta’s mother
Säradé — B 82 — Lalitä’s mother
Çaradindu — L 119 — Çré Kåñëa’s mirror
Säragha — B 57 — a gopa like Çré Kåñëa’s father
Saralä — L 123 — Çré Kåñëa’s muralé
Säraìga — L 78 — Çré Kåñëa’s servant; takes care of His clothes
Çäraìgé — L 138 — Çré Kåñëa’s beloved
Sarasa — L 104 — Çré Kåñëa’s ordinary servant; expert in composing 

literary works
Çäré — L 138 — Çré Kåñëa’s beloved
Çärikä — B 62 — a gopé like Çré Kåñëa’s mother
Çärvé — B 67 — wife of one of Çré Kåñëa’s purohitas
Çaçikalä — B 248 — a sakhé serving under Raìgadevé
Çaçikalä — L 177 — Çré Rädhä’s priya-sakhé
Çaçimukhé — L 179 — Çré Rädhä’s präëa-sakhé
Ñañöhé — L 171 — Çré Rädhä’s maternal aunt
Saubhägyamaëi — L 205 — a jewel dangling on Çré Rädhä’s chest
Saudha — B 59 — a gopa like Çré Kåñëa’s father
Saumya-darçanä — B 226–31 — a female messenger who arranges 

meetings
Saurabheya — B 58 — a gopa like Çré Kåñëa’s father
Çaurasené — B 245 — a sakhé serving under Citrä
Çikhä — B 54 — an elderly gopé like Çré Kåñëa’s paternal grandmother
Çikhämbarä — B 54 — an elderly gopé like Çré Kåñëa’s paternal 

grandmother
Çikhävaté — B 98, B 115–6 — a vara sakhé; Kundalatikä’s younger 

sister
Çiläbheré — B 54 — an elderly gopé like Çré Kåñëa’s paternal 

grandmother
Sindhumaté — B 99 — Kalävaté’s mother
Sindürä — L 181 — Çré Rädhä’s nitya-sakhé
Sitäkhaëòé — B 206, B 210 — a sakhé insistent upon arranging 

loving quarrels; another name of Gauré Sakhé
Çivä — L 138 — Çré Kåñëa’s beloved
Çivadä — B 226–31 — a female messenger who arranges meetings
Smara-yantra — L 203 — Çré Rädhä’s tilaka
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Smaroddhurä — L 191 — Çré Rädhä’s gandharva-sakhé
Çobhä — L 83 — Çré Kåñëa’s maidservant
Çobhana — L 102 — Çré Kåñëa’s ordinary servant; takes care of His 

lanterns
Çrédämä — L 31–32, L 36–38, L 173a — Çré Kåñëa’s priya-sakhä; Çré 

Rädhä’s brother
Çrématé — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 

another part of the Sammohana Tantra
Stoka-kåñëa — B 108, L 31–33 — Çré Kåñëa’s priya-sakhä
Subala — B 41a, L 41, L 44–46, L 198 — Çré Kåñëa’s priya-narma-

sakhä
Subandha — L 81 — Çré Kåñëa’s hairdresser
Çubhä — L 201 — Çré Rädhä’s female parrot
Çubhada — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Çubhadä — B 61 — a gopé like Çré Kåñëa’s mother
Subhadra — L 22, L 27–28 — Çré Kåñëa’s paternal cousin; a suhåt-

sakhä
Subhadrä — B 242 — a sakhé serving under Lalitä
Subhadrä — L 70 — Çré Balaräma’s sister
Subhagä — B 62 — a gopé like Çré Kåñëa’s mother
Çubhänanä — B 243 — a sakhé serving under Viçäkhä
Çubhäìgadä — B 98, B 101 — a vara sakhé; Viçäkhä’s younger sister
Subhänu — L 170b — Çré Rädhä’s paternal uncle
Sucandrä — B 105–8 — Hiraëyäìgé and Stoka-kåñëa’s mother
Sucaritä — B 244 — a sakhé serving under Campakalatä
Sucäru — B 51–52b — Cärumukha’s son
Sucitra — L 107 — Çré Kåñëa’s artist; paints colourful pictures
Suciträ — L 175 — another name for Citrä
Sudakñiëa — L 48 — Arjuna’s father
Sudämä — L 31–32, L39–40, L 63 — Çré Kåñëa’s priya-sakhä; 

Vidagdha’s brother
Sudantikä — B 206, B 212 — a sakhé insistent upon arranging loving 

quarrels
Sudeva — B 47b–48 — Çré Kåñëa’s maternal uncle
Sudevé — B 79, B 96, B 199–204, B 249, L 175 — the eighth Çré 

Rädhä’s eight principal sakhés
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Sudhäkaëöha — L 104 — Çré Kåñëa’s ordinary servant; expert in 
composing literary works

Sudhäkara — L 102 — Çré Kåñëa’s ordinary servant; plays the 
mådäìga

Sudhämukhé — B 251 — one of Çré Rädhä’s eight sakhés mentioned 
in another part of the Sammohana Tantra

Sudhäàçu-darpa-haraëa — L 208 — Çré Rädhä’s mirror
Sudhänäda — L 102 — Çré Kåñëa’s ordinary servant; plays the 

mådäìga
Sugandha — L 81 — Çré Kåñëa’s hairdresser
Sugandhä — L 194 — Çré Rädhä’s maidservant; daughter of a barber
Sugandhikä — B 245 — a sakhé serving under Citrä
Sughaëöikä — B 55 — an elderly gopé like Çré Kåñëa’s maternal 

grandmother
Sukaëöha — L 104 — Çré Kåñëa’s ordinary servant; expert in 

composing literary works
Sukaëöhé — L 191 — Çré Rädhä’s gandharva-sakhé
Sukeçé — B 249 — a sakhé serving under Sudevé
Sukhadä — L 170a — Çré Rädhä’s paternal grandmother
Sükñmadhé — L 201 — Çré Rädhä’s female parrot
Sulambä — L 84 — Çré Kåñëa’s ceöé-maidservant
Sulatä — B 68 — an elderly brähmaëé, venerable in Vraja
Sumadhurä — B 246 — a sakhé serving under Tuìgavidyä
Sumadhyä — B 246 — a sakhé serving under Tuìgavidyä
Sumadhyä — L 177 — Çré Rädhä’s priya-sakhé
Sumana — L 80 — Çré Kåñëa’s servant; prepares fragrant substances
Sumandirä — B 244 — a sakhé serving under Campakalatä
Sumukha — B 42, B 45a–46, B 51, B 53, B 60 — Çré Kåñëa’s maternal 

grandfather
Sumukha — L 105 — Çré Kåñëa’s ordinary servant; washes His 

clothes
Sumukhé — B 242 — a sakhé serving under Lalitä
Sumukhé — L 65, L 99 — Madhumaìgala and Nändémukhé’s mother
Sumukhé — L 139 — Çré Kåñëa’s beloved
Sunadä — L 200 — Çré Rädhä’s cow
Sunanda — B 36 — another name of Sananda, Nanda Mahäräja’s 

younger brother

[ S



Index

149

Sunanda — L 22 — Çré Kåñëa’s suhåt-sakhä
Sunéla — B 40a — the husband of Çré Kåñëa’s paternal aunt Nandiné
Supakña — B 59 — a gopa like Çré Kåñëa’s father
Suprasädä — B 226–31 — a female messenger who arranges meetings
Supremä — L 184 — same as Prema Maïjaré [mentioned in L 182]
Surabhi — B 243 — a sakhé serving under Viçäkhä
Suraìga — L 110 — Çré Kåñëa’s deer
Suraìgé — B 106–108 — the mother of the doe Raìgiëé and of 

Hiraëyäìgé
Suraprabha — L 24–25 — a suhåt-sakhä older than Çré Kåñëa
Suratadeva — L 90 — Paurëamäsé’s father
Suremä — B 49a — Sudeva’s wife; Pävana’s paternal cousin
Süryamitra — B 89 — another name of Våñabhänu Mahäräja
Süryasähvaya — B 111 — another name of Våñabhänu Mahäräja
Susaìgatä — B 247 — a sakhé serving under indulekhä
Suçikhä — B 115 — Çikhävaté’s mother
Suçéla — L 82 — Çré Kåñëa’s servant; takes care of the store-rooms
Suçélä — L 63 — Sudämä and Vidagdha’s sister
Sutuëòä — B 63 — a gopé like Çré Kåñëa’s mother
Suvarëa Maïjaré — L 183 — Çré Rädhä’s maïjaré
Suviläsa — L 76 — Çré Kåñëa’s servant; prepares His tämbüla
Suviläsatarä — L 114a — a boat at Päraìga-ghäöa
Suverjanä — B 22–23a — the sister of Çré Kåñëa’s paternal grand-

father; also named Naöé
Svaccha — L 82 — Çré Kåñëa’s servant; takes care of the store-rooms
Svadhä — B 68 — an elderly brähmaëé, venerable in Vraja
Svadhäkära — B 66 — a brähmaëa sheltered in Çré Kåñëa’s paternal 

family
Svähä — B 68 — an elderly brähmaëé, venerable in Vraja
Svastidä — L 209 — Çré Rädhä’s jewel-studded comb
Çyämä — L 136 — Çré Kåñëa’s beloved
Çyämalä — L 141 — Çré Kåñëa’s pre-eminent beloved
Çyämalä — L 189 — a sakhé belonging to Çré Rädhä’s suhåt-pakña
Syamantaka — L 204 — Çré Rädhä’s jewel; also named Çaìkhacüòa-

çiromaëi

S ]



150

Çré Rädhä-kåñëa-gaëoddeça-dépikä

T

Taòid-vallé — L 210 — the vine of golden jasmines in Çré Rädhä’s 
garden

Taòitprabhä — L 128 — Çré Kåñëa’s jewelled beads
Tälé — B 61 — a gopé like Çré Kåñëa’s mother
Tälika — L 73–74 — Çré Kåñëa’s ceöa-servant
Täëòavika — L 111 — Çré Kåñëa’s peacock
Öaìkana — L 106 — Çré Kåñëa’s jeweller
Täntriké — L 195 — Çré Rädhä’s maidservant; knowledgeable in 

astrology
Tanumadhyä — B 246 — a sakhé serving under Tuìgavidyä
Tanumadhyamä — L 178 — Çré Rädhä’s priya-sakhé
Tärä — L 136 — Çré Kåñëa’s beloved
Taraläkñé — L 137 — Çré Kåñëa’s beloved
Taralikä — B 61 — a gopé like Çré Kåñëa’s mother
Taraìgäkñé — B 61 — a gopé like Çré Kåñëa’s mother
Taraìgiëé — L 124b — Çré Kåñëa’s véëä
Tärävalé — L 128 — Çré Kåñëa’s necklace
Tärävalé — L 139 — Çré Kåñëa’s beloved
Taréñaëa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Taruëé — L 83 — Çré Kåñëa’s maidservant
Tilakiné — B 245 — a sakhé serving under Citrä
Tiläöa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Tulä — L 28 — another name of Tuìgé, the wife of Upananda
Tulävaté — B 52a — Gola’s niece; Sucäru’s wife
Tuëòikä — L 201 — Çré Rädhä’s peahen
Tuëòékeré — L 201 — Çré Rädhä’s female swan who sports in Çré 

Rädhä-kuëòa
Tuëòu — B 52b — a gopa like Çré Kåñëa’s paternal grandfather
Tuìga — L 86 — Çré Kåñëa’s messenger
Tuìgabhadrä — B 191, B 247 — a sakhé serving under indulekhä
Tuìgavidyä — B 79, B 90–91, B 183–7, B 246, L 175 — the fifth of Çré 

Rädhä’s eight principal sakhé
Tuìgé (Tulä) — B 34, L 28 — Upananda’s wife
Tuìgé — L 199 — Çré Rädhä’s maidservant; carries Her possessions
Tuìgé — L 200 — Çré Rädhä’s female calf
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Tuñöi — B 63 — a gopé like Çré Kåñëa’s mother
Tuñöidä — L 121 — Çré Kåñëa’s small knife

U

Ujjvala — L 41, L 43, L 55–56, L 198 — Çré Kåñëa’s priya-narma-
sakhä

Upananda — B 25, B 33–34, B 40b, L 28 — Nanda Mahäräja’s elder 
brother

Upananda — B 59 — a gopa like Çré Kåñëa’s father
Ürjanya — B 22 — Çré Kåñëa’s father’s paternal uncle
Utpala — B 58 — a gopa like Çré Kåñëa’s father

V

Vähika — B 85, B 100 — Viçäkhä’s husband
Vaijayanté-mälä — L 132 — Çré Kåñëa’s garland made of five 

different coloured flowers
Vakrekñaëa — B 95b–96 — Raìgadevé’s husband; younger brother 

of Bhairava
Vämané — B 68 — an elderly brähmaëé, venerable in Vraja
Vaàçé — L 87–88 — Çré Kåñëa’s female messenger
Vaàçépriyä — L 109 — Çré Kåñëa’s dear cow
Vanamälä — L 132 — Çré Kåñëa’s garland made of many different 

types of flowers and leaves hanging down to His feet
Varäìgadä — B 246 — a sakhé serving under Tuìgavidyä
Varäìgadä — L 177 — Çré Rädhä’s priya-sakhé
Varäroha — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Varddhaké — L 107 — Çré Kåñëa’s carpenter
Varddhamäna — L 107 — Çré Kåñëa’s carpenter
Värida — L 77 — Çré Kåñëa’s servant; supplies water for His use
Varéñaëa — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Varéyasé — B 21 — Çré Kåñëa’s paternal grandmother
Varttikä — B 63 — a gopé like Çré Kåñëa’s mother
Väruòé — B 219–20, B 221b — a female messenger who zealously 

arranges loving quarrels
Varüthapa — L 29–30 — a sakhä younger than Çré Kåñëa
Vasanta — L 41, L 53–54 — Çré Kåñëa’s priya-narma-sakhä
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Väsanté — L 180 — Çré Rädhä’s präëa-sakhé
Vañaökära — B 66 — a brähmaëa sheltered in Çré Kåñëa’s paternal 

family
Vasudämä — L 31–32, L 48 — Çré Kåñëa’s priya-sakhä; Arjuna’s 

elder brother
Vasudeva — B 25–27, B 30–31, L 69–70 — Çré Nanda Mahäräja’s 

friend; another name is Änaka Dundubhi; a partial 
manifestation of a Vasu named Droëa; Çré Balaräma’s father

Väöikä — B 87 — Campakalatä’s mother
Vatsalä — B 61 — a gopé like Çré Kåñëa’s mother
Väöuka — B 41b, B 51 — Ränjanya’s son
Vävadüka — L 86 — Çré Kåñëa’s messenger
Vedagarbha — B 67 — Çré Kåñëa’s purohita
Vedikä — B 66 — wife of one of Çré Kåñëa’s family brähmaëas
Veëä — B 63 — a gopé like Çré Kåñëa’s mother
Veëé — L 56 — Ujjvala’s mother
Vicakñaëa — L 111 — Çré Kåñëa’s male parrot
Vicitra — L 107 — Çré Kåñëa’s artist; paints colourful pictures
Viciträ — L 136 — Çré Kåñëa’s beloved
Viciträìgé — B 247 — a sakhé serving under indulekhä
Vicitraräva — L 103 — Çré Kåñëa’s panegyrist
Vidagdha — L 41, L 61–63 — Çré Kåñëa’s priya-narma-sakhä; 

Sudämä’s brother
Vidura — B 120 — Phullakalikä’s husband
Vidyäviläsa — L 104 — Çré Kåñëa’s ordinary servant; expert in 

composing literary works
Vijayä — B 250 — one of Çré Rädhä’s eight sakhés according to the 

Sammohana Tantra
Vijayä — L 198 — Çré Rädhä’s maidservant
Vijayäkña — L 26 — a suhåt-sakhä older than Çré Kåñëa
Viläsa — L 76 — Çré Kåñëa’s servant; prepares His tämbüla
Viläsa-kärmaëa — L 120 — Çré Kåñëa’s golden bow
Viläsa Maïjaré — L 183 — Çré Rädhä’s maïjaré
Viläsi — L 31–32 — Çré Kåñëa’s priya-sakhä
Vimala — L 82 — Çré Kåñëa’s servant; takes care of His plate, etc.
Vimalä — L 137 — Çré Kåñëa’s beloved
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Vinäka — L 52 — Gandharva’s father
Vipakña-mada-mardiné — L 206 — Çré Rädhä’s signet ring
Vérä — L 87–88, L 92–95 — Çré Kåñëa’s female messenger
Vérabhadra — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Véräroha — B 53 — a gopa like Çré Kåñëa’s maternal grandfather
Viçäkhä — B 79, B 83–85, B 87, B 101, B 122, B 165–71, B 243,

L 135, L 175, L 191 — the second of Çré Rädhä’s eight principal 
sakhés

Viçäkhä — B 251 — one of Çré Rädhä’s eight sakhés mentioned in 
another part of the Sammohana Tantra

Viçäla — L 29–30 — a sakhä younger than Çré Kåñëa
Viçäla — L 94 — Vérä’s father
Viçälä — B 63 — a gopé like Çré Kåñëa’s mother
Viçäradä — L 138 — Çré Kåñëa’s beloved
Viçoka — B 82 — Lalitä’s father
Vitaëòikä — B 205b, B 208 — a sakhé insistent upon arranging 

loving quarrels
Viöaìkäkña — L 32 — Çré Kåñëa’s priya-sakhä
Våka Gopa — L 173b — Çré Rädhä’s father-in-law; also named Gola 

(Båhad-bhäga Verses 45 and 52)
Våndä — B 217–8, L 87–88, L 92, L 96–98, L 187 — a female 

messenger (düté)
Våndärikä — B 217–8, L 87–88 — a female messenger (düté)
Våñabha — L 29–30 — a sakhä younger than Çré Kåñëa
Våñabhänu — B 27, B 89, B 99, B 103, B 111, L 38, L 168b,

L 170b — Çré Rädhä’s father; Çré Nanda and Çré Vasudeva’s 
friend; Çrédämä and Anaìga Mäïjaré’s father

Vyäghra — L 111 — Çré Kåñëa’s pet dog

Y

Yakñendra — L 23–25 — a suhåt-sakhä older than Çré Kåñëa
Yamunä — L 200 — Çré Rädhä’s cow
Yaçasviné — B 49b–51 — another name of Haviùsärä; Çré Kåñëa’s 

maternal aunt
Yaçodä — B 25, B 28–31, B 44, B 64, L 25, L 70, L 115, L 168a — Çré 

Kåñëa’s mother; also named Devaké; Rohiëé’s friend
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Yaçodeva — B 47b–48 — Çré Kåñëa’s maternal uncle
Yaçodevé — B 49b–51 — another name of Dadhisärä; Çré Kåñëa’s 

maternal aunt
Yaçodhara — B 47b–48 — Çré Kåñëa’s maternal uncle
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